


)W TO BUY AN a 
PCTRONIC FLASH UNIT 


NEW APPROACH TO 
MM LANDSCAPES 


-‘T THAT FLASH 
“-F THE CAMERA! 








REAR RM AMG Keone 


MARCH 1954 PRICE 35 CENTS 








There is an Ansco film 
for every camera...for every subject 


for your black-and-white pictures 


Exposure 


Roll Film TYPE 


Plenachrome Orthochromatic, 
wide latitude, 
high speed. 
Panchromatic, 
fine grain, high 
speed. 


Supreme 


Very high speed, 


Superpan 
panchromatic. 


Press 


35mm Film 
Supreme Panchromatic, 
fine grain, high 
speed. 


Very high speed, 
panchromatic. 


Ultra-Speed 
Pan 


Sheet Film 
Commercial Non-color- 
sensitized, 
brilliant. 


Orthochromatic, 
brilliant. 


Commercial 
Ortho 


Fine grain, 
high speed, 
panchromatic. 


Isopan 


Index 


DAY. TUNG. Subjects and Use 


50 


50 


125 


25 


32 


For landscapes, animals, 
children, buildings and 
indoor flash shots. 


Ideal for most subjects 
where proper panchro- 
matic color sensitivity 
and fine grain are 
needed. 


For buildings, especially 
interiors, children and 
animals, and for use with 
high speed flashlamps as 
well as regular flash- 
lamps. 


All purpose film for min- 
iature users needing fine 
grain. Special uses in- 
clude medical, documen- 
tary copying and pho- 
tomicrography. 


Best for indoor photos, 
with all flashlamps. Use 
for informal portraits, 
news and_ industrial 
coverage. 


Use where fine detail and 
controllable gradation are 
needed in copying work. 


High resolving power 
and normal contrast is 
ideal for continuous tone 
commercial copying. 


For regular and high 
speed flash. Perfect for 
illustration, medical, 
photomicrography pho- 
tos. Recommended for 
3 color separation nega- 
tives. 





Exposure 


TYPE 
High contrast, 
non-color- 
sensitized. 


Sheet Film 


Process 


Panchromatic, 


Superpan : 
high speed. 


Portrait 


Very high speed, 


Superpan 
panchromatic. 


Press 


Very high speed, 
orthochromatic. 


Triple S 
Ortho 


Triple S Extreme speed, 
Pan panchromatic. 


Film Packs 


Supreme Panchromatic, 
fine grain, high 


speed. 


Very high speed, 


Superpan 
panchromatic. 


Press 


8mm and 16mm Movie 
Hypan 


High speed, pan- 


Index 


DAY. TUNG. Subjects and Use 


50 


125 


Film 
40 


chromatic, rever- 


sible film. 


Supreme High speed, fine 

Negative grain, panchro- 

(16mm only) matic, negative 
material. 


50 


8*** For fine grain work with 
line and documentary 
copying. 

32 For the best portraits, 
informal and posed, of 
adults and children. 


80 Most versatile of all. 
Use in industrial, news, 
sports and general pho- 
tography. 


Especially useful for il- 
lustrations, very good 
for men’s portraits; news 
and medical photos. 


For general use under 
poor light conditions. 
Very good with all flash- 
lamps. 


For fine grain negatives 
of almost all general sub- 
jects both indoors and 
outdoors. 


Use for general indoor, 
industrial, news and 
sports photos. Works 
well with high-speed 
flash. 


For general outdoor 
black-and-white movie 
making. Good indoors 


with floodlights. 


For making movies of 
which several prints are 
needed. Recommended 
especially for industrial 
publicity uses. 


Note: *** For a meter reading taken from a white card in the position 


of the copy. 


for your color transparencies 


Roll and 

35mm Film TYPE 
Ansco Color, Natural Color 
Daylight Film. 

Type 

Ansco Color, Natural Color 
Tungsten Film. 

Type 

Sheet Film 

Ansco Color, Natural Color ° 
Daylight Film. 

Type 

Ansco Color, Natural Color 
Tungsten Film. 

Type 


DAY. TUNG. Subjects and Use 


10 


10** 


2.5 


12 


For making true color 
transparencies outdoors. 


For making true color 
transparencies indoors. 


For making true color 
transparencies outdoors. 


For making transparen- 
cies indoors with 3200K 
lamps or flash. 





8 and 16mm 

Movie Film TYPE 
Ansco Color, Natural Color 
Davlight Film. 

Type 

Anseo Color, Natural Color 
Tungsten Film. 

Type 


Note: 


DAY. TUNG. Subjects and Use 


10 


10** 10 


2.5* For making truce color 
movies outdoors i sun- 
light. 


For making true color 
movies with PH375 
lamps or photofloods, 


* With Ansco Color Conversion filter No. 10. 


** With Ansco Color Conversion filter No. 11. 


For complete data on Ansco films, see the booklets Ansco Films for 
Black-and-White Photography and Color Photography Made Easy. 
Both available at small cost from your Ansco dealer. 


ANSCO Binghamton, N. Y. A Division of General Aniline & Film Corp. “From Research to Reality.” 





ke this 


SNAP IT / x 
A MINUTE LATER... 
THE FUN BEGINS/ 
That’s the joy of a Polaroid 


Land Camera. You admire 


the finished picture right na a oe HAVE YOU SEEN i 
on the spot. And it’s yours é ah ’ ail TODAY'S POLAROID PICTURES: 


for sure! If the subject Sa i. i V They’re sparkling black and white 
moves, or the pose isn’t or . il (34%”" x 4%") prints — even bigger 





ing beauty. 


right, you can shoot e than this. 
again before your chance & Y Anew plastic finish gives them last- 


6 


is gone forever. 
Nd wi Y Every roll of film is guaranteed.* 


o YOU SHARE THE FUN WAN A CINCH TO USE! 


& with your family — with the little S To load, simply drop in the film. 
girl in the picture. That very day, . No tanks, liquids, or fuss. Want 
you'll show the picture — or mail Gy h just one picture? Take just one! No 
it right off — to friends! ; hs 4 need to use up a whole roll. 











YOULL HAVE ENLARGEMENTS 
AND COPIES MADE ‘ ; HAVE YOU SEEN A POLAROID 


CAME! ACTI LATELY? 
directly from your prints by ms ON we 


Polaroid’s special process. They’ll 
come back to you so quickly and 
cost so little, you’ll wonder why 
you kept dusty files of negatives. 


Let your photo dealer take your 
picture. You’ll be amazed at the 
high quality of today’s 60-second 
pictures. It takes only a minute. 








PATHFINDER — f/4.5 lens... shutter speeds 1 to 1/400 : ® 
second ... coupled range-finder ...the aristocrat of 60- | , ~ O L A Fe O i D 
second cameras. ‘ e | 

MODEL 95 — The thrifty family camera anyone can use leah 

indoors or out, rain or shine. land C A M R A 3 


*If you're ever dissatisfied with the results from any roll, 
send the pictures to Polaroid and you'll get a new roll free. Polaroid Corporation, Cambridge 39, Mass. 





x Rea 


.. you must see the full range of true-to-LIFE colors 


in your transparencies! And only LIFE COLOR brings you 
custom-quality prints, individually color-controlled by -electronic 
equipment...in a handsome, sturdy FREE ALBUM !* 


COLOR PRINTS 


for as little as 25c each! 


2¥2x3V2......40¢ 
3Y2x3V2......50¢ 
3Y4x4 ......60¢ 
Gas ..... 0 ... 10.00 


35 MM COLOR DUPLICATES.......... .25 


Cropping & Dodging on request...add 50% Op "©" ALL ORDERS ARE RETURNED 
= BY FIRST CLASS MAIL IN- 


THIS ALBUM YOURS FREE! <: — SURED. NO C.O.D., PLEASE! 


*Included with each order of 6 prints of any ak i © RDER $1. 
one size: 244x3%, 344x3%, 3%4x4 and 4x5 sizes Soe. : i - 
only. Extra individual blank albums to hold 6 


* z color prints of the same size, only 50c each, ee Z 2 ANSCO & EKTACHROME 


ie. ROLLS DEVELOPED S$] .acs 
EE re (ott ans Dept. U-3. 204 Washington Ave., Albany, N.Y. 








MoDEEN PHOTOGRAPHY (combined with Minicam) is published “taonthly by the Photography Publishing Corp., 2 251 Fourth Avenue, New York 10, A “ere as ‘Second Class 
matter at the Post Office at New York, under the Act of Ma 3, 1879; additional entry at Greenwich, Connecticut. Yearly subscription ee . i. 00 in U.S.A. and possessions, 
$4.50 in Canada, $6.00 in Pan-American Union and Philippines: Elsewhere, $8.00. Single copies 35c; Canada 40c. March, 1954, Vol. 18. 

















LIMITED 
QUANTITIES 


BRAND PRAKTI-FX 


35mm Single Lens 
BR Refiex with Preset 
Corl Zeiss 
Tesser €2.8 Lens 


iam BP ier $169.50 
CAMERA ONLY $99.50 


Complete with: 
Carrying Cose, B-C Flesh Gun 
135mm Albiner ¢4.5 Tele Lens 


s2saas All For $142.50 


SPECIAL BUY! 
LIMITED QUANTITY 
135mm ALBINAR f 4.5 


TELEPHOTO LENS\ 


Contex $, Contex D, Proktica, Proktifiex, 
Kine Exokta, Exo. 
Here is the 


costed and in 
chrome focusing 
mount thot £4 £6 


"or $59.50 
eae Now Only $29.50 
AX Also at o reduced price. ..135mm Travenor 
4.5 cooted Chrome Mount PRE-SET 


COMPLETE : : Diaphragm for the same comeres 


der " LIST $99.50 
to 1/500, $39.08 SPECIAL $69.50 
ner © » 


FABULOUS SAVINGS ON 
BRAND NEW 


CONTAX-D CAMERAS 
hi with 
#2 Biotar coated 
Lens in Preset 
Diaphragm 
Here is the new cle eye-level, automatic 
35mm Single Lens Refiex Camera with the 
preset diaphragm ond built in flesh 
synchronizetion. 
Mfrs. List Price $485.00 


only $169.50 
Cerrying Cease $9.95 


ar 
eS ree 
s— 


12 WARREN ST 
NEW YORK 7 


BA 7-5800 
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EXCLUSIVE! 
Sole U. 5, Agent for 


MOLLER BINOCULARS 


(Germany) 


6x24 Tourix 


Now $g¢.50 


Was $124.59 


20% Tax 


Just a few ‘ 
of 
© Patented single its Many exclusive features 


Roof-Edge" Prism 


























FAMOUS MAKE GERMAN | 


Penta Pri 
rism Kye-Level Viewfinder 


an 
Actometie Split-Image 
— Kina cfinder 
Vé& 
With Carrying Case 


$87'f0 SPECIAL $59.50 








MABER & FINK, INC. 
Dept. MP- 3e¢ 12 Warren St., New York 7 


Enclosed...Cosh (J Check (] Money Order () 
0 Rush your best offer! | want to trade my.............--. 


sfe}ey.% 4 


C Please place my nome on your moiting lst for pat 





MAIL COUPON 











litter 


FIFTH AVENUE 


ASTRO Lenses are Avail 


end Motion Picture 
Cameras . 


When aoe 
please speci 
mount desood: 
Exakta, Contax, Contax S$, 
Contax D, Pentacon, Prak- 
tiflex, Primar Reflex, Master 
Reflex, lémm -Movie Cam- 
era with C Mount (such as 
Bolex, B&H, Auricon, etc.), 
lémm Movie Camera with 
E.K. Mount, Leica 
or Hasselblad .. . 


For ASTRO lenses in Hasselblad mount add $25. Cash 
or $2.50 Down. ASTRO lenses in Leica mount are fur- 
nished complete with amazing IDENTOSCOPE — a 
mirror reflex attachment for eye-level focusing through 
the lens, with ‘an upright and non-reversed image — 
at $145. Cash or $14.50 Down additional. 


Dual purpose mounts make possible interchanging, 


lenses between your still and movie camera, or among 
several still cameras. You'll be amazed at the added 
versatility you command with an incomparable ASTRO 







AIR SPEED SHIPMENTS EVERYWHERE! 


the new ILOCA’ | QUICK “B" 35mm. 


Precise machining, all-metal construction and obviously fine workmanship stamp the 
. in a league with the best. 
Yet, its modest price of $79.95 challenges the imagination. The lloca craftsmen of 
Hamburg, Germany have indeed gone all-out in making the Quick "B" a unique 













lens! 


EASY 






NO INTEREST! 


e NO Extra Charge for Credit! 
e Only 10% Down... 

OR USE YOUR TRADE-IN AS DOWN PAYMENT! 
Quick Streamlined SERVICE! 

















able for Many Fine Still ‘‘IMPOSSIBLE’’ DISTANCES BECOME CLOSE-UPS! 











And with breathtaking sharpness. Many Astro lenses possess a 
resolving power of 100 lines or over to the mm.!—or far be- 
yond the resolving power of most film emulsions. Superlative 
color correction opens new vistas in long-range color photog- 
raphy. Broaden your photographic horizons by ordering a 
superb ASTRO lens directly from Dowling’s Fifth Avenue today. 

















me 50), (emo) a9 -\, [el 
LENSES 


125mm 5" £/2.3 Pantachar ........ $ 195. Cash or $ 19.50 Down 
























150mm 6" £/2.3 Pantachar ........ 275. Cash or 27.50 Down 
150mm 6" £/1.8 Pantachar ........ 345. Cash or 34.50 Down 
300mm 12" £/5.0 Fernbild ........ 195. Cash or 19.50 Down 
400mm 16" £/5.0 Fernbild ........ 245. Cash or 24.50 Down 
500mm 20" £/5.0 Fernbild ........ 395. Cash or 39.50 Down 
640mm 25" £/5.0 Fernbild ........ 725. Cash or 72.50 Down 
800mm 32" £/5.0 Fernbild ........ 895. Cash or 89.50 Down 
1000mm 40" £/6.3 Fernbild ........ . Cash or 110.00 Down 





PAYMENTS FOR G.I.’s AT HOME OR OVERSEAS 


















QUICK "B" as a first-rate photographic instrument . 


35mm camera value! 


You sense the beauty and practicality of its design the moment you have the 
Quick "'B' in your hands. In a single glance, you can check shutter speeds, dia- 
phragm cade and depth of field scales—all clearly visible from the top. With 
its single window for viewfinder and rangefinder, you focus, sight and shoot in a 
split second. The shutter winds automatically as you wind the film. For loading and 


unloading, the back is instantly removable. And inside 
you'll find a sprocketless take- -up spool that ends ripped 
film forever. Yes, the Quick "B" is for you, And re- 
member—whether you're Mr. John Doe of Kansas City, 
a G. |. in Korea or a sailor aboard the U. S, S. Tripoli 
—you can have your Quick "B" directly from decane 
Fifth Avenue now... for only $79.50 Cash.. 













postpaid wherever you live 
or are stationed! Monthly 


9 > Payments as little as $7.65! 


USE COUPON ON NEXT PAGE TO REQUEST YOUR COPY OF OUR COMPLETE NEW 1954 CATALOG . . 
MEANWHILE BUY ANY CURRENTLY ADVERTISED PHOTOGRAPHIC PRODUCT FROM D.F.A. JUST SEND IN YOUR ORDER TODAY! 
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4. Film “reminder” diel end rewind knob 
S. Coupled rangefir.der - Single windew viewing ond focusing 
6. Depth of feld sccle - All controls visible from top 
7. Werm geared helice! focusing mount 
&. Pronter SV shutter - Speeds } second te 1/300th. Full M-X synchronization 
9. ier F/2.9 lens, coated, coler-corrected 
Mede by Optische Werke, Gottingen, of famed Schneider Werks 
90. provision for double exposures - Guerd against lest exposures 
TL. Delayed action self-timer. 










—_—_— 


. IT'S FREE! 
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WL FIFTH AVENUE | O 7 


@ 30 DAY FREE TRIAL @ LIFETIME GUARANTEE 


1954 Pacemaker GRAPHIC OUTFITS eene Polleicord Dowling's Fifth Avenue—known the world-over as 8 


headquarters for the Rollei photographer—is 
yaw new, latest models, with both peg guaran- Rolleiflex 2% prove ~ ow oe, ave poreieord IV. ate 
ee an ."s own guarantee. utfits include: and the traditionally fine Rolleiflex 
* Graflok back * Ektalite seven * Kalart coupled range- cameras. Each of these fully flash ~~ Bi 
finder * Graflite 3 cell flash gun installed * deluxe car- 1954 models is a leader in its class! 
rying case * Graphic film pack adapter * 6 cut film Rolleicord IV with coated Schneider Xenar £/3.5 
holders * adapter ring * sunshade * 4 filters * 3 boxes j lens in M-X shutter $149.50 Cash or $14.95 Down 
get film (75 a ocot pee all this extra equipment! —_ pag cg — ey Xenar £/3.5 lens 
— ‘-y per: Coated Lens in Shutter Gropnic Graphic ch ee vege Rg coated Zeiss T qin’ ole #/3.5 lens in 
101mm Ektar £/4.5 shutter $285. Cash or 
17800 sec. 8 utter) $316. S Rolleifiex 2.8C with coated. Sc Schneider Xenotar 
Meh tn ee es SS = £/2.8 lens in M-X shutter $385. Cash or $38.50 Down 
105mm Ektar {73.7 335. : Dowling’s Fifth, Avenue delivers thins te 
tory aged unit, including dual 
135mm Schneider ! Xenar £/4.7 deluxe leather 
Wan Hy bsg = ng A ed 145 by 
35mm Zeiss Tessar 
: Flashflex BC Unit with Batte Rollei Filters (hac 
135mm Stastte: Foor /47 =~ 257. ei tok camera)... 22 BS Rollei Cane Hed 2 a 


photo Lens with 
— mean tomes {/4: Sas ; . i mq i Y Rolleigrid + mene} Lens ......... iS 
neicer Aenar e . 
132m Ektar £/4.5 338. : Stereo Rrechmes aumann Ue 
sznm Zeiss Tessar £/3.5 34. Veigel Exact * 


1954 ZEISS (oil 35 


Trust- 











With 
waist- 
: i] 
re a leve 
N lower rices! Contax weighin only 21 ounces. an Rig gist onuine d pre-set mA, 
ew Caner coated Couple rongeteds ae —- ee beth noe By Leica ne we enh Pressar of : ns 8279.80 
Ap for and Cash or : 
enowned Op- i rfect Eimer z or 
os Ens [hae Peo 
‘oniza ee r : 
Ea we moe ie = ‘Rapid M-X sh advance, lever, Wi ith ry $31. $393. Cash oF gonent tn — substi 
ter, ad . ith speeds 4 neider ‘ Prism _Range- 
Ei er $8 born BE Rees ti Sam IR perae com or OS Sd oe 


-D HEADQUARTERS! 


ores 1954 


ZEISS 
IKOFLEX 


50 tte Combined 
; ow gel MY, 35 lenses $178 chron- finder-rang 
$17.4 a wh LO nd “fan Extrabrite rallax sarecton: se al Ss J Exciting new Pathfinder, 
ize een. Film win film advance E ‘yi - aa model "110" with cou- 
focusing scree™ 1 shutter [iE matic film stop. © crisp Ektar, coated /2, led efinder © 
convith Tessar with needle-sharp lens. 0 ode! *'1000-F" oon Wellensak 1 50 


POLAROID 


ted 1/35, lent i Meeoth sec. - 
chrovkapid "B00", ShuMES HL Gaun or $39.98 Down. feos te Down; 
(10 -—o * S. el th. gad ser so Polaroid, a ey Down. 
of $21.50 Down. 9s Down. $89.75 Cash or $8 


175 Sees AVENUE, NEW YORK Bn, _ 
Landmark e Flatiron Bldg. at 23rd St 
Aail Order Showroom yite 160 ¢ OR: gon 4-6275 
Octameter 
Li — Please ship the following immediately: , 
Sun-Lite 
ted 
ll battery- peck Down, new Tenses: Enclosed is $ (0 Down Payment [) Complete Payment. 1 
r k unit Switar I'' £/1.4, Yvar at I agree to pay $. monthly for...........months until merchandise is paid for. 
£/2.8 and vpariment case | wish to trade in: l 
\ = Give me tentative allowance by mail. 

co Bolex H- % ers 1 am shipping equipment for exact allowance. { 

with Lytar coated | f/ 13 Your trade-in may be used as down payment! It will be returned at D.F.A.'s 
lens $299.50 Cash or $29 expense if you don’t accept our top offer. t 
i 














Down. Request free Bolex (1 Send FREE literature on 
Cc 





(] Send FREE 1954 Catalog. (J Send pamphlet on ‘Deferred Payments.” 


_FACTORY PACKED. OUR Name. wrt 
AND NEW EQUIPMENT ARE HOWEVER Address. 





px 





OST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC Sins ie ieee State 10° 
Se Ee oe oe ee ed a a oe ee 
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modern PHOTOGRAPH\ 


MARCH 1954, VOL. 18, NO. 3 


ARTICLES 


EIGHTH ANNUAL PHOTO SHOW SCHEDULED FOR FEBRUARY 
MUSEUM OF MODERN ART’S “FAMILY OF MAN” SHOW 
35MM LANDSCAPES: A CRITICAL ANALYSIS OF 

FERENC BERKO’S WORK AND METHOD. ........ ..by Herbert Keppler 
LITTLE PEOPLE: BURT OWEN PHOTOGRAPHS 

CHILDREN FROM THEIR LEVEL....................by Rebecca Blanchard 
HOW TO BIND YOUR 35MM COLOR 

SLIDES BETWEEN GLASS by Herbert Jerome Flatow 
CREATIVE CROPPING by Saul Leiter 
HOW TO BUY AN ELECTRONIC FLASH UNIT by Charles Hellman 
OREGON PHOTOGRAPHY: MODERN REVIEWS A 

NORTHWEST PHOTOGRAPHIC EXHIBITION 
DANIEL MASCLET: FRENCH PHOTOGRAPHER............by Cora Alsberg 
GET THAT FLASH OFF YOUR CAMERA.................00000005+ by W.C. Ball 
NEW CONCEPT IN REFLEX CAMERAS: 

THE 35MM EYE-LEVEL CONTAFLEX 
THE WINNERS IN GARDEN PHOTO AND MOULIN 

ROUGE COMPETITIONS 


California 


Hollywood 38 


-colored picture when 


is fuzzy — and a single picture when 


MOVIE SECTION 


DR. CINEMA SAYS: CAMERA TECHNIQUE IS ONLY HALF THE 
BATTLE. YOUR PROJECTION TECHNIQUE IS THE OTHER HALF. 
LOOK ALIVE! ANY MOVIE-MAKER CAN ANIMATE 
COMIC PUPPETS by John Burroughs 


CINE KINKS 


v 


s Split Image 


FOCUSING DISC 


(Sent Postpaid If Cash With Order} 


(Patents Pending) 
HARRISON & HARRISON 


© Which shows a double 


the focus 


itically sharp. 
j Cameras — twin-lens or single-lens — 
Projectors (Still or Movie) — Enlargers. 


Is cri 





At Better Dealers Everywhere—Or Write For 


DEPARTMENTS 


lilustrated Literature 


12 LAST WORD: LETTERS FROM READERS 
16 COFFEE BREAK WITH THE EDITORS 
24. MODERN STEREO: TRY REGULAR BLACK-AND-WHITE 
FILM FOR STEREO EXPERIMENTATION ....by Tommy Thomas 
32 NEW PRODUCTS 
88 THE CAMERA CLUBS: SOME “DO’S” AND “DON'TS” 
FOR STUDIO NIGHTS ....by Mabel Scacheri 
103 NEW PHOTO BOOKS 
106 WHAT'S AHEAD: HOW ARE EMULSIONS MADE LIGHT 
SENSITIVE? A PROGRESS REPORT ON THE 
LATEST METHODS vcccsesese by Lloyd E. Varden 
108 “I TRIED IT MYSELF”: PRIZE PICTURES FROM OUR READERS 
118 SALON CALENDAR 
124 PHOTO CONTEST AND MARKET 


With Harrison 
For all Reflex 


the focus 


6363 Santa Monica Bivd. 





Cord Type ($10.00) 


50) for permanent use on 
cameras. Specify camera and 


(Above) Neck- 


EVERETT GELLERT, Publisher AUGUSTUS WOLFMAN, Editor-in-Chief 
MARTIN E. SIEGEL, Business Manager 
JACQUELYN JUDGE, Editor 
JOHN WOLBARST, Man. Ed. ARVEL W. AHLERS, Exec. Ed. 
HERBERT KEPPLER, Assoc. Man. Ed. CORA ALSBERG, Assoc. Ed. 
DOROTHY JACKSON, Assoc. Ed. N. M. GROSSMAN, New Prods. 
ANTHONY PALAGONIA, Art Asst. BARBARA LEIGHTON, Edil. Asst. 
ERNEST G. SCARFONE, Art Director 
ROBERT DORIN, Advtg. Mgr. MILTON GORBULEW, Circ. Mgr. 


ype ($7. 
cameras, projectors, enla 


of twin-lens 


(Left) Mounted T: 
for ground-glass 
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copyrRicHT 1954, PHOTOGRAPHY PUBLISHING corP., 251 FOURTH AVE., NEW YorK 10, 

N. Y. PHONE: OR 3-9300, cHIcaco orFice: 333 N. MICHIGAN BLVD., CHICAGO, ILL. Member 
PHONE: ANDOVER 3-7132, 7133, CALIFORNIA OFFICE: 3038 BEVERLY BLVD., LOS ANCELES Audit Bureau of 
57, CALIF.—PHONE: DUNKIRK 8-0613, YEARLY sUBSCRIPTION, $4.00 IN U.3.4. AND Cir lati ns 
possessions, $4.50 in CANADA, $6.00 IN PAN-AMERICAN UNION AND PHILIPPINES. sPCwIETO! 
ELSEWHERE, $8.00. stncLE copes, 35c, CANADA, 40c. 
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ASK THESE TWO QUESTIONS 
BEFORE YOU BUY A FLASH UNIT 


BX 


$9.95 


For cameras 
with built-in 


only a AALART 
SUPER SPEED FLASH 


gives you YES answers 


ONLY A KALART SUPER gives you a built-in exposure 

KAL-Q-LATOR. It tells at a glance the correct lens 

and shutter setting for all flash pictures—with all ©1953 The Kalart Co., Inc. 
est, easiest way to be sure of correctly exposed flash J i FREE “Helpful Hints on Flash Photography.” Pointers t 
pictures all the time. No guessing about exposure. The ig % for better flash pictures. 

KAL-Q-LATOR solves that problem for you. by J Mail coupon to Kalart, Plainville, Conn. Dept. C-3. 


ONLY A KALART SUPER gives you a built-in Test 
Light that guards against flash failures—wasted flash- 
bulbs—lost pictures you,may never be able to take 
again. 


ONLY A KALART SUPER gives you so many picture- 

saving features—features no other flash equipment of- 

fers at any price. Take your camera to your nearest | If you live in Canada, 

photo dealer and ask to see the new Kalart Super. He | mail coupon to Hughes 

has models for almost every camera—old or new. For i Owens, Ltd., 103 Prin- | r AA R T 
cess St., Winnipeg. 


800d flash pictures every time, get a genuine Kalart. 
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with the three dimension realism 
of the Elgeet Cine Stereo System 


Capture all the fullness and depth of 

life itself. Step ahead .. . “years ahead” 

. -. in technique, design, and simplicity 

of operation with the Elgeet Cine Stereo System. 
Keep ahead with Elgeet quality and precision 

» « «your guarantee of brilliant “always alive’ 
movies that you will treasure now... 

and in the “years ahead.” 


7 


Y Cine Stereo System Made 
sily all 16MM Cameras 


ing lens, with Rhomboid 


corrected and hard- 
iversal focus with 


oid® 








See Elgeet Cine-Stereo At National Photo Show, New York City, February 17-22. BOOTH NO. 64 


Mopern PHOTOGRAPHY 
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Shown with 
MULTI-FOCUS 
VIEWFINDER 


STILL LIFE 


Es ‘ 


PORTRAITURE 


Marcu, 1954 


GET THE BEST OF BOTH 
WITH A 


SUPER TECHNIKA 


WITH UNIVERSAL BACK AND KODAK EKTALITE FIELD LENS 


AS A PRESS CAMERA, the Super Technika is ahead 
of them all. No other camera has ever been de- 
signed with such good balance... with such a solid, 
natural feel. No other camera has ever been built 
that is so well suited for on-the-spot, hand-held 
shooting. . 

One feature particularly, the Multi-Focus Range- 
finder, puts the Super Technika in a class by itself. 
It is the only press camera in which the rangefinder 
couples to as many lenses as may be required: wide 
angle, normal, and telephotos. In a matter of mo- 
ments, lenses can be interchanged with the assur- 
ance that the Multi-Focus Rangefinder will operate 
and focus with unfailing accuracy. 


AS A VIEW CAMERA, the Super Technika has all the 
flexibility of the most costly commercial cameras 
...every advantage of camera movements: swing- 
ing, tilting front and back .. . rising, shifting front 
... drop bed .. . interchangeable revolving back 
... every feature for complete perspective, distor- 
tion, and focus control. And every movement, once 
selected, locks rigidly in position . . . rock-steady 
and free from vibration. Above all, the Super 
Technika 4 x 5 is a masterpiece of planning and 
design. Every care and attention has been devoted 
to its all metal construction; from its luxurious 
chrome and leather finish down to the precision of 
the smallest machined part. 


Write for free literature or send fifty cents for 50-page, 4-color, Linhof 65th Anniversary Booklet. 


Sole U. S. SL hol. Distributor: KLING PHOTO CORP., 235 Fourth Ave., New York 3, N.Y. * 7303 Melrose Ave., Los Angeles 46, Cal. 
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x, Scotty says... 
FREESTYLE Gives You 
GREATEST Savings, 
LOWEST Prices, 
BEST Value! 
* * kkk 
inn ” ANSCO COLOR ‘sinm" 
os oo. x 20 7 vg ge 
f color» ireclieeel at a — 


rs 4 for $4.75 .. . 8 for $9.00 . 
= 12 for $12.50 


35mm x 20 exp. cartridges, Type 235 Daylight. 
Dated full wall ahead. 
4 for $5.00... 8 for $9.50. go oy Wee 
(Shp. gts.—4- 8 oz. 8-1 ib. 12-1 b.) 
ine Supply FRESH ANSCO TUNGSTEN FILM 
5mm x 27/2 — $7.25. ee a Ta 95 


ts.—271/, 
= ite pure ‘of any ehove J Anseo Tengsten film 
acetate conversion filter so film may be 
pen outdoors. Filter (69¢ value) only 25¢. FREE 
with $9 or more purchase. 


‘, DRASTIC REDUCTION |: ‘ 


ungsten—6 sheets Ts—2 pkgs. 
(Shp. Mii gc or 2 pkgs.-8 oz. 4 pkgs. Ot b.) 4 pkgs. $5. 4 
8x 10 Ansco Tungsten—6 sheets $5.50—2 pkgs. $9.95 
(Shp. wgt.—! pound per package.) 
Purchase of $3.25 or more Conversion Filter FREE! 


Fresh 35mm Film — Here’s A Real Value! 

E.K. PLUS X, SUPER XX-100° roll, faut. 1954 
Date....$3.25 each—3 for $9. 

Ansco Supreme—1954 Date—100' roll $2. Kon for $7.00 

Bigger Goll-—Seger Savings! 1000' nag = Caer as 

E.K. FINE GRAIN POSITIVE (1954) 

Make your own B-W runmmisaneient °3 rolls 4: 4:08 

>’ 


DuPont Ne. 2100" roll......$1.50—3 3 rolls 
p. wgt.—100’-1 Ib.—1000’-7 


!! Money Saving Opportunity !! 
‘ Brand New 35mm Bulk Film Loader 
plus 12 
4 bgt pel all ree 3 9550 cmety €.K. 
Save dollars! rts, gy 


Reg. retail val. $9.15 (Shp. wot. ae 




















4x5 Ansco Isopan, Kodak lefve-Red 

. $1.49, 6 ous. $4.00 
4x5 E.K. Panatomic x2" _ “$1.1 . $3. 
} Kodak doe 75, and Ang, dor load s 


2V4x3 Va Kodak: Super" x Film Pack. (Shp. wat. 
1—6 oz. 6——2 Ibs.) 89¢ ea for $4.95 
4x 5 Ansco Supreme (Weston 50) or Aad Press 
(Weston 100) Film Packs Guaranteed Perfect! 
$1.39 ea. 4 for $5.00 9 for $10.00 
(Shipping weight—! Ib. each) 


* ROLL FILM 


: 120 Super Pan Press (Weston 100) 
. Factory Packed. Guaranteed Perfect. 
2 {2 rolls $3.19 24 rolls $6.00 


4 (Shp. me re rolls 2 tbs.—24 rolis 3 Ibs.) 
7 127 Medium Speed Fine Grain Ortho. 





12 rolls $1.39 24 rolls $2.25 48 elle L- 00 
(Shipping weight—12 rolls 





TERRIFIC 16mm FILM VALUE 
lémm x 50° Kodak Super X and Ansco Hy- 
¥ Reversal Film. ag ey cked can of 
8 rolls-$11. ¢ 2 cans-$22.50 3 cons-$32. 00 
- » « TRIAL OFFER! 12 rolls—$5.75... 
(Shp. wats.—I2 rolls 2 Ibs.—! can 7 Ibs.) 
Empty Magazines 59c each . . 12 for $6.00. With any 
* eater = of iam fim —12 ae ten $5.00 


WINTER BONUS! Buy $10 In. This Box--10% OFF! 


BRAND NEW Iémm x 50’ Super X Mag-New Low Price! 
azines. Loaded by Eastman Kodak. $ » ea. 
Price includes free processing and fast 2 for 
free return Service (Shp. wgt.—I Ib ea.) $4.50 


16mm x 100° KODAK SUPER X $998 
MOVIE FILM . . . FREE PROCESSING each 
INCLUDED(snp. wot.—1 Ib. ea. 4—2 bs.)4 for $10.95 


Kodek a —— Weight E 4. .Gross $3.95 
8 Ibs. per gross).. 
Keds rig ‘Double Weight | a : 
(Shp. wat. 2 Ibs. per ow 3 Gross $4. = 
Haloid 5 +] SW Glossy F2—Box of 100 sheets... $1.4! 
(Shp. wat. — box | 2 Ik Ibs. eae 5! Ibs. bs.).... Be 3 | boxes $4. Pe 


_ BEAUTIFUL HOLLYWOOD MODELS! 























r $4.50. § 
reo Viewer)—5 for $1.98, 12—$4.00, 24—' 
_ —_— _— 


~ AERIAL FILM &i%°e",qs, Shest 


51/2" x 26’ Kodak Super gs A 1951 
iS. 


is 
$y. x 75’ Koga x 
912” x 200’ Triple ‘s Pan Dated 195: 

(Shp. wgt.—10 Ibs. —.. 
Be sure to include postage. All C.0.D.'s 30° DEPOSIT. 
Items not marked fresh are past date Due fully guaranteed. 


“FREESTYLE SALES CO. 


429 N Western Ave., Hollywood 27. Calif 
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Will Carbros Last? 


Sirs: 

In your December 1953 issue, on 
page 59 of the Edward Weston article, 
a blanket statement was made con- 
cerning the fugitive character of color 
products. 

I believe that the statement gives 
a wrong impression and one which I 
don’t believe Nancy Newhall intended. 
It implies that present color products 
are all unreliable. True, color dyes, 
inks and even carbro products are not 
permanent as are oil paints, still there 
is a vast difference between these vari- 
ous products. Relatively speaking, the 
carbro image is much more stable than 
a dye or color ink image. 

I have carbro prints which I made 
15 years ago and which have been 
hanging on my wall with no sign of 
color deterioration. Carbro products 
have been greatly improved during 
this period. 

On the credit side I find deeply stim- 
ulating the pictures by Weston. We 
should have more of them. A sincere 
and rousing cheer for Nancy Newhall. 
She speaks eloquently for fine photog- 
raphy and photographers. There are 
too few who search out and publicize 
the best in creative photography. 
Monterey, Cal. Wynne Bullock 


Sirs: j 

.... As far as the carbro materials 
manufactured by this company are 
concerned, the statement by [Nancy 
Newhall] about carbro is just not so. 
Our pigments are most carefully chos- 
en for both color correctness and per- 
manence. The colors which we use, 
and the carbro images made from 
them, must and will withstand 400 
hours of sunlight without any change 
whatsoever. Anyone who doubts this is 
welcome to make such a test himself 
or have the materials tested by any 
laboratory he may choose. 

Therefore a Colorgraph carbro pic- 
ture can be expected to outlast not 
only any color photograph made with 
dyes but also any silver image, unless 
the latter has been carefully processed 
and treated to remove all chemical 
contamination. The only hazards 
which might shorten its life are those 
which any piece of paper or film is 
subject to, namely: fire, water, me- 
chanical defacement and damage by 
insects and fungi. 

R. F. McGraw 

McGraw Colorgraph Company 
175 West Verdugo Ave. 
Burbank, Calif. 


e Since there is great difference of 
opinion on how long carbros will last, 
(Continued on page 46) 
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Xo) am @) ia 
BALANCE, ACCURACY 
and DEFINITION use 


GOERZ 


PHOTO LENSES 


DAGOR 
ARTAR 


The finest in color 
corrected lenses 


RECTAGON 
SUPER DAGOR 


The perfect 
wide-angle lenses 


Consult your dealer or 
write Dept. MP-34 


C. P. GOERZ AMERICAN 
OPTICAL COMPANY 


Office and Factory 
317 EAST 34th STREET 
NEW YORK 16,N. Y 


Mopern PuHotocraPiY 











MINIATURE 


! GEM... 
AT TREMENDOUS SAVING 
35mm EDINEX Ill, rfdr., cpld., 
Camera w/2.8 ctd Edinar lens in 
Pronto Flash Shutter. 


e Compact « Fully automatic 
e All metal ¢ For Color or B&W 


sts, NOW $37.50 


Eveready case List $6.95 NOW $4.95 





B. N. 
GENUINE 
a PRAKTICA FX 


(discontinued early edition) 
¢ Flash Synch. * Removable lens 
* Spds from ‘2 to 1/500 
¢ Dble Exp. prevention 
* Auto controls 


BRAND NEW PRAKTICA 

List Special 
w/13.5 ctd Tessar, preset diaph. 139.50 89.50 
wns“ “ 1s 169.50 107.50 
wf ae Meyer Primoplan pre- 


w/2 ctd Zeiss Biotar preset diaph. 220.00 134.50 
Leather Eveready Case Available 





SUPER 


DOLLINA Il 


with cpld rfdr 
with ctd lens 
in Compur 

Rapid MX. Synchro shutter... 

* Body Shutter release 

* Dble Exp. prevention 

* Focusing knob on camera body 

* All metal construction 

* Folding bed 

SUPER DOLLINA Il 


w/f2.8 Tessar. List 119.50 


Special 79.50 





>) SPECIAL TREAT 
FOR OWNERS of 
LEICA, CANON or 
NIKON CAMEKAS 


BN 135mm Steinheil Culmi- 

nar £4.5 ctd lens, solid 

chrome mount. Designed to 
couple to the rfdr. 


SPECIAL $5450 





MINIFILM CAMERA CORPORATION 


1190 AVENUE OF THE AMERICAS - 
bet. 46th and 47th Streets) = 


= Marcu, 1954 

















OO Bee OOOO OLLI 


DISTRIBUTORS’ CLOSE-OUT SALE! 
AT MINIFILM . . . Never before have such famous brand 
German cameras and lenses been offered at these low, low prices. 


BRAND NEW e BRAND NEW 
Truly a once in a lifetime opportunity 





THE DUAL WELTAX 


Roll Film Camera 
(for 12 or 16 pictures per roll) 


e Body Shutter Release ¢ Optical , 
Finder with parallax adj. « Delay “——— 
action e Internal Flash synch. 
WELTAX w/f3.5 ctd Meritar lens Pecater S List 59.50 
your cost $39.50 
WELTAX w/f3.5 ctd Zeiss Tessar Lens Compur 
Rapid Shutter List 99.50 


your cost $66.50 








=o FAMOUS 
ms ZEISS IKON ROLL FILM 
ae. CAMERA 


8 Pictures 2/4 x 3/4 

on 120 Film 

b © Optical eye level finder 
© Body shutter release 

© Delay action mechanism 
e Dble Exp. prevention 
¢ Internal flash synch. 

w/f4.5 ctd Novar Lens in Prontor Shutter, 

list 67.50 


YOUR SPECIAL COST: $44.50 





RAPID SEQUENCE 
ZEISS CAMERA 


Fully Automatic 35mm Zeiss 
Tenax Camera With: 
3.5 ctd Never lens..list 66. 
YOUR COST 43. 30 
£3.5 ctd Tessar Lens List 89.50 
YOUR COST 59.50 





BELFOCA 2'/4x3'/4 


Roll Film Camera 


e Coated £4.5 Lens 

e Prontor S Shutter 

e Waist & Eye Level finders 
e Body Shutter Release 

e Built-in Self Timer 


List 39.95 NOW $26.50 


JU 2-1416 
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NEW YORK CITY 36 


w/#3.5 ctd Tessar lens in com- 
pur rapid synchro shutter. 


e Compact ¢ Folding bed 
© Body release © spds | to A 
e Automatic counter 


730 NOW $52.75 





35mm FOLDING 
BELTICA CAMERA 


e Compact ¢ Optical Find- 
er ¢ Body Shutter Release 
e Internal Flash synch ¢ Automatic Counter 
BELTICA w/f2.9 ctd Meritar List 55.00 
YOUR Cost. $37. +4 
BELTICA w/f2.5 ctd Zeiss Tessar. 
YOUR éost .. 50 





LATEST LEITMEYER 90mm 
6.8 WIDE ANGLE LENS! 


Extensively used 


s 
) with self timer, ‘and 
cable * ehense socket. List 49.75. 


YOUR COST $26.90 


THE MASTER CRAFTSMEN’S CHOICE! 


The Finest Wide Angle Lens 
<> Ever Designed for... 
34x44 or 4x5 Camera!! 


Famous ny Meyer Aristostigmat 

a has been the basis for present 

ry press Wide Angle Lenses. Though 

as been copied it has never been 

eet At wide open (full) aper- 

ture it is perfectly corrected for spherical aberration 

and is fully color corrected. Now available in a Modern 

Compur Flash Shutter with delayed action timer and 
cable release socket. 

100mm _ Meyer paeionet Compur Synchro 


Shutter------AIY $9.59 VOU COST $32.50 





Prompt Free appraisal and Quotation will be 
gladly rushed to you by return mail. Mail 
Orders promptly filled. Paid or C.0.D., F.0.B. 
New York. Note: On C.O.D. kindly include 
10% Deposit on Order. Include Postage. 
Prices Subject to change. 




















EXCLUSIVE AT MINIFILM! 


Brand New Genuine 
35mm ROBOT STAR 


Rapid Sequence Camera 
= only Latest Robot gg vee. mee 


U 
American market. ONLY THE Bot 


mit ALL IMPORTANT 
EWIND and takes standard 


— cartridges. Supplied with import registra- 


BRAND NEW ROBOT STAR 


w/ 1.9 coated Xenon Lens click stops. 


127 249.50 


BRAND NEW ROBOT STAR 


w/ #2.8 coated Xenar Lens click stops. 
Eveready Carrying Case....reg. 13.50....9.95 


ot > - 
Deluxe BC Flash....reg. 15.50....9.9 


Brand New 4x5 PACEMAKER 


Crown Graphic Outfit! 


Complete with Kalart Cold Rfdr {35mm 14.7 etd. 
Schneider Xenar in (M X) Synchro Compur Rapid Shut- 
ter Graflok Back Heiland Flash. | CFH. 


ALL BRAND NEW 0o 
Completely Installed 184 


Pacemaker Speed Graphic Outfit equipped as above 


2'\4x3'/4 Graphic w/l05mm £4.5 Xenar ctd. Compur (MX) Rapid 
Shutter, Kalart RF and Heiland gun | CFH. Crown Graphic 


Speed Graphic 











SAVE $58.60 
M) When new $164.10 
vg 4 pute Shutter 


° ° Gpid. 
© F2 Gia ll 


Now only 9839 


CArrylngd COSC ...-0escccrscrcececcescees $7.50 


W/F2 ctd Summitar lens. | sec. to 
1/1000, fully synch. 


} 99. 


W/Used F2 Summicron lens 
$239.50 

W/Used FI.5 Summarit lens 
$249.50 


USED Slide 
Projector 
PARADE 


TDC Model D 
B.C. Selec- 


LOADER 


W. 10 Emp 

cartridges ad $4.95 & 

W. 100 ft. fresh Safety film Kodak TDC Showpak 300w c.c. 54. 
Golde Manumatic 300w 


Reg. Spec. 
50 425 
50 
Plus X or XX BC 58.00 
50 
50 
50 





12 36 Exposure reloads, Plus X or Regus FEI 6:0. 


XX, $3.49 


TDC Streamliner Duo 
300w 





34, 
32. 
32. 
4l. 
53. 


49. 
9 
Golde Reflex 300w c.c.....86. 











FOR BOTH 35mm 
or 24% 12% 
A Ricohflex VI 


e Matched 3.5 
coated lenses 
¢ Internal flashsynch 
© All metal construction 
© Self erecting hood 
e wide field magnifier 
e depth of field scale 


Reg. 49.55 DOSO usea 


Eveready Case 4.95 


RECORDERS! 
FOR FUN! 


Revere 
Treoo USED 
with radio 187.50 
Ampro 73! 69.50 
Webcor 134.00 


BRAND NEW 


Be Without ENLARGERS 


an Exposure 
| Federal 135 £4.5 1 
Meter Ree $49.9 Spee'l, $99.96 
Federal 269 w/f6.3 lens. 
USED VALUES 


Z. $39.75. Spec’l. $29. 50 
eo Federal 269CL w/f6. 3 lens. 
Weston Master I! Meter...$16.95 
Norwood Director 


0. Spec 50 
Federal 315CL w/f4.5 lens. Reg. 


00. Spec 
Federal SBOCL. w/f4.5 lens. Reg. 
$114.75. Special 
Federal 240 w/case and Lens. 


Special 
Arnold D w/f4.5 lens. Reg. $79. 50. 
Special 














NOW...A 
ROLLE! 
FOR ALL! 


Used Auto Rolleiflex 
Hl. F3.5 Xenar. 
Only $161.00 
Used Auto Rolleiflex I11, £3.5 ctd. 
Tessar, MX Only $152.50 


Used Auto Rolleiflex 2-8C, £2.8 
ctd. Xenotar, MX......Only $247.50 


Where Customers Become Friends 


MINIFILM CAMERA CORP. IN 


1190 AVENUE OF THE AMERICAS 
bet. 46th & 47th Sts 





NEW PRESS CAMERA 
ACCESSORIES 


New Special 
23 Graflex Roll 
Film Holder $18.95 $14.95 
23 Grafmatic 
Film Holder. y 11.60 
19.95 16.95 


62.50 
17.00 


17.25 
Graflarger Back..... 28.00 
Graflarger Stand Y 15.50 


Back 29. 22.50 


PLEASE SAY YOU SAW IT IN MODERN 





NEW YORK 36, N. Y. 
JUdson 2-1416 


Used. Popular 
lenses for 
EXAKTA, CONTAX S, 
PRAKTICA, PENTACON 


28mm f 3.5 Re- 
locu: 


Brand New 
Discontinued Model 
Heiland Strobnar ¥ 


- o Lightweight 
mpact 

° * Portable 

© Powerful 





cna her P 9 50 


Replacement Battery $15.95 








DOWN 


2 FULL YEAR Guarantee 


Mopvern PHOTOGRAPHY 














Save $149.50 
3 LENS BOLEX 
H16 Special 


Late Model Versa- 
tile Bolex H 16, 
used with 3Lenses. 
1Ssmm_ 2.8 Wide Angle ctd. 
25mm f1.9 Normal Angle ctd. 
75mm 4.5 Telephoto ctd. 


25490 USED 


COMPLETE 


Enliven Your Party with 
Polaroid 
Land 

CAMERA 


: » 
SP 
Mut y 3 — SED 

; a_ Polaroid Land 


Use 
. Finished prints 
60 
lew “Polaroid Flashgun...... 
it 


aster Compartinent Case.. 
Used Age oo F 4.5 X- 
(Reg. $249.50). Only. 








BOLSEY 


F3.2 Ctd. Lens. Cpid RFDR. Built- 
in Flash Synch. Reg. $89.95 


Special 3950 Used 


Comp!. W/Flash & Case 


SAVE Up to 40% on 
Brand New 8mm 


MOVIE LENSES 


Will fit all standard 
8mm cameras. 
1/2" #3.5 Tele 
1/2" 3.5 Foc. 
1/2" £2.5 Foc. 
1Y2" £1.9 Foc. 
1/2" £1.5 Foc. a 
7mm £2.5 Wide Angle... 
émm f1.9 Wide Angle 








REALIST 


W/f3.5 
coated 
lenses. Double Exp. Prevention. 


ONLY 9300 used 
> REVERE 
STEREO 


w/f3.5 coated 
lens. Double Exp. 
Prevention. 


ONLY 9390 = used 


Leica IIIA £2 Summar 





CAMERAS | , 


Recom- 
mended 
By Minifilm 


Reyetene K29 2.5 lens ¢...... 29.50 
B&H Sportster 2.5 lens ¢.... 59.50 
Revere 44 Mag. Yr a 9 o 50 
B&H 8 Mag. |72 B fi. 50 
Bolex H8 Leader turreiflt Seiy9. 50 


LEICA, CONTAX, ETC. 


New Used Trade-in 
105.00 J 





Leica I1IC 2 Summitar ¢ 
Contax Il f2 Sonnar 





Contax IIA £2 Sonnar ¢* 
Contax II! f1.5 Sonnar 





Contax IIIA f1.5 Sonnar ¢* 
Nikon f2 Nikkor ¢* 





Kine Exakta VX £2.8 Tessar ¢* 


35mm £3.5 Summaron ¢ 


LENSES & ACCESSORIES 





50mm £3.5 Elmar. 


102.00 63.00 
68.00 32.00 














MINIFILM CAMERA C 


Where 
1190 AVENUE OF THE AMERICAS 
bet. 46th & 47th Sts 


Customers Become Friends 
NEW YORK 
JUdson 2-1416 


Marci, 1954 


Used Trade-in 
50mm f2 S itar ¢ J 77.50 60.00 
50mm #2 Summicron ¢ .00 118.00 00.00 
50mm f1.5 Summarit ¢.. “os. 0 WH} 


61. 
3 71.50 
35mm £2.8 Fong (iia) ¢. iccesseneniedl 129. y 
85mm f2 Sonnar ¢ ies te ¢ MW 
135mm 4 Sonnar ¢.. 
Leitz Imarect Finder.. 28. 
Leitz IIIF Flashgun BC... ia a 1 
Leitz Mirror Reflex Housing. a 69. 
24.00 by 





Leica Meter 
Zeiss Universal Revolv. Finder 








Argus C4 {2.8 ¢*. 

Boley C 3.2 RF Reflex ¢ 
Contessa £2.8 RF ¢ 
Exa 2.9 Reflex ¢*. 
Kodak 35 35 RF ¢*. 











Argoflex E £3.5 ¢... B 19.95 
Graflex 22 £3.5 ¢*. eS 3 62.00 
Rolleicord I! £3.5 : 58.00 
Rolleicord IV £3.5 Xenar = ° 
Auto Rolleiflex £3.5 Tessar MX 152.50 
Auto Rolleiflex £3.5 Xenar MX ¢* 161.00 
247.50 
119.50 


Auto Rolleiflex £2.8 Xenotar MX ¢* 
Ikoflex IIA £3.5 Tessar MX ¢*. ba ’ 

Auto Ikoflex IIA £3.5 Tessar MX ¢* ls 119.50 
SLIDE PROJECTORS 


Ampromatic 500W Automat cc saan 
Brumberger 300W Blower al sq.. 
Golde Manumatic 300W B 

Golde Reflex 300W Blower ms 

Kodak Merit I50W 
Kodak Table Viewer 4x..00...........cccscccsesessesneseeseenees 
LaBelle 75, 500W Remote Control... ia 
LaBelle 33, 300W Remote Control 
LaBelle 500 

SVE B 300W blower... 

SVE Instructor 500W b 

TDC Stereo 500W Lamps 


8mm CAMERAS—S8mm PROJECTORS 


Revere 50 f2.8. coe 49.50 
Revere 84 Turret 2.8 

Keystone Olympic Turret £2.5.............c.csecseesesoes 

Kodak Reliant £2.7 

Kodak 4 Era 
B&H Mag f2.5 

B&H Tri Lens 8 f1.9 
Revere 85 DL, cc 
B&H 221 

B&H Regent 
Keystone K 66 750W, cc 
Keystone KI09V 750W Splicer cc Viewer -50 
DeJur 750, cc 159.50 


16mm CAMERAS—1 6mm PROJECTORS 


Keystone AQ, 2.5... 
B&H 200 Mag 2.5. 
B&H 7ODL fI.9. 
Revere 48, cc.. 
Keystone K 161, ce 
Revere Sound, cc 
B&H 285 Bi 


B&H 202 C. 





, -50 
175.50 












































Please send TIME PAYMENT & Information. 
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SUSSyevauunn 
vounnouoouno 


Nee 


Zeiss Pentaprism Finder f. Kine Ex., 


LEICA, CANON: 


Leica G, coated Elmar 3.5, like ne 
Same, Summar F: 2, ha ke new. 
Same, \ oe F: 


OuKnoe 






NNNDNE Re 
- 


oue 
> > > > 4 


aan 





leteted 
a 








\< 5 lik 
Tewe Zoom finder, 22.50; Leitz. ‘imarect, ..% 
Leitz Nooky for Eimar, like new....... 
Leitz Pola Screen f. Summitar, like ne 
Leitz all-metal cassettes, like new type, |. 


CONTAX, gyn NIKON: 


ontax fff, —— 1.5, like new......... 
ontax LA, T . Sonnar F: 2 Mke new. 
ontax D, 'T-cte ° de Biotar, 22, 

Contafiex, Sonnar 1.5, 


nNoaNO 









* , NEW. x 

-ctd. Biogon 2. ‘a, 35mm, chrome, like new.. OC 

T-ctd. Opton Biogon 2.8, 7 ag ed '. 1A, NEW e 
-ctd 'NEW.. 


- 


Vw Nee 





7 
4 

T- le 72, 85mm, poses » NEW. 
T-ctd. Sennen ig: 24 135mm, Itwt., NEW. 
2 

Cc 





onnar 2.8 iomm, chrome, like ae 
‘eiss Revolving inde finder, ona new, ca: 
ontameter f. 














like new, ‘case jeccceces : 9.50 





HIGHEST CASH PRICE OR 
LIBERAL TRADE-IN 

ALLOWANCE FOR YOUR USED CAMERA, 
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WRITE TODAY for FREE ESTIMATE!!! 
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COFFEE BREAK 


with the editors 





THIS MONTH'S COVER e e e 

Isabel Bigley, star of the new 
Rodgers and Hammerstein musical, 
Me and Juliet, is the subject of this 
month’s photographic cover essay by 
David Preston. 

Preston sought to achieve a poster 
quality in his picture so that the pho- 
tograph of Miss Bigley would be vis- 
ible at a great distance. Poster quality 
is quite necessary in a magazine cover 
where you wish prospective purchas- 
ers to see the cover on the newsstand 
as they pass by. 

Accordingly, Preston selected a one 
piece, light colored garment for Miss 
Bigley which would contrast sharply 
and cleanly with the single color red 
background. He posed her in a seated 
position to achieve the largest subject 
image in the smallest amount of space. 

He used an 8 x 10 view camera with 
a 4x5 reducing back and 14 in. Ektar 
lens. His exposure on Ektachrome, 
Daylight type was f/8 with electronic 
flash. 


LATUKO e e e 

Latuko, which has been subjected 
to the scrutiny of zealous screening 
boards during the past year, was final- 
ly seeable in New York under the 
auspices of Cinema 16, a private sort 
of movie club that shows experimen- 
tal films to an ever-eager 16mm movie 
audience. Latuko has been banned in 
several states—for the wrong rea- 
sons. 

It has been hailed by one critic as 
“a documentary in the best sense of 
the word,” and backed to the hilt by 
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Latuko: an effort to make strangers understood 





the Museum of Natural History 
(whose trustee Edgar Monsanto 
Queeny made the film) as an excellent 
scientific study. Although Latuko rep- 
resents an effort to make strangers 
understood, its scientific aspect is not 
convincing. To answer the screening 
boards, it was hardly the undressed 
customs of the Latukos that were 
shocking. 

Instead of looking at these tribes- 
men in an entirely objective manner, 
Queeny often pointed out their acts 
as curiosities. In a few instances ex- 
actly what they were doing was in- 
comprehensible, and when the narra- 
tor did not explain, he misled by ex- 
claiming something such as: “Look 
at those primitives! How strange and 
pagan they are!” 

Then there was the big hunt, a rou- 
tine in Latuko life. Stealthily, by the 
hundreds, the Latuko men stalked the 
tall grass. Next there were cuts to 
monster giraffes, lions, elephants, 
rhinos—all racing ferociously through 
the swales. But what did the men ac- 
tually encounter? One or two delicate- 
ly built animals about the size of a 
small deer. In this sequence the inter- 
cutting was not done skilfully enough 
to give the idea that the big game 
footage was really shot as part of that 
particular hunt. 

The techniques used in making 
Latuko were shockers. You were un- 
remittingly exposed to bloody tooth 
extractions, scarred faces, wounded 
animals being attacked and dismem- 
bered. Brutality can—and should—be 

(Continued on page 18) 
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VELA MU ML 
OM) hell the ful! 


If it’s in COLOR—project it with BRUMBERGER! 


If it’s BLACK AND WHITE—use 
BRUMBERGER Darkroom Accessories! 





BRUMBERGER PROJECTORS are Cooler, Brighter! 


#1422 RIVIERA $59.50 


Takes all 4... 2% x 2'4, 
35mm, Bantam, stereo single 
frame. 300 watt blower 
cooled. 5” f:4 lens. Choice 
of carrier. Single switch, 
vertical and horizontal tilt. 


#1405 FLEETWOOD 


$69.50 


Similar to #1422 above, but 
with two switch control, and 
5” £:3.5 lens. 





#1307 BEL-AIR $59.50 


For the 35mm. fan. Exceptionally brilliant. 300 watt 
blower cooled, single switch, 5” f:4 lens. Choice of 
carrier for 2” x 2" binder or stereo binder single frame. 


#1363 AUTO-MAT $70.50 


Includes Airequipt Automatic Slide Changer and | 
magazine for 2” x 2” binders only. Single switch, 5” 
f:4 lens. Manual 2” x 2” and stereo single frame carriers 
can be used. 


CASES 


#C-lI—Holds Models #1405, #1422, 41307—$9.95 
#C-I12—Holds all models with Airequipt Changer and 
10 magazines—$14.95 








Brumberger Darkroom Accessories Make Your Work Faster, Easier! 


+1860 $5.95 


5" x 7” DARKROOM SAFELIGHT. Lanes. 
Hinged door for easy change with standard 5 

7” filters. Use as a viewing unit, retouching stand 
or light table—on table top or mounted to wall 
or ceiling. Amber filter included. Red, green, ing. Includes 
amber, clear, white or opal glass filters. 98¢ ea. 


safety lamp. 


+1057 $22.00 


5” x 7” CONTACT PRINTER. 
The last word in contact 
printers! Fast, speedy opera- 
tion with brilliant even light- 


7. w. red 





#1810 $10.95 


PHOTO PAPER SAFETY CHEST. 
All steel, light-tight. Opens 
easily. Closes automatically. 
Three 8” x 10” shelves, four 5” 
x 7” shelves. Each holds | gross 
double-weight paper. 


#1814 $19.95 


For 11" x 14” papers. Each of 


top 4 shelves holds | gross 
double weight paper. Extra 
wide lower shelf. 


4211 $7.50 SET 


INTERCOM DARKROOM 
PHONES. Use up to 100 ft. 
apart. Buzzers for ee 
Uses standard a ag bat- 
teries. Includes wire, less bat- 
teries. 


VISIT US AT THE NATIONAL PHOTO SHOW — 71ST REGIMENT ARMORY 


34TH ST. & PARK AVE., N. Y. C. 


FEB. 17-22 


OUR 50TH ANNIVERSARY! 


Write for Free Catalog: 


we BRUMBERGER 
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COFFEE BREAK 
(Continued from page 16) 


shown, but not by bludgeoning. Had 
Queeny been more artful, these same 
scenes could have been presented in a 
more meaningful way ard without 
the effect of pure sensation. By con- 
trast, in Moana (Robert Flaherty’s 
film), a youth was shown undergoing 
an agonizing tattooing ritual. But by 
showing the boy’s sympathetic and 
proud family, his womenfolk’s tender 
concern, Flaherty made you under- 
stand the tattooing as a meaningful 
symbol. And by respecting this in its 
cultural context, Flaherty conveyed 
a moving and profound experience. 

—D. J. 


OF FERENC BERKO e e e 


Hungarians have sometimes been 
accused of having two sole desires in 
life—to take pictures and to leave 
Hungary. Although this statement has 
no basis in fact, the end results do fit 
photographer Ferenc Berko whose 
color landscapes are shown on pages 
51 to 54. 

Berko was born in Hungary, educat- 
ed in England and Germany, worked 
in a French film studio, went to 
Bombay to work with an Indian film 
producer and set up his own photo- 
graphic studio there. During the latter 
part of World War II, he directed 
films for the Army Film Unit. Follow- 
ing the war, he taught photography 
at the Institute of Design in Chicago, 
then went to London in 1948 to do pho- 
tographic stories for London Films. 

In 1949, Berko settled down in 
Aspen, Col., to work for the Container 
Corp. of America, making films and 
industrial photographs. He also began 
to document Aspen. 

Since 1952 Berko has been free- 
lancing while making Aspen his home. 
He continues to make films as well as 
still photographs and his work has 
been published in Fortune, Vogue, 
Harper’s Bazaar, Esquire and many 
other publications. 


COMING NEXT MONTH e e e 
e How to use electronic flash. The 
third in our series on this popular 
lighting method. This article dis- 
cusses how to get best results from 
simple equipment—one light and two 
lights. Best methods of placing lights. 
How to develop your film to get the 
most effective results. 


e 6-page picture. Todd Webb’s ex- 
traordinary photograph—one block 
long in reality, 6 pages long in our 
April issue. Webb tells how he took 
the picture and tells you how to do the 
same thing. 


e Slide binding. Part II. Snap-on, . 
push-in slide binders. The various 
types available and how to use them. 


e Howard Zieff—a light touch for the 
ad-men. A success story of a 26-year- 
old commercial photographer who 
brings wit, freshness and the bright 
touch to his illustrations. 
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Don’t Yearn to SUCCEED 
Learn to SUCCEED 





through down-to-earth NYI HOME TRAINING 


Success demands know-how. As an NYI student, you can be abso- 
lutely certain of one vital fact — everything you learn wil! be worth 
dollars and cents to you. You acquire detailed, expert knowledge 
about every money-making phase of photography. You soon realize 
that photography is not just ONE job, but hundreds of exciting 


and rewarding opportunities. 


Assure Your Future in PHOTOGRAPHY 


Among photography’s many roads to success, you are sure to find at least one 
that appeals to you. For example, you may find Portraiture most to your 
liking and decide to specialize in it. With the training NYI gives you, you will 
be able to please any customer . . . count on your skill for an excellent income. 
Or, like George Brewer, you may prefer to color portraits instead, or get into 
the exciting new field of color photography — any one of scores of well-paying 
specialties. The choice is yours. But re- 
member, success comes with thorough train- 
ing. Put your future in focus now. Send for 
NYI’s big free book TODAY! 



































































Photo Colorist 
At Work 


This is but one of 
more than 90 ways 
you can cash in on 
your NYI training in 
photography. 














THERE IS NO BETTER 
TIME TO GET STARTED 
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RIGHT NOW... 
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: N YI nome 


: TRAINING 
=) PHOTOGRAPHY 


Raised My Income ¢ 
From *75 A Week to » 


*50 A DAY 


...and more! 


Writes NYI Graduate 
George Brewer, Hollywood, Calif. 





TRAIN NOW for a Profitable Career or 
Sparetime Money-Making in the 
Photographic Field of YOUR Choice 


What George Brewer earns with his NYI 

home training is not at all unusual. Many of 

our graduates report similar high incomes. 

Expert photographers and photo technicians x 
One of America’s 


are in great demand everywhere. As an NYI 
Home Study student you also learn Commer- is OLDEST and LARGEST . 


cial, Advertising, News, Fashion, Portrait, . 
oe — in os every a, branch ha : PHOTOGRAPHY 
photography. Best of all, you learn easily, : ’ ai: < 

al FF SCHOOLS 


quickly from top experts in the most con- 
venient way — in spare time at home. What’s Leadership since 1910 


more, you can earn while you learn right from ' : “es ‘ 
the start! . MEW YORK 


FREE BOOK ANSWERS YOUR QUESTIONS ; 
Let NYI show you how you and your INSTITUTE OF 


camera can be an unbeatable money- e& ® OoTO G R A P K Yy 


making combination in a job, a business 
of your own, or sparetime picture tak- Dept. 117, 10 West 33 St., New York 1, N. Y. 


ing. What George Brewer has done you 

can do. Find out for yourself — NOW! ‘1 APPROVED FOR ALL VETERAN TRAINING: You con 
Send for our big FREE book about ~ now get NY! Correspondence or Resident Training un- 
your opportunities in one of the most ‘ . der the new (P. L. 550) G.1. Bill. 


fascinating and fastest growing fields m y 
in the world today. ~ ae NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept.117,10 West 33 Street, New York 1, N. Y. 
Please send me complete information regarding 


(CD Correspondence Course DD Resident Training 
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PEERLESS 


. THE WORLD'S BEST EQUIPMENT FOR THE WORLD'S BEST PHOTOGRAPHERS =. 5 
) WHEN YOU BUY FOR CASH! |. 


KYOU PAY LESS 


GOING FAST...ORDER YOURS TODAY! 
THE GREATEST REFLEX BUY OF 1954! 


SAVE $45.00! BRAND NEW! 


IROLLEICORD Ill 


with 3.5 Coated Schneider Xenar Lens 


Unbelievably 
Low Priced at 


f 
/ 
id 
weyers 
ie y : 
=e 
} 
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’ - .- 
o F 
\ 
rc) y} 
t 
ha A 


List 134.50 


@ Built-in Flash Synchronization 

© Compur Rapid Shutter Speeds from 1 Second to 1/500 
Pius Time and Bulb 

@ Built-in Automatic Film Stop 

@ Convenient Exposure Counter 

@ Discontinued Models 


EXCLUSIVE! Save *39.95! Brand New! 
FAMOUS GERMAN IMPORTED 


PEER-FLEKTA Il 


2s x 2Ve TWIN-LENS 
FOCUSING REFLEX CAMERA 
with f3.5 Coated Lens 


@ Built-in Flash Synchronization 

@ Fingertip Focusing @ Sportsfinder 

@ Speed Shutter to 1/200 Sec. ; 

@ Body Shutter Release @ Double Exp. Prev. Ii (ay 
@ Matched Coated Lenses are Coupled in Helical ‘ 


iV 
iW 


AT PEERLESS 
FOR ONLY... 


SAVE $30.50! BRAND NEW 


LA BELLE 
900 


$95. 
2x2 SLIDE PROJECTOR 64 


Ship. 
ieibs 


50 


© Coated £3.5 Lens 





$15.00 EVEREADY CASE—*10.00! ~ 








SAVE $40.00! HR-21 Discontinued 


Heiland Strobonar ¥ 


ELECTRONIC FLASH UNIT 


79° 


© Lightweight. Compact 
© 100 Watt Second 


. List $119.50 
N Peerless Special 


) 
Exclusive Circuit 


SAVE $60.00! USED 


De JUR 750 


Smm MOVIE PROJECTOR 
with 1” #1.6 Lens 


List $149.50 4 


* 400 Ft. Capacity 


30 


Ship. Wt. 
30 Lbs. 


LATEST MODELS SAVE $69.50! BRAND NEW! 


FAMOUS 


LEICA TIF 


1/4 WS #2 Coated Summitar Lens 
Xf 2 50 Ship. Wt. 
A \ List $368.00! 


5 Ibs... 
* Latest RED DIAL model 
© Full flash synchronization 
© Speeds up to 1/1000 second 


if 
SAVE $53.50! USED MX 


cs) Zeiss CONTESSA-35 


with T-Coated £2.8 Tessar lens 


List q 
$153.50 


Ship. Wt. 
5 Lbs. 

Full Flash Synch. 

© Built-in Exposure Meter 

© Coupled Rangefinder 


Just Out! Our Exclusive BRAND NEW 


RIVAL Condenser 


ENLARGER 


35mm to 2% x 2% 


*75 Watt Lamp 

* Rotating negative carrier 

* Built-in Red Filter 

* 342” 14.5 Coated lens 

© Tilt-head for Distortion Control 


Save " 
ip. Wt. 
$32,708 ‘se tas. 


26" e 


* Coupled Kalart RF — Installed * 3-Cell Flashgun, Reflector, Cord 
Solenoid—instalied * 135mm £4.5 Ctd. Lens *Lens—Hood, 


Filter-Holder, 4-Optical Glass Filters * 4x5 Graphic Film-Pack Adapter 


: a, * 4x5 Graphic Cut-Film Holder « Press Carrying Case 


209 5D si. we 29 us 


LIST $297.89! 
Complete 


| 16mm PATHE SUPER-16 


,, f 


PEERLESS SUPER-BUYS! 


KINE EXAKTA VX croc" 
: : 934° 
STEREO REALIST sate 
: me, 9g™ 


SAVE $43.00! USED! _ 


] REVERE ‘80° “tists 


With 2.5 Coated Lens 
: 54° 


SAVE $222.30! LIKE NEW 


1” £1.9 Ctd. Woll. Lens 
289" 


USED! 


s Turret Movie Camera 


SAVE $24.00! 
GOLDE MANUMATIC 


2x2 SLIDE PROJECTOR 


AUTO ROLLEIFLEX 
Twin-Lens Reflex Camera 94% 


with 3.5 Tessar Lens 
REVERE 88 cymes 
pipe Coated f2.5 Lens 3 $ 37” 


USED! MX MODEL 


sIELS Auto Retina IIA 
~ 105" 


2x 2 SLIDE 
PROJECTOR 
WITH SELECTRON AUTO CHANGER 
. 42° 


SAVE $65.45! BRAND NEW! 


EICOR 115 Tape Recorder 


with Microphone an 


. sin 19™ 


SAVE $136.83! WORLD-FAMOUS 


16mm BOLEX H16 


TURRET MOVIE CAMERA with 3-NEW LENSES 


USED at 
289” 
SAVE $105.50! US 


KODAK MEDALIST | 
69” 


AND...IF YOU DON’T SEE IT ON THESE TWO PAGES...WRITE FOR IT... 
WE HAVE IT... AND AT PRICES THAT MADE PEERLESS FAMOUS! 
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© TRADE-IN TIME! Ea 


PEERLESS’ ALLOWANCES ARE HIGHER FOR YOUR PRESENT EQUIPMENT! 


"YOU PAY MUCH LESS WHEN YOU BUY from PERLESSI | 
monn inc=-" | BRAND NEW! Latest Model! 


List 139.50 
IMPORTED SINGLE-LENS REFLEX CAMERA 



























SAVE $25.50! USED! 
COMPLETE 35mm 


ARGUS C3 Outfit 


CAMERA ¢ CASE © FLASHGUN 


* Coated £3.5 Len: 
wom, * Coupled Rangetinger 
. 


SAVE $31.25! DEMONSTRATORS! 


SOLAR 120 


2% x 34 Enlarger fee 
with 31," 14.5 Lens 


* Double Condensers 
° Disterte’ come 











18” x 24” board 
extra Long Bellows 


63” 


List 94.50 



















© F-X Synchronization for Flash & Strobe 
Combined Reflex seater & Eyelevel Sportsfinder 





Shu 
ad = Automatic Film Trompe & Shutter Cocking 

























AN UNUSUAL PEERLESS VALUE! 
2% Xx 3Y% ANNIVERSARY 


SAVE $27.00! BRAND NEW Be: y - 
cme noe CEBE 1 | iia - Q* 
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i. Case & Batteries . , 
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14.5 Kodak Lens 
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12 Lbs. 
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Rangefinder 
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Flashgun 










Coated /2.5 Lens 


Variable Speeds 
* Optical Finder 































































Preve! AIREQUIPT AUTOMATIC 
to 1/500 Sec. 


+ Coupied a Rangefinder/ CHANGER LIST $16.95! 
RADIANT BEADED 40x40 
@ Automatic Film Transport 
Shutter Cocking = 


$82's0 50 TRIPOD SCREEN LIST $15.95! 
Stan” 
Ss. 


TOTAL 
LIST $85.35! 5455 












@Burlt-in Flash Synchronization 
© Focuses from 3% Feet to Infinity 
®@ Easy to Load—Easy to Use! 




















































































: SAVE $50.00! 
: No Finer Glass at 3 Times the Price! : ‘ 
fa A PEERLESS EXCLUSIVE! FAMOUS IMPORTED | _ DEMONSTRATORS! 
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10 DAY FREE TRIAL! 222225sc5 [| = MAIL THIS COUPON TODAY! 
; & ahaa a ¢ Coated Lene E SPECIAL INQUIRY SECTION FOR ITEMS 

TO-DAY TRIAL with FULL MONEY-BACK GUARANTEE! — ioz">oepout paces Susicci To «Flash Shutter USS 

1 FULL YEAR OF SERVICE en ee ee Ra ey NOT LISTED ON THESE THREE PAGES. 


ORDER YOURS TODAY! THE NEW PEERLESS CAMERA STORES 
PEERLESS CATALOG §&f i 0." = 


OC | WANT TO BUY 
C | WANT TG TRADE. Rush best offer for my 
THE MOST COMPLETE PHOTOGRAPHIC ptf ifthartatinmng 
CATALOG IN THE WORLD! 


Only 10¢ — 25¢ Back on First Purchase 
ALL LATEST 1954 MODELS ILLUSTRATED! 
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AND 2x2 SLIDE PROJECTOR 


¢ 


¢ 24x 2s 


Model V-5, 
150-watt con- 
vection cooled. 


Model V-53, 
300-watt motor 
fan cooled. 


Model V55, 
500-watt motor 
fan cooled. 
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the youngsters playing 

on the sun-kissed sands 

- - » the colorful glory 

of fall on a brisk Octo- 
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precious with the passing years. 
r on your color slides . . . and 
at make life worthwhile .. . 
des the kind of projection they 
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D at all better camera stores 
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EIGHTH ANNUAL PHOTO SHOW 
SCHEDULED FOR FEBRUARY 


The Eighth Annual National Photo- 
graphic Show, scheduled for Feb. 17-22 
at the 71st Armory in New York City, 
will mark another year’s progress in the 
photographic field. Wilfred L. Knighton, 
Managing "Director of the six-day exposi- 
tion, declares it will be the largest of its 
kind, with more than 100 exhibitors 
demonstrating the latest developments in 
photographic equipment. 

As in the past, the 1954 show will also 
feature instruction in photographic 
techniques, as well as the usual bevy of 
photogenic models for the thousands 
of photographers—beginners, advanced 
amateurs, and professionals—who are 
expected to be on hand. Numerous 
celebrities, themselves amateur camera 
enthusiasts, will make appearances dur- 
ing the event as part of its entertainment 
program. 

The exposition will be open at the 
Armory, on Park Ave. at 34th St., from 
one to ten p.m. daily; Sundays, from two 
to ten. Admission for adults will be one 
dollar; for children, fifty cents. 


Among the exhibitors 


Among the exhibitors will be: Aetna 
Optix, Alco Photo Supply Corp., Ameri- 
can Optical Co., Amplex Corp., Ampro 
Corp., Charles Beseler Co., Biber Foto 
Corp., Bolsey Corp. of America, Bright 
Star Battery Co., Brumberger Sales 
Corp., Burke & James, Inc., Burleigh 
Brooks, Inc., Camera Optics Mfg. Corp., 
Cinelac Co., Da-Lite Screen Co., DeJur 
Amsco Corp., DeVry Corp., Dormitzer 
Electric & Mfg. Co., Exakta Camera Co., 
Fedco Products, Federal Mfg. & En- 
gineering Corp., Futura Camera Corp., 
General Electric Co. (Lamp Division), 
Golde Mfg. Co., Hauman Instrument 
Co., Heiland Research Corp., Karl Heitz, 
Inc., Hershey Mfg. Co., International 
Mutoscope Corp., Interstate Photo Sup- 
ply Corp., Jen Product Sales Co., Kalart 
Co., Inc., Keystone Camera Co., Kling 
Photo Corp., La Belle Sales Corp., Louis 
Lefkowitz & Bro., Inc. (Diamond Case 
Division) , E. Leitz, Inc., Mamiya Cam- 
era Co. of America, Inc., John G. Mar- 
shall Mfg. Co., Inc., Mayfair Mfg. Co., 
Meston’s Travels, Inc., MoDERN PHorToc- 
RAPHY, N. Y. Herald Tribune, N. Y. 
Post, N. Y. World Telegram & Sun, 
Nikon Camera Co., Inc., Paillard Prod- 
ucts, Inc., Pavele Color, Inc., Polaroid 
Corp., O. W. Ray Corp., Raygram Corp., 
J. G. Saltzman, Inc., Strobo Research, 
Sylvania Electric Products, Inc., Three 
Dimension Co., Viewlex, Inc., Westing- 
house Electric Corp., Willoughbys, 
David White Sales Co., Wollensak Op- 
tical Co., Yardney Electric Corp., Carl 
Zeiss, Inc. and Zoomar, Inc.—THE END. 
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ABE COHEN’S EXCHANGE 
—y Nyt ee nd 1 | Os a em | a’ ame)’ s> 
CAMERAS, LENSES, BINOCULARS, ACCESSORIES... ALL REDUCED FOR IMMEDIATE CLEARANCE 


ve $35.00 on Brand New ve $44.50 on latest mode av .00 on 
“atest model 4.13 ri - ‘teed ee ee Shan Weieadie Pennants SAVE UP TO 50%! 


Latest model 2% x 3% Roll Film 
VOIGTLANDER BESSA | VOIGTLANDER BESSA il With famous Nokton F1.5 coated lens, 
ae compur rapid fully synchronized shut- 


Reg.$94.50 Reg. $134.00 j ter and leather case. 


only 

$5950 ~\" ONLY 

¢ Coated color , : $17950 

¢ Coated Skopar F3.5 lens Skopar F3.5 oy): 

© Compur rapid MX Full * Coupled SS= \i dine Ng but like new) 
Synchro shutter range finder per ser : 

* Speeds 1 sec. to 1/500th * Compur rapid X synchro See en 

Choice of 2 picture sizes shutter © Automatic film transport 

‘on 120 film Includes: Leather Eveready Case © Built-in self timer 

San an 


_—.,,MODEL PBB 200—2 x 2 SAVE UP TO 55% 
= ARGUS SLIDE PROJECTOR arte terete: 
ae, Seomerly S60.59 $3495 was Sie cellent for travel, all sporting 
only ; ; events, etc. Prices include 
} With 200 watt blower 4 _ F4 case. All plus 20%, Fed. Ex- 
= and “Right-side-up” rotary cise Tax. Reg. 


slide carrier. Complete with attractive carrying case. Z °-5*15 ZEISS THEATIS, fine theatre glasses, LN. 


40 x 40” BEADED SCREEN with tripod. rte Leman iiaucight Gi6 FTO. 8 


Reg. $15.95 SALE $9.95 Z- iu30 STEREOLUX, central focusing 50.00 
SErATATANAe, = 8x30 ey (German) coated, central focusing. pre 


SAVE $60.00 USED! 


i Y 
35mm STEREO-REALIST§ . 


3-DIMENSIONAL — A 

50 With F3.5 Coated Len 

159 50! ; © Built-in Flash Synch. 
AAVAAAARAEAE a 


SAVE $195.00 on Versatile 2% x 3% a 
KODAK MEDALIST | <@ 


Sensational Reductions on Like New 


ZEISS SUPER 
IKONTA CAMERAS 


All include leather case 
All with coupled range finder 


ROR 


Reg. $287.50 


> REDE SAA RADE RAD” 














With coated Zeiss Tessar 
F3.5 lens 


List $156.00 


SALE PRICE $79°° (used) 


© Compur rapid “X” Synchro shutter 
© 16 1% x 2% pictures on 120 film 


SS 
a 


== 




















Sempre 


With coated Zeiss Tessar 
Big Savings on Used F3.5 lens 


¢ ZEISS SUPER IKONTA CAMERAS ¢ 4:. $178.00 


These are older model cameras without built-in flash $9Q95° 
and have uncoated lens. Cameras are in excellent con- g SALE PRICE (used) 
dition. Quantities limited. 
© Compur rapid “X” Synchro shutter . 
Reg. $262.50 . zEISS SUPER . tate Me range & °8.2%4 x 3%4 or 16 1% x 2% pictures on 120 film 
ee » Coupee cane Z Above with MX Full Synchro Shutter....$109.50 


ANEW $ finder, leather case 
LOW PRICE 67°° Used : Formerly $156.00 SALE 49°° ~ 


> Rasen dates ai aaah tet Toscan te 4/000 ZEISS SUPER IKONTA B a IKONTA B 
rr hd bene F2.8 lens, compur rapid shutter, 72° With coated Zeiss Tessar 
For Praktica FX or Praktiflex FX eather case. Formerly $224.00 SALE F2.8 lens 


SAVE MORE THAN 25% ON BRAND NEW Bi ee te ee ee ete ee te ~~ List $224.00 


"> EVE LEVEL PRISM FINDER 35mm PENTACON CAMERA Q eee saur price *109%°, 


EY Gives brilliant ground-glass view of - 
Single lens reflex with ‘like * Automatic film transport 
Reg. $19.95 UPRIGHT image, free from parallax @ cox bnew Zeiss Biotar F2 preset rp ie ma oY 
ae ; ens. Has built-in eye level ° 4 x 2% pictures on ilm 
! SALE 14” LEATHER er ae wil ; wade egy pag = : SUPER IKONTA B with MX 
{ L second to 1/ , delaye , 
Save $1 23.80 on latest model — action self timer. Full Synchro Shutter $119.50 3 
I ~~ 


‘KINE EXAKTA VX Formerly $374.50 ONLY *214°° , SUPER IKONTA BX 
With Zeiss Biotar F2 coated EVEREADY LEATHER CASE $10.00 
lens. Pre-set Diaphragm — DRASTIC REDUCTIONS ON ACCESSORIES With coated Zeiss Tessar 

lH new $353.30 FOR PENTACON WILL ALSO FIT CONTAX S, D, PRAKTICA — F2.8 lens 

Built-in flash, 29 speeds, built-in ONLY FOCUSING EXTENSION TUBE : = Lit List $265.00 

MICROSCOPE ADAPTER ; 2 

strobe and flash synchronization. $ SO J UNiversal copy BRACKET PAOSWM §=SALE PRICE $129°° 

With coated Tessar F3.5 lens, preset. ihe new) FLASH GUN : am (used) 
Reg. $265.00 SALE $189.50 BELLOWSCOPE CLOSE-UP FOCUSING DEVICE ; 1? © Built-in electric cell 

EVEREADY LEATHER CASE... $10.00 40mm STEINHEIL F3.5 coated wide single lens.... - NA Ae exposure meter 


D TELEPHOTO ; came 
NEW LENSES & ACCESSORIES FOR KINE EXAKTA VX peep yan A ot a © Compur rapid “X 
ROOF PRISM FINDER with case 135mm F4.5 COATED TELEPHOTO Y Synchro shutter 
PENTA PRISM VIEWFINDER with split image ~ gay ———_ © Automatic film transport 

finder, case and regular ground glass, Special Leather lined German lens cases for Contax, Leica, . : Spor 
MICROSCOPE ADAPTER 14.25 Exakta, and Praktica lenses. $395 SUPER IKONTA BX with “MX’ 

OPY BRACKET Case for Wide Angle or 50mm lens ............0....seeess0+» 

ma TUBE with adapters 7 Case for Telephoto lens (up to 135mm)................... 5.95 Full Synchro Shutter 
BELLOWSCOPE CLOSE-UP FOCUSING DEVICE 


40mm COATED WIDE ANGLE F3.5 Lens with ! C 9 E age pe 
Stes PABE COHEN'S EXCHANGE, wc Paco 
@ x 
130mm €5.5 COATED TELEPHOTO 3% MEK THE HOUSE OF PHOTOGRAPHIC VALUES” postage. we wil 
ony other lenses ond accessories of similar reduction. 142 FULTON STREET * NEW YORK 38, 'N. Y. r 
Marcu, 1954 PLEASE SAY YOU SAW IT IN MODERN 
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GRAND Cell nn 


Your largest source for IMPORTED CAMERAS 


from Germany, France, Japan, etc 


20% - 40% 
60% 
DISCOUNT 


On our yearly Pre-Inventory Sale of new and 

used Imported & Domestic Cameras, Lenses 

& Accessories. Except on Fair Traded items 
Lowest Prices 10 Day Free Trial 
Money Back Guarantee Postage Free Shipments 


single-lens reflex camera. Auto 50 
matic Diaphragm, Built-In Range 149 


finder,£/2.8 Zeiss Tessar Ctd. Lens. 


we've an out istongung Selection of 
yee Ly 
na USED erent con® eee hth 2 tata 
LEICA If, latest 
959 mode LEICA A If 
oat een $6500 eran et, test wt 18 oy 00 


LEICA a 
synch, 8 Lets Summer Sent? $7950 
LEICA 11f¢, with internat 


SyPCh. and Latest model 


——— $149 eset win 


1 Zeiss 
Latest Model, with C2"), eset 


m Biotar f 
weit e for Bargain Price List “ 


a 
ew Automatic Lens eund A of 


Used Exaktas ai" ienses from 
ies and len 
accessor" 1000mm. 


World’s finest 3 
level reflex. Precignn pris. 
matic finder sees image 
upright, no parallax — ex. 
fremely la large field of view 
Improved te er to 200 chases 
it builtin Hash available. ‘ 
oy loserthemasats More than 60% of! 


Prismascope, Zeiss $| 69. 50 


Clete: 4:2 etd. Pre Set 


Write for complete Bar, 

‘gain Pri 
Prantinn pies td Contax-S, Cont oan Fane 
and nego eeaktifiex and on more than 1900 lenses 


CONTAX HINA 


LATEST MODEL, delet 
ta Seo. ai in aueee 
we met “ln ome. 
ti 1.5 lens. 
Liet ‘sa? 15287 50 
List on Contax, Nikon 
ohhh Save 00 ‘lenses and accessories. 


and 
P PRICES 
GIVE TOP WRADEINS « ee Your Cameras 


"GRAND CENTRAL CAMERA Exch. 
One East 43rd St. 

New York 17, N.Y. 

1 want to buy 
Please rush me your latest Bargain Price List of 
this camera, with lenses and accessories ........... 
| want to trade. Rush best offer for My ............006 
1 am interested in a 


Name 
Address 
City. ' Zone........ 


CONTAX IIA 


L, built- 
LATEST move eee 


“{"imer. latest 
* "etd. Sonnar 


. List $383.00 
special $199-5° 
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modern STEREO 





grunt TUMOUR 





Try regular black-and-white film 
for stereo experimentation; 
here’s a way to make those “back- 
drop” scenics come alive. 


The time will certainly come, for 
many of you, when you will wish to 
deviate from your standard operating 
procedure with your stereo camera 
and begin to experiment. You can save 
a great deal of time and money while 
experimenting with any special effects 
if you use ordinary black-and-white 
negative film in the camera for the 
initial tests. By using 35mm reloads 
(you can buy the film in bulk and re- 
load empty cartridges) and develop- 
ing it yourself, you can bring the cost 
of an individual stereo pair down to 
almost one-tenth of what it is in color. 

Notice the negative print in this col- 
umn. Looks strange, doesn’t it? It 
represents a test photo (part of a 
stereo pair) taken as a check to see 
whether or not an idea would work 


out. The final color stereo is an out- 
door portrait of a young lady, with a 
rope cutting across the scene and hid- 
ing the point where her body is appar- 
ently cut in two, with the lower half 
missing. It’s a trick photograph that 
was made considerably easier to per- 
form because of the initial tests in 
black-and-white, tests that enabled 
changes to be made in the working of 
the trick as the photography prog- 
ressed. 

Important: When stereo-mounting 
black and white film negatives be sure 
that the film is mounted so that the 
shiny side is toward your eyes when 
viewing. This keeps it from being 


_ backwards when you look at it: it’s 


bad enough just having the “colors” 
reversed. 

Be sure to give this idea a try so 
that you’ll see for yourself the possi- 
bilities for making stereo tests quickly 
and inexpensively. 


PLEASE SAY YOU SAW IT IN MopERN 


LUUSUENNUEUINAALALL ELLE 





US YYUOULLEOUREUE LAL nae 


Now let’s experiment with hyper- 
stereo—the technique of taking 3-D 
photographs where the effective inter- 
ocular distance (between the lenses 
of your camera) is greater than nor- 
mal. Hyper-stereo produces exagger- 
ated stereo at the expense of making 
the subject look somewhat like a 
miniature set. But it does give depth 
to so-called backdrop-type scenics. 
Flat scenes of faraway subjects will 
become third-dimensional beyond any- 
thing your eyes have seen directly. 


Fixing flats 

Here’s a method of accomplishing 
this effect which will come in handy 
the next time you are confronted with 
a beautiful—but flat—scenic that 
doesn’t really “begin” for many hun- 
dreds of feet, maybe several miles 
from your camera. Perhaps you’re 
standing on a cliff or at the top of a 
building or are in some other way pre- 
vented from approaching within good 
stereo distance from your subject. The 
only piece of extra ‘‘equipment” neces- 
sary is a lens cap... practically any- 
thing at all that will cover up (and 
make light-tight) one lens at a time 
as you make the exposures. 

To begin, first study the entire scene 
through the camera viewfinder so that 
you can always return to it. Keep the 
camera level and locate a few refer- 
ence points along the bottom and one 
edge of the scene. It’s very important 
that you be able to line up the camera 
very exactly each time that you look 
through the view-finder. Now, with 
the scene lined up exactly, and with 
the lens cap over the right lens, take 


‘one of the photos. Then quickly: (1) 


recock the shutter (but don’t advance 
the film), (2) change the lens cap over 
to cover the left lens this time, (3) 
move sideways to the right a bit 
(camera and all, of course), (4) line 
up the scene in the view-finder again 
. exactly, and (5) take the second 
picture. This makes a stereo pair. 


A few hints 

There are a number of factors to 
keep in mind when choosing a scene 
for this type of photograph: 

First of all, limit yourself to scenes 
that really are far away and fiat. 
Hyper-stereo is strictly a novelty ef- 
fect that is most effective when held 
to a minimum .. . so don’t use it too 
often. 

Make sure that you have chosen 
the scene in which there will be abso- 
lutely no movement of anything dur- 
ing the time needed to take the com- 
pleted stereo pair—no visibly moving 
water, no wind blowing the trees or 
people moving about. 

Finally, you’ll have to experiment 4 

(Continued on page 28) 
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P p I) | S Get and try a Stereo-REALIST now! 
Only by seeing three-dimensional 


REALIST pictures in full, natural color 
can you know how true-to-life these 
pictures really are...only by using the 


. ® 
REALIST can you discover how easy it is 
to get such superb results. With the 
s REALIsT you're set for taking pictures 


outdoors or indoors, with sunlight, flash 
attachment, or flood light. You say 
when. You say how, 


Prove it yourself! 


Most camera dealers will make a 
REALIsT available to you on a trial basis 
. . . make it possible for you to take 
REALIST pictures for no more than the 
cost of the film. See your dealer today. 
Ask him about his “Easy Payment Plan.” 


STEREO. 


$159.00 (tax incl.) 


Matched, coated 35mm f:3.5 lenses... fect speed...split-image range finds 7 
locked in place on solid lens board... | er...double exposure preventive... 
internal focusing with film plane... depth of field and hyperfocal scale... 
shutters electronically tested for pers exposure guide... full year warranty. 
— Cameras, Viewers, Projectors and Accessories are products of 
Sil». the David White Co., Milwaukee 12, Wis. for 50 years manu- 
facturers of precision instr ts for engi 8 and surveyors. 


THE CAMERA THAT SEES IN 3 DIMENSIONS —THE SAME AS YOU 
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General Electric brings you the most significangd 


1. Super handy. Tiny size means that enough bulbs for a 
whole roll of film (12 exposures) can be held in one hand; 
carried in a shirt pocket. Flash bulbs for a whole vacation (120 


























lamps) can be packed in the space for a pair of shoes. 


» ® Gets good pictur @$ at distances up to 15 feet; color 
shots at same distance as SM. One of these pictures was taken 
with the M-2 and fast film; the other with No. 5 and standard 
film and the films processed routinely by a finisher. Which 
is which? 


3. Quick change. The new M-2 is easy to insert; easy to 
eject. Push straight into socket. No pins, no turning or posi- 
tioning; yet it seats securely. 


4. Low cost adapters for midget socket equipment per: 
mit immediate use in your present flash outfits. 


5. Permits smaller reflectors, new designs for much 
more efficiency and more compact flash equipment. M-2 in 





such tiny reflectors will equal or outperform SM. 


6. New flashability. These new filament (3 times thinner . 
than a human hair) and new primer make the easiest flashing . 
bulbs in the more than 20 years of General Electric Photoflash \ 
production. 

n 


7. And only 10¢! That means you can save 36¢ in flashing 
a 12 exposure roll and have plenty of light for all your usual 
shots. Try the M-2 today and find out for yourself! 





mdevelopment in flash since G-E Midgets 





This transparent plastic pocket lets you see for yourself that a shirt pocket can hold 12 M-2 lamps—readily has room for 12 more. 


Here’s a lamp that makes possible a completely 
new approach to the design of flash equipment 


and cameras with built-in flash—with radically 
new convenience to the user! 


While it is ideal for amateur use, it opens many 
new possibilities for the expert. Find out what this 
miniature flash bulb can do for you. Try the M-2! 








INTRODUCTORY OFFER 
12 M-2 bulbs plus adapter $1.42 


If you have flash equipment for G-E 
Midgets, here’s the easy way to begin 
enjoying the thrifty advantages of new 
General Electric M-2. Available at 
your G-E dealer’s soon. 





GENERAL @ ELECTRIC 








YOURS...2 
as a gift 


with your order of 
$3.00 or more from 
this ad. 


(Plus 15c for postage 
and packing) 


MASTERPIECES from the AMERICAN 
ANNUAL of PHOTOGRAPHY 


A RARE OPPORTUNITY to own a book with some of 
the finest reproductions of gpg of our time. 
The prize winning prints in this book will give you 
a new thrill and experience... an inapication to 
Detter pintuses. finer composition 
ee from the best Dictures 
a ‘ee 10 years to compile this book 
° BAR 2 prints beautifully reproduced in full page 
7 unique Fan gen binding a, ins A to lie 
flat ci boy eye TY pag 

eee on, cect: icture Frank R. ‘Frapie, 
ONLY A LimtrvEe QUANTITY AVAILABLE so rush 
your order today 


L COLOR FILM & PROCESSING =! 








[.00. Any siz 
ston | {process ; exper! mm is unted }. 
1 get FREE 50¢ value Soupoes for 21 Pd "x ri 
seer calargement—a $1.50 value for ONLY $1 


ANSCO 35MM COLOR RELOADS. 


ffered, made of outda 
film. Your Money Back If Not Completely Satisfied. 
ie ASA or Tungsten 
$1.50—5 for $6. 95—SAVES YOU 55¢ 





; Big Savings on Black & White Film § 
Kodak 35MM Black & White Reloads 


ade from factory fresh, frame numbered, dated a 
yous ahead Kodak film. Each frame individually num- 
(Black el white pore oe ee ee 
$6 exp. 5.65, 5 for $3.00—20 ex. $.45, 5 for $2.00 
a GEVAERT GEVAPAN 35MM FILM 


World famous Tenepomese asus & white film. 
— Factory boxed roll, rted from Belgium 
GEVAPAN MICROGR: ma7 32 day. 20 tung. 
ay. 40° tung. medium 

speed, all PuRpore, 
o aor 3 125 day. 100 tung. super 

8) . 

20 ex £97 3 for $2.96—36 exp. $1.28, 3 for $3.59 


O FAMOUS 22MM fom enetang FILM 
him 


_ ing press 





Now you Pe - oon i -- 
photograph ers who work caer at adverse lighting con- 
ditions. panc! to poems pao = nl of 7; ene speed, medi- 
351 contrast and well- 


35MM HPS—36 exp. ONLY.$1.28—-3 for $3.59 
: QUALITY FILM PROCESSING 
a 35MM Fine Grain Developing | 


salon sun's — 4 a4 Prints 
x 41". 








en arged to Gloss is a5 "Be Pont 
Vari we 
i) rolls, $1.50—36 ex; rolls, $2.00 


O 35MM Black & White “Slides 


The most thrilling = to look at your pictures is 
sereen. Now all your friends can see you 

pi S a e@ same time. Slides made from pod 
mine =—aove or photo. Specify cardboard mounts or 
film str 

S¢ per frame from complete 35mm roll unmounted 
—10¢ mounted. 25¢ ca. from negatives larger than 
35mm—40¢ from photos. 





4 SENSATIONAL BARGAIN! 3 
(7 RANGE-FINDER & _~— METER i 


Imported COMBIME Bode 
has spring foot to 
: agg shoe of your cam 





. s « Cnay use. 
Range finder has red field 
3 grey permitting 

super- | 

Re. Leather | 

National | 
Photo Labs. exclusive. 


ony $6.95 
I _everyiereg Is Fully Guaranteed ol! 


“MAIL THIS 5 VALUABLE COUPON TODAY 


NATIONAL PHOTO LABS 

New Hyde Park 43, New York 

Please send me AS _ A GIFT Masterpieces from 
American Annual of Pho’ ay My order = _ oe 3. 06 
or more is attached. I enclo: e 8... ‘or 
checked above and have added 15¢ for tees rand 
packing of my gift book, 











NAME 





STREET ADDRESS 





CITY STATE 
(1 Send me FREE MAILING "BAGS, a sample 
print showing quality of work, list of services 


NATIONAL PHOTO LABS 


New Hyde Park 43, New York 























MODERN STEREO 
(Continued from page 24) 


bit to find out how far to move be- 
tween left and right exposures: six 
inches or six feet. This will depend 
entirely upon the distance that the 
camera is away from the nearest ob- 
ject. If only fifty or a hundred feet, 
then move the camera six or twelve 
inches only. But if you’re really far 
away—on that cliff or a tall building, 
say—then move five or ten feet. Sup- 
pose you’re in an airplane? Go 
through the procedure as quickly as 
possible, first one exposure and then 
the other (out the window and not in- 
cluding any portion of the plane in the 
photo) and let the movement of the 
plane do the moving for you. 

By the way, either in a plane or else- 
where .. . if you’re caught without 
a lens cap and still wish to use your 
hyper-stereo technique, just take two 
separate and complete stereos. Take 
one stereo pair, advance your film and 
re-cock the shutter, move sideways 
the required distance, then take the 
other stereo pair. Remember to trans- 
pose these particular photos (one each 
with one of each) later in mounting 
and you’ll have two complete hyper- 
stereo photos. 

There you have it: a brief introduc- 
tion to a type of stereo control that 
can come in extremely handy at times. 
To get acquainted with it, why not 
load your stereo camera with black 


| and white film and try it out. It may 


take you a few minutes to become 
accustomed to looking at stereo in 
negative form, but you'll soon get the 
hang of it. Then the next time you’re 
out where the scenery is far away and 
flat—but definitely worth photograph- 
ing—use hyper-stereo and get some- 
thing special.—Tommy Thomas 


Tommy Thomas, this month’s guest 
columnist, is a professional stereogra- 
pher and a director of Dimensional En- 
terprises in Studio City, Calif. 


HOW | TO DO IT 


A steadier finger grip can be had on 
some types of cable releases by solder- 
ing a small wing nut below the plunger, 


as shown. Slip nut on cable, then at- 
tach release to shutter to determine 
correct angle for soldering. 


—John J. Rea | 


PLEASE SAY YOU SAW IT IN MODERN 
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*< flexible, precision-focus- 
jin ier handles nega- 


: OMEGA I) 2 fives from 4” x 5” to 35mm; 

accepts lenses of various focal lengths 
: from 2” to 61/2”. In just minutes, - 
Omegalite head converts it into 2 e 
finest diffusion enlarger available. 
Highly useful accessories such as 
copy, microscope and portrait or 

attachments, and many others, make 


this the most popular enlarger on the 


Only $168.50 
mY? 42.75 


market. 


Omegalite head, extra 


Also Available: : ; 
AUTOMEGA B-5, automatic focusing 
for 2/4 x 3/4 to 35mm negs 


OMEGA B-6, manual focusing 99.50 


ith a True 
The Only Enlarger Wi ; 
Condenser System For Every Size Negative 











Al Bass Offers Highest Trade-Ins On 


: E E D G R A P H I C Complete Graphic Outfits. 
genio NEW—LATEST MODELS—GUARANTEED 

k Back with Ektalite Field 

synchro shutter, complete 


flash gun, Kalart coupled rangefinder, film = 
adapter, 6 sheet film holders, filter adapter ring. 
set of filters, lens shade, carrying case. 


.$326-° 


Outfit Includes: Grafioc 
screen, choice of lens, 


Speed—2'/4 x 3, with £/4.5 Ektar... 


$59.50 Attractive carrying case 


phy paar COMBINATION OFFER 
a-lite crystal beaded 

+, Screen, 

oor onal ny $12.50 with the purehe Sy 





TRADE IN YOUR 
OLD CAMERA 





AL BASS BARGAIN CORNER 


Special 
—_ 00 PAPER—short dated, 
GE. 12” Blackout Louvres not Gov’t Surplus 
(perfect darkroom ventila- 11 x 14 Glossy 
ie cuiseisysuchscorscsesaenall ea. 3.95 = , 
per pair 6.99 “10° 


25 shi 
Reg. Special Gov't 
20 x 


DK 50 Developer, 10—1 gal... 





urplus: 


5x 7 Steel Enamel 24 Kodabro- 
72 


1.25 -95 
2.05 1.59 
ankee Adjustable 
Roll-Film Tank.. 2.65 1.29 
1l_ x 14 Dryer, ly constructed 
110-V 7.21 Reg. 22.50 Special 13,05 


ALFRE WE PAY TOP CASH FOR YOUR CAMERA 


NO DELAY... CHECK MAILED SAME DAY 


B Q S S INC a 


585 MARKET ST- SAN FRAN 
\ .YUkon 6-0583 


PLEASE SAY YOU SAW IT IN MODERN 


y 
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ROLLEIFLEX 
The World's Most Wanted Camera 


The new Rolleiflex with 
all its new features is 
truly one of the world's 
finest cameras. 


Tener ters. 5270: 
Kener lens 250-00 


Genuine 
Leather cass 5-00 St 


The New 


ROLLEICORD Iv 


Now available for im- 
mediate delivery. on 


Xenar fens. $134.50 
leather case 


BRUMBERGER Slide Projector 


> HANDLES 
24 x 24 


SLIDES 
| Takes the three 
token: class in 
jangeably. . . 2! 
x 2%, J ied 
ntam), and single 
stereo! With 5” col- 

Or corrected 
coated lens, 300 alm 
lamp, blower cooled. 


$9.95 


se of a Brum- 


We're Trading High 
and Brumberger Project, tollels 


. Alfred Bass, Inc., 585 Market Street, San Francisco, Calf. ; 


a 
B.C. Flash Guns 8 


8 at $3.95 each. State make of camera and shutter. 


t 
8 Gentlemen: Please send me 











ff 


Zone State. 
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FOR THE MOST EXCITING 


CLOSE-UPS pmat, 
YOU'VE EVER TAKEN! [ 0 X Mm e I e | 


Works as close as 10 inches! 











Transforms your 35mm Camera 





into a perfect instrument for 






* Close-ups of children. 
¢ Medical and dental work. 












¢ Photographing maps or 
important papers. 






¢ Photographing small parts, 
coins, stamps, flowers. 







PROXIMETER 1 





The Proximeter attaches to a lens like a filter. 
Uses the regular range-finder view-finder of your 35mm camera. 
Has automatic Parallax compensation. Actually, it’s a 
matched pair of supplementary lenses, the lower one 

located in front of the taking lens and the upper one 

in front of the range-finder view-finder. 














PROXIMETER 11 











Model | is for distances from 38 to 20 inches, and Model I! for 
distances from 20 to 13 inches. The,combination of the 
two models brings the distance down to 10 inches. 













































PRICES: Proximeter | or Il tell <cdids 
WE ON oo oes eek et $24.95 promptly filled. 
Per sane i ek ie $19.95 Add 
6 ES a a $21.95 Wiis 
Wer weueae ee OSS Se Secs $26.50 sa fee 
eee ot A $40.50 PROXIMETER 
Bee BD isk neg cere ccne'e's $19.95 CIRCULAR 
| Rae Viseeie so 2k Si Le Sank $26.50 
DUNNER © 502.5. bh wee an wa es $30.50 pasa 3 —— 
For Argus C3 ..... Pe ne ie AG uF ~ - $24.95 





For Leica with Summitar f2 Lens .... 







ACCESSORY ADAPTER RING 
For 50mm Elmar f3.5 Lens .............--: ‘ 

For 50mm Summar f2 Lens ............+++ $1.45 WORLD’S LARGEST CAMERA STORE 
For'50mm Summarit f1.5 Lens ...........+- $1.45 110 West 32nd Street + 113 West 31st Street | 
New York 1, N. Y. * LOngacre 4-1600 
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| enenant 
Camera-Flash Case 


WITH BUILT-IN FLASH-PIX UNIT 


¢ 


This is the only camera.case of its kind . . . beautifully crafted in all-leather 
with a built-in B-C flash unit in one compartment — a polished reflector 
in the other. The camera connects to the flash unit and stays with it 
permanently, if desired. Closed, the case is no larger than ordinary cases 
. .. open it is ready for instant action. No more forgetting your flash unit. 
You’re always in a position to shoot. 


Models for the Voigtlander Vitessa and Prominent 35mm cameras. 


Paration and 


110 West 32nd Street e 113 West 31st Street 


New York 1,N_Y. e LOngacre 4-1600 
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new products |i | 





* i 
oth 


wiverenneny 


| 
i | Ampromatic 500 Projector 

= : | The new Ampromatic 2x2 slide R A N G E F IN D E R .) 
| , 





| projector, now available with the im- 
| proved Airequipt slide changer, maga- 
| zine, and carrying case, features sim- 
tiset ti S $32. 50 | plified changing and ease of operation. ioe ; 


T.D.C. B nanenigy 9 300 W., 
Blower, Case 


g. $54.40 


a Only $35.50 


| T.D.C. Mainliner, 300 W., Blower, Selectron Changer 


oe an oe y used only $39. 50 : : ; POCKET — for roll film r 


Reg. $49.50 Used Only $31.50 and movie cameras 





H BRAND NEW 
| PRAKTIFLEX FX 
¢ 50mm Ctd. 2.9 Lens 
| © 105mm Ctd. £3.8 Stein- 
|  heil Telephoto Lens 
i? Leather Case « BC — o- 
95 | 
rere | Blower-cooled, the Ampromatic pro- 
| FREE - FREE - FREE vides 500 watt illumination behind its CAM-COUPLED — 
f/3.5 anastigmat five inch lens. The 
_ EXPOSURE METER CASE automatic changer push-pulls through for press cameras hn 
|| Weston Master Il......List $29.50 only 17.90 an all metal magazine, centering - 


| Weston Master Cine a te on ; yo each slide in place for projection, and 


List 32.50 only 21.90 | afterwards returning it to its original 7 wi 
List 32.50 only 21.90 position. The magazine holds 36 slides. FOLKS 


List 24.50 only 14.90 | A pointer aperture in the lens barrel 
ih ALE CERNE permits inserting a pencil or thin MOV'=® LEMSES 
SAVE $42.55 pointer in order to indicate details of 
BOLSEY the slides as they’re projected. 

THREESOME KIT The Ampromatic’s single unit con- 
* Bolsey B2 35mm Camera denser and heat filter assembly are 
e Ctd. F3.2 Lens ¢ Cpld. readily removable for cleaning. Price, P : - 
Senge, bey A : ° sae Gun « Eveready Case for the projector, slide changer and 3 ; ‘ ee Thi 
Our ry COMPLETE $49. 45 usep magazine, and lift-off carrying case, : he 

i 84.50. For more information, write: 3 7 
TSPECIAL CLOSEOUT VALUES IEpeeeeaeees y >: rs 
30 Day Money Back Triat—One Year Guarantee 2835 N. WESTERN AVE. . > aa 
35MM CAMERAS _— TRADE CHICAGO 18, ILL. Vo" $:2.7 Trioplan Flas 
<i 8mm 3X telephoto . . . $39°° judg 
as.oo |New Solarmatic Enlargers light 
45.00 
32.00 











KODAK ar Ge td ae Go Gan Two new Solar enlargers are now celle: 
KODAK RETINA IA, Cid a aaseaiea available: the Solarmatic 120 (for H 
5 Xenar, Synch., Case ....-... ” 45.00 x es 
KODAK RETINA TL, Gane s7.0o | negatives from 35mm to 24% x 3% in : Start 
eee ; : i oa . y. A 

KODAK R RETINA ITA, Cid. 73,75 199.45 84.50 size), and the Solarmatic “4 x 5”. , ~ for t] 
ARGUS o. oe Be oie 69.50 4s 30.00 | These are not autofocus enlargers. > 

sg 207'S° 99-45 45-00 | Both have “Finger Tip” focusing con- " a can s 


|..363.00 239.45 199.50 : : =< 
‘. 49.50 32.45 24.00 | trol, use dustless negative carriers, 2 For . 


Re see 89.45 70.00 blank 
Se 3” f:2.8 Trioplan Pick 


“te As , 16 mm 3X telephoto... . $58 





| nea | POCKET 
77.50 41.45 — ‘ / 7 STEREO photo: 


79.50 49.45 
79.50 47.45 
” aed 64.95 


: : 7 4s . 7 
Lee Witt KGTEL 45 70. CA for viewing prints 
N DOME eat cocvevuine' — oovcends 149.45 110.00 — ¢ : 
Mit E. sss+12+++0249.50 158.95 115.00 in 3D Pee $4aso Yo 
il f conse 65.00 228.95 190.00 . 
ime eran moses. 0.00 299.95 200.00 1 
4} Mailorders i Cu ag “Write Dept.M-3. 


mitchell camera stores, inc. ee > 4 o 4 7 


127 WEST 50th STREET 39 W. 60th § Nn Vork 93, y 
New York 19, N.Y. * PL 7-6812 | (Continued on page 36) . t t., New Yor , NF. 
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WESTINGHOUSE | 


‘VY DEOPLE E PETS’ I: 
PHOTOFLASH CONTEST! 








2ND PRIZE 





14 DAY VACATION IN 
PARIS AND LONDON 


for yourself and guest 

OR $2,000.00 | 
On CASH | et 
P rtation, 
Pre includes: ght -ocing 


hotel acco 
trips. 








206 PRIZES 


This is really a ‘‘no-holds-barred”’ contest. 
Any black and white flash-photos of peo- 
ple, or pets, or both, taken between now 
and May 31, 1954, with a Westinghouse 
Flashbulb are eligible. Pictures will be 
judged for general interest, composition, 
lighting, workmanship, and technical ex- 
cellence. 


Start taking pictures of people or pets now 
for the summer vacation of your life. You 
can send in as many entries as you like. 
For your convenience, there are entry 
blanks at your Westinghouse Photo Dealer. 
Pick up a few when you stop in to stock- 
up on Westinghouse Flashbulbs. If he’s 
out of blanks, write to the address below, 
or just make sure your name and address 
are clearly printed on the back of your 
photos. 


14 DAY VACATION IN 
BERMUDA 


for yourself and guest ¢ ‘ 
OR $1,000.00. 
CASH! ~~ .@ 


Prize includes: steamship passage, 
hotel accommodations, sight-seeing 


trips. 


IN ALL! 


(© THE JUDGES 9 








» ED HANNIGAN 
; US. 
Camera 


JACQUELYN 
JUDGE 


you CAN BE SURE...1F ITS 


Westinghouse 


Marcu, 1954 
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3rd PRIZE 


8 mm Bell & Howell Movie Camera 
and Projector. 


4th PRIZE 


Stereo Realist Camera with 
flash attachment and viewer. 


5th PRIZE 


35 mm Kodak Retina Ila Camera 
with flash attachment. 


6th PRIZE 


35 mm Argus A-4 Camera 
and PBB Slide Projector. 


NEXT 100 PRIZES 


Case of No. 5 flashbulbs. 


NEXT 100 PRIZES 


Gadget Bags. 


=Q "7 


HOW TO ENTER 
THE CONTEST 


Send your photos to: Westinghouse 
Photoflash Contest, Box 340, New York 
46, New York, postmarked no later 
than midnight, May 31, 1954. Submit 
as many entries as you want. Enclose 
the front panel of a Westinghouse F lash- 
bulb carton with each entry. 


Send only glossy prints made from sin- 
gle unretouched negatives. Do not send 
negatives. No toned prints eligible. 


Any picture awarded a prize, of course 
becomes the property of Westinghouse. 


Sorry, entries cannot be returned. 
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o/s | Ax» 

ONLY 107% DOWN: ©: 

& Every Item Advertised in Stock ey 
BRAND NEW « Guaranteed Deliveries BR 


America’s Largest Supplier of Cameras and 3 


ene Equipm gg nt to Servicemen the World Over 


USE OUR TIME PAYMENT PLAN AND BUY | S 
SUPER TECHNICA 4x5 


LATEST MODELS - BRAND NEW : 


OUTSTANDING FEATURES: Multifocus Rangefinder @ Tilting and Swinging Back @ Revolving Back 
e Triple Extension Bed ¢ Drop Bed e All Lenses Coupled to Rangefinder ¢ INTERNATIONAL BACK* 
and Ektalite Screen (Accepts all film accessories including Polaroid, Grafmatic, and Roll Film Holders) 


4x5 LINHOF OUTFITS [oni | 


127mm 135mm 150mm |90mm 16.8} 240mm 360mm Pa 
4.7 Xenar| {3.8 Xenar|f4.5 Xenar| Angulon |f5.5.Xenar/ 45.5 Xenar PRICE PM 
11/500 MX 17400 MX | 1/400 MX | 1/500 MX | 1/400 MX | 1/100 X 


ra Vv 7 I $359.75 | $35.98 


Lens | 389.70 
Outfits | 398.75 




















Recognized a 
*. , T / B 
Linhof ; ' Md 467.45 
Specialists! Guilits | 7. 439.55 
New, Fully Synchronized MX Shutters Three msi 


7 
up to 1/500 second. pa | 600.95 1 
Your choice of color! Linhof Super Technica ; V 656.95 a 
is available in black, maroon, grey, or white. v Vv 666.00 . |G 
Multifocus Viewfinder $84.00—*New International Back, $30.00 additional—All lenses coated—Other combinations on request. 






























































i YOU GET Linhof 2% x 3/4 C 
LIN HOF 2Y, 3, Wide Angle Lens ONLY 65mm £6.8 Wide poate ieailien tees 
4 X 4 105mm 3.5 Schneider Xenar Normal Lens 
; Sta nda rd Lens og 7 50 180mm 5.5 Tele-Xenar Telephoto Lens 
| OUTFIT In ludin All in fully synchronized MX Compur Rapid 
C Shutter to 1/500 sec. All lenses led . 
on & )Telephoto Lens DOWN ion i msdn a na 


With all the outstanding features cf the Linhof 4 x 5 $575.00 


GI ORDERS GET THE GREEN LIGHT AT WESTEN’S 
LEI 


FEBRUARY SPECIALS! 2x2 or 24%4x2% FEBRUARY SPECIALS! aes 
tra 35mm, 0.9 klar nnn $9800 | QQ Watt-Blower Cooled =| cons: 2 8.2ett 3% Ihage 


Zeiss Rapid ‘Sequence —_ £2 

Kktra Magazine Back. le Contax III, f1.5 Sonnar a 5 sion 
Alpa lens, 35mm WA, f3.5 (Alfinar) id anor Slide Projector Contax lens, 180mm £3.5 Meyer in Flectoscope / Domes: 
Alpa lens, 90mm Telephoto, 2.5 tAlperts ur) -00 Linhof Super Technika 2%4x3'4, 3 lenses 395. 

Alpa lens, 135mm _ Telephoi f: (Alogar) 5 . Regular $59.50 Linhof Super Technika 4x5, 2 lenses \é 

Graflex 24%4x3%, Model B, i. B., 145 5 Ektar le i Bolex H-8, 3 lenses 


cy 36, 2.8 Tessar...... 3 ‘ ¥ 34 Goerz Dagor 6%” lens, 6.8, 1/300 ; 9. 
*Reflecta, Jr. 2%x2%, {3.5. flash... t ‘i $ .00 Berlin Dagor Supermatic, 12 5mm, £6.8 9. 13.5, 281 
*Reflecta II S.V., fi sd 9. > Kotaplast 180mm f3 in ¢ ¥ 12.5, 35 
Korelle Reflex I, .. 49.50 : ‘ a *Astro lens for Exakta and others. 500mm, f35...... 9. 4.5, 401 
National Graflex, [3.5 B. L. *Astro for Exakta and others, 640mm, [5 * ia 


i ar . - ° ss rs 
Rilex l’ress- View, R.B., x3! 4 . ee A ~ Verito 7%”, f4 in barrel ie 
; — (Please T. R. Triple cony. lens, 814-12%4-17" Comput...... 




















Primar Reflex Lens, isdmme 3.5 Mey . 79.00 * se ‘ 
Meridian, 4x5, R.F., 4.5 Raptar, Solenoid : i — specify carrier | 1. k. Triple conv. lens, 1044-18-24” Acme 
Speed Graphic, Amsive rsary, », Axi a he ‘i 97. " desired) Berlin Dagor, 300mm, in barrel ~ " 2.8, 85r 
peec raphic Anniver, 2%4x , . - T. R. Triple conv. 12-21-28” Acme apnea . 12.5, 90r 
ed mone 4x5" 6° Tessar, fiash ‘i ” Ms, ‘ WESTEN “Goors Geter, 14”, w in barrel .... eet . 43.5, 135 
; Ss $ * " : Ta eyer Plasmat, 6%-81%2-12”, Compur 99. £4.0 
th age hf ce hgpa Set aoa: ¥ 5. : SPECIAL *Wollensak Enlarger Raptar, 135mm f4.5 ss 45, 7 
Graflex Super D, 4x5, auto diaphragm ............ ; Y Wollensak 90mm, extreme W.A. in Alphax 25, 135 
Graflex Super D, 144, auto diaphragm 149. Brilliant coated = BRAND Kodak Comm. Ektar 10”, £6.3 in Ilex for 4x5 12.5, 135 
a -_ camera, 3144x414, R.F., Mecuspet, P and color corrected | NEW! Gomes ter dente ek 4 : _ J 55" 15( 
ash, wo 6 vo elep 2.0, In barre cccccese | 4) 
: 5 inch lens! ° 5.5, 180 
Items listed in this column available on cash basis | Extra carrier—2 x 2 or 2/4 x 2¥/4......$3.95 | Items listed in this column available on cash basis as. Z 
only. First come—First served! *BRAND NEW. | Carrying Case for Projector..... 9.95 | only. First come—First served! *BRAND NEW. 4, 800m 
16.3, 10¢ 
HIGHEST TRADES GIVEN ©Copyright -—- 


ns ol we stems ——— 


for CAMERAS and Ca 
802 STATE STREET 


FOR CASH! TecerHone 23181 SANTA BARBARA, CALIFORNIA Photographic Equipment 
ocean : e CHECK WITH ORDER SPEEDS DELIVERY e — 
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Photographic Equipment to Servicemen the World Over 


ONLY 10% DOWN « GI’s or Civilians Everywhere « ONLY 10% DOWN! 


SAVE *29.15 ON THIS SPECIAL! 
PRAKTIFLEX FX _ 
COMBINATION OFFER 


NEW PRAKTIFLEX FX Camera with f2.9 Victar coated lens ef . $99.50 
PRAKTIFLEX FX TELEPAR 105mm 3.8 Coated telephoto lens (B).. 44.20 
Genuine Leather Eveready Case (C) 10.95 
PRAKTIFLEX FX Flashgun (D) 13.50 


Regular list price $168.15 


WESTEN’S PRICE $139.00 


Complete Outfit as shown above with f3.5 pre-set Tessar 
Complete Outfit as shown above with f1.9 Primoplan 


Here is the 35mm single-lens reflex camera that takes the quesswork out of photography by showing 
the exact picture you are gone to get before you expose the film. 

OUTSTANDING FEATURES: Easily interchangeable lenses. Pre-Set diaphragm lens control. Waist- 
level reflex viewfinder and eye-level sports finder. Original factory synchronization. Focal plane 
shutter with 9 settings. Coupled film transport and shutter cocking. Convenient operating controls. 


Wc PRAKTIFLEX FX with £2.9 50mm Meyer Primoplan £1.9, 58mm V- 

Victar coated lens $ 

PRAKTIFLEX FX with £3.5 50mm 
Zeiss Tessar T-coated, pre-set 


YOU GET ALL 4 ITEMS ILLUS- 
diaphr, | hr | K 
TRATED ABOVE FOR JUST $139! PRAKTIFLEX FX with £1.9 58mm Prismfinder for Praktiflex FX.... 29.95 


Gl ORDERS GET THE GREEN LIGHT AT WESTEN’S 
SPECIAL! New Exakta Outfits 


Pr MW ly /, ONLY 10% DOWN! @ 
ey i ] Every Item Advertised in Stock 
“a BRAND NEW ©* Guaranteed Deliveries wy 
H America’s Largest Supplier of Cameras and —.) 
G oy 


coated lens, pre-set diaphragm $169.50 
PRAKTIFLEX FX £2.8 50mm Zeiss 
Tessar T-coated, pre-set dia- 





EXAKTA ACCESSORIES 


Penta Prism Eye-level View- 
Finder 


% Penta Prism Eye-level View- 


OUTFIT No. 1—Latest Exakta 
VX with 1.9 Schneider Xenon 
with clickstops, 35mm Steinheil 
W.A., 105mm Telepar £3.8 tele- 
photo 


i Finder with Built-in Range- 


finder 


$05.00 | MC @ “WO? &es 10 $3.9.9.00 
OUTFIT No. 2—Latest Exakta 


LENSES and ACCESSORIES (All lenses coated) VX with £3.5 Zeiss Tessar, 105mm 


lhagee Magnear, viewfinder for Photomicrography and hyper-close-up Through the lens 
photography... nent s 25.50 [| focusing with the Telepar 3.8 telephoto and flash- 
lhagee Type | hinged microscope adapter, complete set, with 2 exten- . gun 

world's most ver- 


mest A 1880 satile 35mm camera! *es¥lar Value $9 49.00 








Domestic flashgun for Exakta 15.50 


WIDE ANGLE LENSES, COATED $312.00 
f3.5, 28mm Angenieux Retrofocus Type RIi EXA kK TA BUY ° F TH E MON T H 


{2.5, 35mm Angenieux Retrofocus Type RI 
Latest Exakta VX with f1.9 Schneider Xenon with $249 00 
TELEPHOTO LENSES, COATED clickstops Regular Value $325.00 . 


f4.5, 40mm Zeiss Tessar 
.8, 8mm Steinheil Culminar 
NEW! Exakta “66” 2s 
* a CAMERA 


5,90mm Angenieux Type Y! 
The eagerly-awaited, new 2'/4x2', Exakta ''66" has 29 shutter 




















SSSSSESESSSSESSESSSSOSOS 


.0, 135mm Zeiss Triotar. 

5, 135mm Steinheil Culminar 
5, 135mm A i 
5, 
5, 
5, 








.5, 135mm Angen.eux Type Y2... 
135mm Steinheil preset 
speed settings from 12 seconds to 1/1000th second, M-X 
~ agree mae a ag finder ye a tag with acces- 
sory eye-level Pentaprism, complete wi 
80mm Zeiss Tessar F2.8 coated lens with $299.00 
Preset Diaphram 


150mm Hugo Meyer Goerlitz Tele-Megor 

180mm Hugo Meyer Goerlitz Tele-Megor ; 
.5, 250mm Hugo Meyer Goerlitz Tele-Megor........... : 
5, 400mm Hugo Meyer Goerlitz Tele-Megor..i o.oo ccccccccsscsssessssessseesecensee 
, 500mm Astro 


{6.3, 1000mm Astro 
We Buy Used EXTRA! 
y EXAKTA fans can pick up the latest, 


C i 3 .Y 4 eB «, ~ t «4 & "S most phenomenal 48 page EXAKTA mag- 
E t lesten‘s! M helpful infor- 
ae oe tien es ii ™ por = ag ‘wae A block and white 
FO R CASH! 802 STATE STREET . . available at publishers price of 

s 


reverHone 2318 SANTA BARBARA, CALIFORNIA fumes 
Marcu, 1954 


ZRARAGSESZIOS 








(tentative price) 











TRADES ACCEPTED 
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SID and IMOGENE* 


see 3-D two new ways! 


NEW PRODUCTS 
(Continued from page 32) 


and can be operated with lenses of dif- 
ferent focal length. The Solarmatic 
120 has an adjustable double con- 
denser system. The “4 x 5’”’ comes with 
a diffusion system, but can be con- 
verted to condenser system with an 
available accessory. 

Price of each enlarger, without lens, 
but with tableswitch, dustless carrier, 
and baseboard: Solarmatic 120, 
$99.50; Solarmatic “4 x 5” $132.50. 
Also available for the Solarmatic 120 
are: a camera back and copying at- 
tachment with ruled focusing screen 

















it’s so easy... 
black viewing glass... 














**Your Show of Shows,‘* 














slides. $175.00. 


Fed. Tax Included 









touching by hand. 











a — of Bell 





Slide show enjoyment with 
TDC Stereo Project-Or-View 


Projected—or viewed—stereo slides are 
more excitingly real when you show them 
with TDC’s Stereo Project-Or-View. And 
see them on the big 8 x 10” 
or convert in- 
stantly to full-size screen projection. Sim- 
ple controls; efficient blower-cooling and 
heat filters; de luxe manual changer; the 
finest optical system—including two 3” 
f/2.8 coated anastigmat lenses, twin 300- 
watt lamps, polarizing filters and con- 
densing systems. Also accepts accessory 
changer for viewing or projection of 2 x 2 
(non-stereo) slides. $149.507 Fed. Tax Included 


*Sid Caesar and Imogene Coca, NBC-TV Stars of 
Sat. 9 p.m., E.S.T, 


TDC STEREO-VIVID 
SLIDE PROJECTOR 


For brilliant big-screen 
stereo projection. Twin 
500 watt lamps (larger 
lamps may be used); 
matched 5” f/3.5 anas- 
tigmat lenses; blower- 
cooling. Also takes 2 x 2” (non-stereo) 


COMING SOON—For both the TDC Stereo 
Project-Or-View and the TDC Stereo 
Vivid Projector—a tray-loading SELEC- 
TRON-STEREOMATIC accessory . . . to select, 
show and refile stereo slides without ever 


iPrices and Specifications subject to change without notice 


and four-sided focusing hood (unit 
accepts 2144 x 344 standard cut film or 
filmholder), $13.50; Solar Copylite 
with flexible metal gooseneck which 
attaches to the enlarger column, 
$18.90. A Copy Cameraback for the 
Solarmatic “4 x 5” is priced at $18.50. 
For more information, write: 

BURKE AND JAMES, INC. 

321 SOUTH WABASH AVE., CHICAGO, ILL. 


The Windsor 35mm 


ter speeds from one second to 1/300. It 
has a coupled range- and viewfinder; 
built-in sync; and a four element, 


50mm, f/3.5 coated and color corrected 
lens. The Windsor 35mm, from Japan, 
is of metal and leather construction, 
and is priced at $59.95. An everready 
leather carrying case is available at 
$8.95. For more information write: 
GEN’L PHOTOGRAPHIC SUPPLY CO. 
136-140 CHARLES ST. 

BOSTON 14, MASS. 


| Automatic Preset Diaphragm Lens 


A fully automatic preset diaphragm 
lens is now available with the 35mm 
single-lens reflex Pentacon camera. In 
use, the 50mm, f/2.8 Jsco Westanar 
lens made by Joseph Schneider & Co., 
reduces two camera operations to one. 
Single pressure of the shutter release 
button automatically closes down the 
lens diaphragm to a previously set 
aperture (which can be varied at will), 
and simultaneously releases the shut- 
ter. Immediately after making the ex- 
posure, the lens diaphragm is auto- 
matically opened again to the widest 





lens aperture. 
THREE Price of Pentacon with fully auto- 
DIMENSION matic preset diaphragm Westanar 
COMPANY 


& Howell 
3512 N. Kostner, Chicago 41, Ul. 


The Windsor 35mm is a medium- | 
priced camera that features nine shut- | 















SID and 
IMOGENE* 
listen and 


enjoy... 























*Sid Caesar and 
Imogene Coca, NBC-TV Stars of 
“Your Show of Shows,’’ Sat. 9 p.m., E.S.T. 





Toc Sterectone 


for Concert Quality 
with Amateur Ease! 


Tus is the only portable tape re- 
corder with a big, round 10” “console- 
size” speaker to give you the richest, 
clearest, most life-like sound-repro- 
duction you’ve ever heard on port- 
able tape recording equipment! Treat 
your ears to high fidelity sound .. . 
in TDC STEREOTONE recordings 
of concerts, songs, shows, speeches, 
voices, parties. It’s the first popular- 
priced tape recorder employing pro- 
fessional-type VERTICAL design to 
give you professional sound quality 
and efficiency! $229.507 


*Price and Specifications subject to change without notice 
one o bate 










SELECTRIC CONTROLS 


Fingertip operation! 6 
self-restoring, interlocked 
hbutt for easy, faol- 
proof switching. Conven- 
ient control gives choice 
of two speeds. Instont re- 
mote on-off accessory. 


2-WAY SPEAKER 
At last! A portable tape 
recorder with full, round 
10°* speaker. Mounted in 
hinged panel to project 
high-fidelity sound to the 
front or rear. 








SELF CONTAINED 


Sturdy luggage-type case 
of light-weight cast alu- 
minum is functionally de- 
signed to contain entire 
unit and accessories. Car- 
ries with tape in instant 
operating position. Slide- 
away cover is self-storing. 


PRECISION ACTION 
Tape position indicator 
for quick, accurate pro- 
gram reference. Two 
flashing neon ‘*beacons*’ 
give proper levels for re- 
cording. Fast forward and 
rewind. Electrical broking 
prevents spilling or dam- 
aging tape. 


Ask your photo dealer for a FREE DEMONSTRATION 


THREE 
DIMENSION 
COMPANY 


a division of Bell & Howell 
3512 N. Kostner, Chicago 41, Ill. 
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lens, $249.50. Price of lens alone, 
$89.50. Additional charge for installa- 
tion when lens is purchased separately, 
$10. For more’ information, write: 
PENTACON CORPORATION 

705 BRONX RIVER RD., BRONXVILLE, N.Y. 


Daylight Loading Film Tank 


The Loadomat, designed for use with 
120 and 620 film, is a daylight type de- 
veloping tank for use at home or in the 
field. Exposed film is placed in the tank 
just as it comes from the camera. With 
the lid in place and locked, the paper 
backing of the film is removed in an 
ingenious manner. Then, the film is 
automatically wound on the develop- 
ing reel. Openings in the tank permit 
solutions to be poured in and out. Price, 
$10.95. For more information write: 
WINDMAN BROS. 

3325 UNION PACIFIC AVE. 
LOS ANGELES, CALIF? 


Bellox Closeup Attachment 


The Bellox is a close-focusing bel- 
lows attachment designed for use with 
the Exakta, Praktica, and Leica cam- 
eras. It provides for the rapid shift of 
both lens and camera, or just the cam- 
era or lens alone. In addition, when the 


Bellox is mounted on a tripod the en- 
tire unit, together with the camera, 
can be shifted without moving the 
tripod. Another feature of the Japa- 
nese-made unit is a rack and pinion 
gear for critical focusing of the lens. 
Maximum bellows’ extension is 
200mm. Price, $59.95. For additional 
information, write: 

INTERSTATE PHOTO SUPPLY CORP. 

28 WEST 22 ST., NEW YORK, N.Y. 


Sholderpod Braces Camera 
The Sholderpod is a lightweignt 
Support for still and movie cameras. 
To insure steadiness in picture taking, 
one end of this device hooks over, and 
(Continued on pagg 38) 
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SID and IMOGENE* tell you why... 


*Sid Caesar and Imogene Coca, NBC-TV stars of “Your Show of Shows,” Sat. 9 p.m., E.S.T. 


you'll enjoy every minute of 
a TDC Slide Show of Shows! 


Everybody will thrill to your smoother, speedier TDC Slide Show. And the best 
way to enjoy your slides is the easiest way . .. with TDC’s “sit back and relax” 
projection system! You'll really appreciate the effortless way TDC Selectron 
selects, projects and refiles your slides in perfect order in the Selectray, without 
fuss or fumbling! 

The TDC Streamliner “500” (shown above) is an exceptionally brilliant pro- 
jector, it has 500 watt illumination, Venturi-type blower-cooling, with 5” coated 
anastigmat £/3.5 lens, gear-focusing. Complete with Selectron-Semimatic 
changer at $84.507 





SEE HOW THE TDC SYSTEM IMPROVES SLIDE SHOWS! 


TDC SELECTRAYS each keep 30 slides 
safe, clean, filed in perfect order— 
ready to show the minute each SELEC- 
TRAY is in the SELECTRON changer. 
ECONO-type, $1. CUSTOM-type, $1.50 


TOC HEADLINER — Quality 
at economy cost! Blower- 
cooled, 200-watt illumina- 
tion; 5°* coated anastigmat 
lens; Ruby red and grey fin- 

h. $37.507 


*Prices include eon Tax; Specifications and Prices subject 
to change without notice. 


TOC SHOWPAK “300” 
Built into its own metal 
case! Blower-cooled, 300- 
watt illumination; 4°‘ £/3.5 
coated anastigmat tens; 
micro-tilt .........$54.50T 


TDC SELECTRON CHANGERS provide 
fingertip operation for your Slide 
Shows! Instantly select, project and 
return slides in order to the SELEC- 
TRAY. Semimatic $12. 
Automatic 


TDC SLIDE PROJECTORS ore the only 
ones which offer a SELECTRON 
Changer and SELECTRAY as original, 
factory-matched equipment with most 
models. DELUXE MODEL D- 300 watt, 
5°* €/3.5 anastigmat lens; roller \sear- 
ing focus, blower cooled. With Selec- 
tron-Semimatic $ 


FREE INFORMATION ! dea 


Hall compen Sor tnfeometion 
about TOC Products. 





THREE DIMENSION CO., Dept. MP-3 

a division of Bell & Howell 

3512 N. Kostner Ave., Chicago 41, Illinois 
For free illustrated literature check the equipment 
that interests you: 

(0 Slide Projectors (non-stereo) 
(C0 Stereo Viewing and Projection 
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‘THE ONLY 16mm EYE-LEVEL REFLEX 
MOTION PICTURE CAMERA AVAILABLE 


YilkeW RECTOR 


What the motion picture world has adopted as an absolute must; 
what still manufacturers have recognized as an important advantage; 
is now available in a motion picture camera designed expressly for 
16mm professionals and serious amateurs. . 


You see the subject exactly as it is being photographed. You see 
it through the very lens in use. Parallax is entirely eliminated. You 
compose more easily; you frame accurately; and you focus sharply, 
even during the actual shooting of the scene. This cannot be done with 
any other existing 16mm movie camera on the market today. 


In addition to the exclusive eye-level reflex focus 
EYE-LEVEL REFLEX FOCUS system, the Pathé 16 offers you these profes- 
A feature formerly restricted only to sional features: : 
the professional ci tographers now 
available in the Pathé ‘*16"*. You ¢------------------ —— 
sight directly through the lens in use 


focvs—you seo when the subject moves © TH4ens Revolving Turret 

Gchieve perfect" compesition— from °° Waflable Shutter fer Wipes, Fades and Lap Disselves 

titles to landscapes you know the © Powerful Spring Wind Motor Runs 25 Feet of Film on 
One Winding 





exact limits of your field. Now no 

more out-of-focus pictures...no more 

chopped heads... no necessity for — e Built-in Hand Crank for Manual Forward and Reverse 
porallax correction—there is no paral- Action 


for. All the cdvontges heretofore em: | 9 Siagle Frame Davies 
are now made available to you by ¢ Accurate Frame Counter... Adds and Sebtracts 
Pathé engineering. e Automatic Footage Counter 
© Vari-View Optical Viewfinder 
e Weighs Less than 5 Pounds ... Lightest in its Class 
e Accepts Single Perforated Sound Film 
No parallax—no guesswork—no more out-of-focus pic-. 
tures—no more unexpected cropping “4 


Priced at $450.00 less lens. No excise tax. 


At your favorite camera ate, or write for free folder. Dept. MP-3 
- — 
i PREC OR 3 
PRODUCTS Corporation 


570 Fifth Avenue, New York 36, N. Y. 


PLEASE SAY YOU SAW IT IN MoDERN 
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is braced by, the shoulder, while the 
other end is gripped in the hand. The 
camera is secured on a metal bar by 
putting a screw through this bar into 
the tripod socket. Simple to assemble 
and store, the Sholderpod permits 
shooting at many angles. Price, $9.95. 
For additional information, write: 
MONU INVENTIONS CORP. 

1966 PARK AVE. 

DENVER, COLO. 


Kodak Flasholder Extension Unit 


The new Model I Kodak Flasholder 
extension unit, for use with Kodak 
Flasholders, works in any one of sev- 
eral combinations. These include: As 
an independent flash gun firing off the 


camera, as a single extension firing off 
a flasholder, or in conjunction with 
another extension unit and a flas- 
holder. The unit aceepts midget bulbs, 
and comes with 20 ft. of cord with ASA 
connector, Kodak 2-Way Flashguard, 
and Kodak “C” clamp for attaching 
to a support. It also has a short bar 
which is used in place of batteries in 
the unit when it is connected to BC 
flasholders. The plastic battery case 
incorporates a tripod socket and exten- 
sion outlet. The Lumaclad reflector is 
made of Kodak’s new metallicized plas- 
tic. Price less batteries, $11. For more 
information write: 

EASTMAN KODAK CO. 

ROCHESTER 4, N. Y. 


TDC Tape Recorder 


The new TDC Stereotone recorder 
is a portable two-speed tape recorder 
with vertically placed tape reels, and 
a two-position ten-inch round speaker. 
“Selectric” push-buttons operate the 
three direct-drive motors and the elec- 
tronic brake. Safety interlocks, how- 
ever, are said to make it impossible to 
spill, strain or break tape by pushing 
the buttons in incorrect sequence. 

The unit also features automatic 
tape threading, 7 inch reels which can 
be played at 3% or 744 inches per sec- 
ond, and a positive position-indicator 
which facilitates exact location of any 
material on the reel. Two flashing sig- 
nals indicate the correct recording 
level. A separate pre-amplifier circuit 
is provided and the power amplifier 
has its own power supply. 

Other features include provision for 

(Cont nued on page 40) 
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per transp 
a nie —_ — sing 


FRESH 
SAFETY 


GUARANTEED 3 5 


ran. 35MM COLORFILM 4) 
y ~s Spiral ngs your 
it no! with 3 surplus or = color stock iow't ie } + 9 
freshest Private Brand colorfi be yo t ie of 
Se usual cost. Daylight {ASA or Tu meston ( (AS 16) 
Types Use same correction and “convesslon filters as 
ith Kodachrome. 
35MM, IN METAL CARTRIDGES 
20 exp., ea. $1.98; 3 for $5.49; 6 for $10.69 
= . er CG. $3.29; 3 for $8.99; 7 for $19.99 
incl. proc. and mounting of doubleframe _ 
rishipping Charge: 1 to 6 joes 7 to 108 


350M BULK INCL. 
274, ft. $9.95; 508 &. 16.95: 100 ft. $29.95 


Closeups 


; atone, y 
eng in low-cost} 
tz peeve. Photography} 


ee 

? COPYING STAND $9.95]! 
Designed by us for use 

in conjunction with 
closeup lenses, exten- 
sion tubes, bellows 
attachments, te com- 

ete with a moderate invest- 
ment, your closeup and-capy- 





wermonpCTORY <2 cSlors té9.95) with 








Loader 
{Petes 1 
BINDER, worth $3.49. (Your total 
cost $15.90). 








ket permits centering of 
Camera over subject. 15x18” 





E. K. Cartridges, empty, reuseable many times, 
for $1.00. 


DAYLIGHT TYPE, 15 EXP. 

New ultra speed Supertomic 
makes possible highspeed color 
shots, color under poor light, 
color with great depth of eld. 


ae or Tungsten, Types 
packed A ee, 4 
2X color print, per roll 00. eet 


.§ ae. each 60e, of for 82 
3 to 5, aye fer 6 to's 
Te A 5 
so tran s— 
Here is a hard-to-beat offer i's oon color Mi a 
juces Co = we age pd esters, trom 
which we furnish mplete sets of positive color | 
fransparencies (doubleirame size a Cinekrome 
uce 


a 8S t transf 
——s w prints, @ axcellant scaler 


Cinekrome i 
one. Available | in daylight 2 an tungsten ye types, ASA 16. 
lor $7.95 *Anscolor Negative Film 
cununnin in BULK, 2744 we incl. ta processing 
and positiy, transparencies ° --$11.95 


35mm _ DAYLIGHT LOADER 4.95 
— WITH MINIMUM OF $7.95 
I earbvhdiges ieee a sole te tabs ete 
of the bene on tow cost of 35m 
any desired length inte 1 a standard 
rst few re 
OADER. alon 


L 
FREE FILM T order for $5.00 
od A aX S salsa ob LA, ao “ bulkfilm plus 
jue to assure smooth 
len,‘ Faust , a a gp at time of yer — 
Yq tt. yield 8 20 or 5 36 load: 
SPER ied Sia Fo ’oe's 3b emp. loads: 100 ft. Sieid 29 26 


SPRING SPECIAL Daylight Loader with 5 cartridges 
or Supe tar’ 


r XX (our total ‘re 
special price § $9.99) 


"$7.99 
ALL-YEAR B&W : Dayligh 
cartridges pias are yd Super eX, “Pius x x 


i for $8.99 


EK PLUS X, PANATOMIC X or SUPER XX 
1 


100 ft. $3.98; 50 ft. $2.29; 27/2 ft. 
Shipping Charges 30c, 30c, 10c 


ANSCOCOLOR. 2711 FT. * 


97.95 
mulsions Ne. 235 (Daylight) or (Tungsten), same 
8 Ansco’s factory- 


pac Not te be con 

ether emulsions or outdated stock. Price 
includes 5 cartridges, i) i (+ 8 cart.) $13.98; 100 ft. 
= Le! a a © Bee. Cs Cost: tof, 35e, 50c._ 
10 cartriages. 100 atass” Slidebinders—all for $14, 95 


DEVELOP YOUR OWN ANSCOCOLOR FILM 
OUTFIT, (Aas nr $11.89 
im! Outfit pad-d feet 
‘Cater Oo 
e 








evelo Kit 
Simagine: Your 20 exp. colorfilm costs yo 
amas Weis oreseostog tach Ship. WE. 4 ibs. 
84 


less than $I. 
Above Outfit _with Daylight Loader 


[JCOLORFILM TRIAL PACKAGE 35 
Contains | ot 20 exp. roll of 4 diff. types & | 
isda tne, tenes: (adi. sal’ ok ramesarunelaa? ”: 
Cinekre me (Anscocolor’ Nesatives) 
incl. 2 sets of Pal Wanspubentiee 
Supertomic ASA°125, 15 exp., Dayl. type......... 
Anscocolor* 2. 
Incl 
Daylight or “3 on ey aes 
2! 20 it of 
TRIAL PACKAGE: | ca. 20, oxn, roll of 
Shipping Charge 25c 


*Specify 


Biber Nebr 





Ti fu “4 everything. listed ‘ brand. new 


metal baseboard practical) 





A 
Slameter pote ie 38% high 
Shipping Weirht 11 Tbs. 
“A Spiratone Exclusive | 
6 PIECE EXTENSION 
: TUBE SET 57. 95} 


For EXA KINE 


a 
re JR. $1935 for| 
» Kine Exakta,| 

' Praktica, 
Contax §. Leica 


cameras—at the 
t price. Designed 
he ti ofad 


cam 
is to a full 6”, yet 
to almost the size of 
of cigarettes. Leather 


Jr. 


mod 
ora for which it is made. 
BONUS with 
BELLOWSCOPE Jr. 
-00 —— toward 





purchase of 

MINUS LENSES 
conjunction “with “your! 
lows unit or 


extension 
will 
ot 


C fens wi 
e your 135mm lens into} 


70mm tens! U: 
Minus lenses in conjunction 
faith each other for v 


ilable In Minus 1, 2, 3 
nd 4— select any three 


es V 
| Gost 10c 
| REFLEX 
| HOUSING 
} FOR LEICA, 
CANON $39.95 


‘elephoto, 
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| Piece 





ELOwScoPE sn. s49.95 
HOUSING 


All prices include excise tax Postage and insurance MUST be Paseesid even when no 
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SPIRATONE. 
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Parallax-Correcting 
Close-Up Sets for 


and other twiplens 


REFLEX CAMERAS 


PLUS 1 SET $3.95; PLUS) 


2 and 3 SETS, $4.95 ea 


Set consists of matched 
closeup lenses for taking 
and viewing lenses, in- 
ape parallax - correet~ 
sm. Only Spirat 
ers you these extrem 


useful, in fact indispens. - 


able sets, at a fraction of 


lax- correcting fens ré 
avail 


quires Series V holder ante 


 CLOSEUP & EXTREME 


CLOSEUP LENSES 


for Every Camera 


by famous mfr., each te 
—f sens with 


vss, i -« 


bi. Ret. rosy ‘95e 


FOCUSING EXTEN 
“sy TUBE 59.95 


for Kine Ex- 
oakta, 


EXT. TUBE bond 


Four 


in 
tubes aiee a 45mm tube, 


shipp 


an d fully Evarentese 


“a9 WEST 27th ST.. 


Swiain 


Praktica, 


ing weight is 
i7aInst 


FOR 
g. $6.95. Save 57° 
MANSFIELD 
(pctv TITLER 
“\\ $2.95 
Se Sim 





= [Beiter 





titles "of 





ler. 
“Shipping eight 4 ibs. 
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8MM PROJECTION 

EDITING VIE 

Sal 215695 KE Vout mere 
oy editing 

sui Sian Sees 

wt. ‘ . this neat, all- 

2 Ibs. fa H metal, electric 
iting viewer. 


possible vi 

comfortable distance. 

y! EWER (above) with 
conomy Splicer. .$8.59 


= * $6 Se 


400 ft. cnet for 32.98 
300 ft. sets—5 for $2.98 


ra-pc ait EDITING 
T 


viewer, drysplicer with 
built-in scraper, pair bo 
precision machined geare 
rewinds with tingortis 
controlled one brakes and 
1200 =. 


4-pe. actually 


less than the lowest- 
- action viewer would 


t alone 
“ship. Weight 8 lbs. 


lowest Prices Ever! Px 


30 x 40 ath SCREEN 
tinues to Menee you the biggest baraaing in in 


only by amateurs, but by clubs, churches, col 


Appr. Shpg. 
wt 
10 Ibs, 


BIG- Sovings on Coated, Color-correct 
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in limited space or 
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55 on cc 
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SUPER-DELUXE 
8MM EDITOR 


Longe outfit you only 
16.95. Ship. v Wet. @ ibs. 


ACTION VIEWER 
Sia 17.89 
crs, projects Brill ne 


A 
at round. 


res in 
on the built-in 
scree 


Ship weht 4 Ibs. $19.59 
$7.69 
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The Greatest Achievement 
in SHUTTER DESIGN 


The Only Camera with a 
Jewelled Shutter Timing Mechanism 


Rectaflex engineering has developed an entirely new concept 
in shutter design, placing this instrument years ahead of the 
field. For the first time, a camera shutter can be said to have 
achieved chronometer accuracy. This has been accomplished 
through the use of two time-proven techniques: 


1 GOLD PLATING each intricate part, thereby producing durable, 
non-corrosive surfaces assured to last a lifetime. 


JEWELS at all pivot points, thereby creating highly polished, fric- 
tion-free bearings for smoother performance and long wear. 


This is but one example of the advanced thinking that goes into 
the design and manufacture of Rectaflex cameras. There are 
28 features in all, each conceived and developed with the same 
skill . . . and combined in one instrument to make it the greatest 
of all 35mm reflex cameras. 


. «+ Another First! 


the RECTAFLEX ROTOR 


The only still camera with a 
built-in, 3-lens revolving turret 
providing instant selection of 
lenses ... unlimited scope under 
all conditions. 

See both of these sensational 
cameras at your dealer, or write 
for full descriptive literature. 


IRECTOR (sy ocpation 


.570 FIFTH AVENUE, NEW YORK 36, N.Y. 
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NEW PRODUCTS 
(Continued from page 38) 


use of the microphone and speaker as 
a public address system, use of speak- 
er for monitoring during recording, 
acceptance of simple electrical remote 
stop-and-start control, and input pro- 
vision for TV, radio or phonograph. 
The entire operating panel is accessi- 


ble by sliding the cover down into a 
concealed storage space. Construction 
of the unit is of die-cast aluminum. 
Price complete with power cable, 
microphone with cable and plug, radio 
connection with cable and plug, extra 
7-inch reel, and illustrated instruction 
book, $229.50. For additional informa- 
tion, write: 

THREE DIMENSION COMPANY 

4555 W. ADDISON ST., CHICAGO, ILL. 


Magic-Plastic Title Set 


More than 400 letters (in three col- 
ors), five interchangeable 13 x 18 in. 
backgrounds, and a titling frame (in- 
cluding an easel board) comprise the 
Magic-Plastic Title Set. It’s designed 
to help movie makers give their films 
professional looking titles. The letters 
do not require paste or glue. They stay 
in place by being pressed on a trans- 
parent plastic sheet. 

To use, a white or colored back- 
ground may be slid behind the plastic 
sheet on the easel, and the title pressed 
on the outer surface of the plastic. 
Many variations such as combining 
pictures with the title or filming it in 
conjunction with live action are pos- 


| sible. The letters are washable, and are 
| said to adhere indefinitely to a clean 
| shiny surface. Price, complete, $5.95. 


For more information, write: 


| STANLEY PLASTIC PRODUCTS 
| BROOKLINE, MASS. 


Synchronizer Tester 


The Aerotronic Synchronizer Tester 
provides a simple method of testing 
synchronization of between-the-lens 


| and focal plane shutters, for flash 


bulbs of all types, as well as X-type 
electronic flash. 

The tester provides a white light 
pulse which is synchronized with the 
flash gun and adjustable in delay from 

(Continued on page 42) 


Mopern PHOTOGRAPHY 





With 
Rang 
able 
I sec 


353. 





Fully a 
Xenon | 
to 1/1 
able le 


418.0 
Marc 


“T90" 


‘* 750 watt, 400 ft. cap., 

‘. etd. £1.6, still and re- 
verse projection, 
geared construction, 
with carrying case. 


159. 50 Monthly payment 19.95 





Bell & Howell Model 221 8mm 


“WILSHIRE” 
PROJECTOR 


500 watt, f1.6 coated lens, 
400 ft. capacity, constant 
speed, blower cooled, mfg. 
life-time guarantee, aluminum ailoy case. 


114.95 Monthly payment 11.50 





35mm 


CONTAX 


With ctd. Sonnar f2, cpid. 
Range Finder, interchange- 
able lenses, internal synchro., self timer, 


I sec. to 1/1250, double exposure prevention. 


353.00 Monthly payment 35.30 





Ctd. Schneider Xenotar 2.8, 

M-X Compur rapid, a.ito load- 
ing, double exposure prevention, complete 
w/ leather eveready case. 


385.00 Monthly payment 38.50 





Fully automatic preset diaphragm, Schneider 
Xenon f1.9, single lens reflex, speeds 12 sec. 
to 1/1000 focal plane shutter, interchange- 
able lenses, strobe and flash synchro 


418.00 Monthly payment 41.80 
Marcu, 1954 


Costs you nothing extra! 


Only 102 Down, 10 Easy Monthly Payments! 


NOW...USE IT 


WHILE YOU TAKE TIME TO PAY! 


Penn’s policy: absolutely no extras. Penn has everything photographic 
- major equipment not shown available on Penn’s Easy Purchase Plan. 


22 years of customer satisfaction! 


8mm MOVIE CAMERAS 


Kodak Reliant f1.9............... 110.00 
Cine Kodak Mag. 8, fi.9........... 160.00 
Bell & Howell 134V, f1.9......... 119.95 
Bell & Howell 1728, Mag. f1.9 164.95 
Bell & Howell 172A, trt. Mag. f1.9. peng 


B- 
De Jur Embassy Mag. 1.9 Foc. Mt. 
De Jur Embassy 4 Mag. f2.5...... . 


Revere 40 Magazine f2.5.......... 
Revere 41 Magazine f1.9..... woe 


Bolex H8 Leader Trt, Lytar f1.9.... 
Bolex BS 2 Lens Trt w/f1.9 foc..... 


16mm MOVIE CAMERAS 


Kodak Royal Mag. f1.9 

Bell & Howell 200 Mag. f1.9....... 
Bell & Howell 200T Trt Mag. f1.9.. .2 
Bell & Howell 7ODL Trt f1.9........ 
Bolex H16 De Luxe Switar f1.4 ....4 
Bolex HIG De Luxe Switar f1.5 .... 
Bolex HIG Leader Pizar f1.9...... 
Bolex HIG Leader Lytar f1.9...... 
Keystone AS f1.9........... wee 
Keystone K50 Mag. f2.5........... 
Keystone K50 Mag. f1.9.......... 


PRESS CAMERAS 


2¥%ax3% Linhof, 

3 lens outfit, cpid. RF 

4x5 Crown Graphic, Yo 4.7, 
M-X synchro, Kalart R 

4x5 Speed Graphic Optar £4.7, 

M-X synchro, Kalart RF 

2%4x3%e — Graphic Trioptar 
4.5, Kalart R 

se Same Graphic Ektar 4.5, 
Kalart RF 


8mm MOVIE PROJECTORS 
K109V w/case 


Keystone 
Bell & Howell 122 Regent, case... . 
Bell & Howell 253 w/case 


Trade-Ins Accepted as Part Payment. 
All equipment is factory brand new...and 


fully covered by PENN’s famous guarantee 


bond and manufacturers’ warranties. 


For 
Everything 
Photographic 


sem 


126 West 32nd St., N.Y. C. 1, LOngacre 44-2230 mmm Ree eee eee eee 


PLEASE SAY YOU SAW IT IN MODERN 


16mm MOVIE PROJECTORS 


ma 4x5 Pacemaker 
eg 15. Speed Graphic 


1 
Belk towel 273, cases nnd Graflok back, ctd. 
Bell & Howell Diplomat, case 135mm £4.7 Optar, 
Graphex full syn- 


SLIDE PROJECTORS 
chro shutter, focal plane shutter to 1/1000 
TOC Showpak, 5” lens, blower, case. 54.50 sec, Kalart Range Finder. 


TOC Mainliner 5” lens, blower, 
295.90 Monthly payment 29.59 
La Belle “75” 


SLIDE 
PROJECTOR 


For 2x2 transparencies, ctd. £3.5 lens, 500 
watts, turbine blower cooling, remote control 
automatic slide changer, luggage tweed case. 


154.95 Monthly payment 15.50 


REVERE 





i \ 
blower, Semimatic changer 
TDC Ouse 500 —! . 24ax2M%, 
500 w. 6” lens, blower 





8, synchro 
Kedak Signet Ektar 3.5, synchro... 
Retina Ila, aid A -_ f2, MX... 
Belsey B22 f3 id RF 
Bolsey C22 aaa % cpid RF, 3.2... 
Contax Ila Sonnar {2 


ime 
Sassss 


SSSSSSSSssssssssss 


CAMER: 
Cpld. range finder, matched ctd. f3.5 lenses, 
M-X synchro shutter, auto film transport and 
shutter wind, double exposure prevention. 


174.50 Monthly payment 17.45 


OMEGA D-2 
ENLARGER 


35mm to 4x5, interchange- 
able condensers, glassless 
; = film holder, color head available, 


double counter balance, steel 
MX to 2 8 cork catia a y girder construction. j 


94: 
wx to 17400th 4 Gra 168.50 Monthly payment 16.85 
ng DEER REE 


Penn Camera, Dept. M354, 126 W. 32nd St, New York 1 
( Please ship the following 


( tenclose $___________as my first of ten equal monthly pay- 
ments. | understand that | will NOT pay ONE CENT over the 
Manufacturer's Price. 


(J | am shipping equipment for your top Trade-in Allowance as 
part payment for above. 


(0 Send specific inf tion on 
PENN'S Easy Purchase Pian. 


wWrwwawwwe 
Seao5 





Nikon Nikkor f1.4, case... 


STEREO CAMERAS 

Seen Bese OS. ....cccccccce 159.00 
Steree Realist (2.8.............. 198.00 19.60 
Revere Steree f3.5............... 174.50 
2Vax2V4 REFLEX CAMERAS 

Rolleicerd IV Xenar f3.5, M-X, case. .149 
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NORWO 


RI: 


INCIDENT 


EXPOSURE METER 


r with PERFEC 


The Only Mete 
for Simplified Direct Readin 





_ COLOR-MATIC Control provides the sim- 

plest, most accurate way of taking calor 
pictures ever devised. No other meter can 
match the NORWOOD DIRECTOR for versatility 
— for color, black-and-white, stereo, still, 
movie. in ecdiitéd 6’ cou ic Control, 
the new model features a new dial with 










| | 

_ And for Better Flash Pictures: 

te, the world’s only meee 
ash photography $11 

Id’s only avuto- 

the wor s oa ee 


Leaiiooe Flashri 


e meter for fl 





exposur 
NORWOOD Spee 


matic e xposure me 


drite, 
ster fore alec 






tronic flash 











pDinecroR, 


PRODUCTS 


PLEASE SAY YOU SAW IT IN MODERN 





CIOR GGrMlatic 


T COLOR CONTROL 


¢ When Taking Color Pictures 






| With COLOR-MATIC Control 
you set the camera at 1/50th 
second 














You point the Photosphere 
at the camera position 





The needle indicates the 
proper “‘f” stop for perfect 
color exposure 


570 Fifth Avenue, New York 36 











NEW PRODUCTS 
(Continued from page 40) 


zero to thirty-five milliseconds. Syn- 
chronization tests are made by ob- 
serving this light pulse through the 
shutter. If the delay is such that the 
light pulse occurs during the opening 
or closing of the shutter, the blades 
will appear frozen in motion. By suc- 
cessively tripping the shutter using 
different instrument delays, actual 
shutter opening and closing times 
can be determined and proper syn- 
chronization adjustments made. The 
tester operates on 110/115 volts, 50/60 
cycle A.C. It is finished in gray wrinkle, 
and has a protective rubber mat to 
prevent damage to the camera. Price 
of Model 201A, $120. For additional 
information, write: 

AEROTRONIC ASSOCIATES 

BOX 419, CONCORD, N. H. 


Voigtlander Case Holds Flash 


Always ready for action, the new 
Voigtlander all-leather Camera-Flash 
case has been designed to carry the 
Prominent 35mm camera and a flash- 
gun. One compartment of the case 













holds the camera; the other, a B-C 
flash unit. Models for other cameras 
are expected in the future. Price, 
$29.95. For more information, write: 
WILLOUGHBYS 
110 W. 32ND ST. 
NEW YORK 1, N. Y. 


Premier Print Drier 





Adjustable heat control, to assure 
proper surface temperature for papers 
of varying thickness and finish is fea- 
tured in the Premier DeLuxe Drum 
Dryer. It is an electrically operated 
drier for either matte or glossy prints, 
designed for use on 110 volts A.C. In 
use, a dial indicator is set according to 
directions given on a permanently at- 
tached chart. A Sanforized apron acts 
as a table to pre-dry prints. Then a 
heavy rubber roller, held in equalized 
(Continued on page 120) 
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Made for the Apmy.. 
Nou Sheauly jor Nou! 


oes ETA] All-Metal 4 x 5 Press Camera 
EXTAW] Focal Plane Shutter with 


EXTAW] Speeds up to 1/1250th! 
ESTA] Speeds Factory-Set to Order! 


EXT] Fast, Fool-Proof Operation. 


ME TTId Uniform-Tension Body Release. 














The ont 

BUSCH See 

Self-Capping Variable-Slit 
Focal Plane Shutter 


See How Easy 
to Cock Shutter 


One \% right turn of top knob cocks 
back shutter for ANY speed between 
1/30th and —*. No winding to 
reach fast speeds. EIGHT SPEEDS 
on standard vr Meee 1/30, 1/50, 
ee 1/500, 1/750, 1/1000 and 
1/1250. Or order your own 8 Shutter 
Settings custom installed at the 
factory at small extra cost! 





See How Simple 
= to Set Speeds 


FS (front shutter) setting on bottom 
knob clears back shutter for front 
shutter operaton or ground glass 
focusing...and sets body release to 
operate front shutter. Body release 
will not trip front shutter unless 
focal plane shutter is open. To go 
from front to back shutter, lift knob 
and turn right to speed desired. No 
exterior ts to move during ex- 
pune. . cannot fog; accidental 

nk exposures are impossible, 





This is a great camera—one to compare with the 
finest cameras in the history of photography. Rugged, all-metal 
construction to military specifications PLUS speed and 


precision in operation never before achieved in the 4x5 film 


size. All this PLUS a revolutionary new focal plane 
shutter with EIGHT SPEED SETTINGS from 1/30th to 
1/1250th! What’s more, custom shutter settings can be 
ordered to your individual specifications! For the complete, 
exciting story, see your camera dealer . . . or mail the coupon. 


BUSCH CAMERA CORPORATION Dept. 70 
500 South Clinton Street ¢ Chicago 7, Illinois 
SSS SS SSS SSSSSSSSSGeSeesSSeeeaeeeaeeeaneaeeac 


BUSCH CAMERA CORPORATION Dept. 70 
500 South Clinton Street « Chicago 7, Illinois 


Please send me full details on the new BUSCH @) 


Name 





Addr 





City, 











My C Dealer is. 
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UNITED OPENS ANOTHER BRANCH 


AT 265 MADISON AVE. (corner 39th Street) New York 


ALL PRICES REDUCED TO ROCK BOTTOM 
FOR THE BIGGEST SAVINGS EVER 


REPEAT BY POPULAR DEMAND 
re ee See the World with socws. On¥ 


»\ eectronic | NATURAL COLOR SLIDES | **Y* *'%° 
/ FLASH UNIT 10 SLIDES $7.00 BALDINETTE 








THAT OPER- IN EACH SET T 

ATES ON 3 ipl 

FLASHLIGHT | 7 wasninatan P- OUTFIT 
CELLS : Minimum ONLY 


ULTRABLITZ ili AMATEUR ; Order 

¢ Carrying Case 4 $2.00 $44.50 
¢ Lifetime 25,000 Flash Tube C 
¢ B&W Guide #100, Color #25 


¢ Kecycling time 6 to 12 seconds 
¢ Normal dev. 1/750th flash e 35mm Baldinette II Camera 


¢ Battery cost 45¢ for 200 flashes E e £3.5 Coated Schneider lens 

° peated ry Rae ws , ° Nation e Fully Synchro MX Shutter 

¢ Readylight tells when unit is ready : : 

e Weight with oe — —o i le ; Somme ‘Ponwed yon Included 
y uarantee inclu . 6. i 

° Registration " e Leather Eveready Case Included 


rec. $59.50 SPECIAL $39- 50 


























, . SAVE $$$ 
NEW LOW PRICES c 
a. : ON BRAND NEW S.V.E. 
ROBOT ACCESSORIES ¥ SKYLINE PROJECTORS 


FOR MODELS I! AND STAR 
3” Tele Xenar [3.8 Ctd a. pues 4 FOR 2x2 SLIDES ALL BLOWER COOLED 
Take Up € assettes “'N’.. oe 3.9 3.19 3, Model 200B—200 watt 5” Lens 
— —— ; » Model 300B—300 watt 5” Lens 
Quick Change Daylite Rewinder.......... 4.49 3s" ’ De Luxe Model 300 watt 5” f2.9 lens ... 
Robot Original Flash Gun 18.75 36. Model 500 . . . 500 watt 5” f2.9 lens 
37. Park School Master 300 watt for Strip & 2x2 
" Tetons > Mounted slides 54.50 
» ichigan 
Ss. Arizona Carrying Cases for All Models : : 
SPECIAL SALE ON P Airequipt Changers for above. .--- 10.95 
LIKE NEW AND USED FRANCE Case to Hold Proj. w/Changer . 9.49 
59. Paris & | Notre Dame Cathedral Magazines for Airequipt Changers .. J 
EXPOSURE METERS S52. Paris and Points of Interest 
S3. Louvre and River Seine 
ALL ARE FULLY GUARANTEED spain 
. Madrid meet, and Life SAVE 30% 


Reg. SALE IRELAND on BRAND NEW TRIPODS 


Norwood Director.............:e0-$32.95 $24.50 Sun-up to Sun-set_ in Cork 
eae oe | 2 Ennis, ‘Cork & Shannon Airport FOR STILL or MOVIES 
Weston Master ID... 29.95 21.50 ITALY iit COMPLETE WITH PAN HEAD 


De Jur Professional... Sl 26.95 18.95 80. Rome and Landmores . if ¥ 

GLE. DW 68 Model.......cccccc.- 24.50 17.95 : Rome ane resent STAR-D MULTI-CAM 
G.E. Mascot PR30 15.95 11.95 > Some @ sient Se —_ TRIPODS 

De Jur 5B with Case (NEW) ... 15.95 9.95 ° i 


Polaroid G.E. Model .......0..0........ 14.25 11.95 - [neide eae che D-17 2 Section Height 60” Closes to 38”....... $ 9.65 


Minirex (Imported) New .... Spec. 9.95 . Venice, City of Canals D-18 3 Section Height 58%” Closes to 2514” 10.95 

Dual Sixtomat w/Chain New...... 27.50 21.50 GyprT niet D-19 4 Section Height 52%” Closes to 20”... 12.25 

: 77 a ‘4 . . ram 

Dual Sixon w/Chain New 13.50 ° Gkicedaslenn es Modern ALL Models are Compact, Easy to carry, only 3% Ibs. 

Sixti w/Clip shoe & Case New ’ 18.95 + Landmarks on the Nile with Rubber tips. Built in leg stops. Precision machined 
Everyday Life in Egypt aluminum alloy with bronze bushing—lubricants are 

sealed in forever. 


























Street Scenes in Bo 
Life is interesting in = 


SAVE $35.00 RTUGAL . 
TAYLOR STEREO- SCENIC TOUR Soler in Lisbon SAVE 30% on BRAND NEW 
VIEWER PROJECTOR 132: omoluna, "Warkiniohioat SUYDAM ROLL FILM ADAPTERS 


132. Highways, Paim: 
SWITZERLAND ALL USE 120 size roll film. Each spoutes with 
OUTFIT 7a5° sole onan, Swiss Majesty All Prices TWO masks (2'/4x3/4 and 2x2) 
iss anora 
” ##109R for 6.5x9cm. European Sussees... 
Only $7 4-50 aa. Tatantccing ‘cain In This Ad #110R for 24%4x3% Graflex Cameras....... 

e Image enlarged to 8 x 8”—200 Watt. TURKE F.0.B.. N.Y #11IR for 3%4x4% Graflex Cameras............ 
e@ Can be used as a Stereo Projector. 180. Modern tetanbul ey . #112R for 4x5 Graflex Cameras 
e Portable, Self Contained in Case. _ istanbul Landmarks #113R for 3%4x4% Graphic Cameras.. 
° greg with 24x27” Taylor Stereo Screen. GREECE side aia #119RK for 2%4x3% Graphic—Grafiok... 
e Free at No ~ aaa Charge 6 Polaroid Spectacles. 161. Everyday Life in Silene #120R for 3%4X4% Graphic—Grafiok.. 

Value $109. JAPA #118R for 4x5 Graphic Cameras 


xn 
Japan is Progressive 


UNITED CAMERA EXCHANGE, INC. 









































ADDRESS ALL MAIL ORDERS TO UNITED, 83 Chambers St., New York 7 


PLEASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY 





AT ALL 3 UNITED STORES 


OVER 100,000 ITEMS NEW AND USED—DRASTICALLY REDUCED CAMERAS, 
MOVIE OUTFITS, ENLARGERS, RECORDERS, BINOCULARS, PROJECTORS, ETC. 


Quantity MFG'S 
LIST CLEARANCE 

LEICA IIIC, #2 Ctd Summitar, Cpid R.F. $350.00 
KINE EXAKTA VX, 35MM, f2 ctd Biotar lens, like new 
KODAK AUTO RETINA I-A, MX model f2 ctd, RF, used 
AUTO ROLLEIFLEX, Reflex Camera f3.5 Tessar, used 
KODAK MEDALIST |, £3.5 Ektar cpid RF, used 
ary mane poe TELEPHOTO, ctd #4.5 for Kine Exakta, Praktica, Contax 


bra 
POLAROID PICTURELIN. A-MINUTE CAMERA, used.. 
STEREO REALIST 3-D CAMERA, £3.5 ctd used.. 
HEILAND STROBONAR V Electronic flash, used 
VIEWLEX V-33 Slide Projector, 2x2 300w, blower complete with carrying 

















case L. N. 
DEJUR VERSATILE MODEL II, Enlarger, Condensers, £4.5 ctd lens with 
carrier 
REVERE 88, 8MM MOVIE CAMERA, 12.5 ctd, “+. 
—s SUPER 16, 16MM Turret Movie Camera, 


ry FLASH BULBS, Famous Brand Case 120...... 
KODAK 35 RF MOD £3.5 ctd, synchro & case L. 
#510OU LEATHER ROUSTER CASE, for 8MM Ampro, "7 Revere, Bell & 


Howell 

#555 LEATHER og at CASE, for 8 “& 16MM B&H, DeJur, 
Kodak, KEYSTONE, REVE 

CINE PRO. STRIPMETER, ary Aid.. 





MANSFIELD 8MM ACTION _— w/Viewer, 
winds all Mounted Brand 

MANSFIELD 16MM ACTION EDITORS, as above 

UNITED ALL METAL FILE BOX, Holds 300 2x2... 

KODAK ADVANCE PHOTO-LAB OUTFITS, complete Kit for Sentaging 
and Printing including Printer 

MANSFIELD JR. SPLICERS for 8 & | 

IMPORTED TURRET MICROSCOPES.” 00X.. 

IMPORTED BONITA 66 FLASH BOX CAMERAS, Reflex Model Produces 
12 2'/4x2'/4 Snap Shots w/flash unit 

WIRGIN IMPORTED 120 SIZE ROLL FILM CAMERAS f3.8 ctd lens, Vario 
Synchro shutter w/Case & Flash, Brand New 

ILOCA STEREO | CAMERAS, 3.5 ctd Gynahve Shutter with Eveready 
Case. BRAND NEW. 

— REGENT CAMERAS, "35MM 3.5 ctd MX Shutter with Eveready 


DAVID WHITE STEREO VIEWERS—BATTERY MODELS.. 

CORONET 3D CAMERA KITS, inc. Camera, Flash Viewer, Gadget Bag. 
Uses 127 film 

ILOCA IA 35MM CAMERAS 2.9 Ctd, Synchro shutter BRAND NEW.. 

KODAK SIGNET CAMERA KITS. inc, Camera, Flash & Case Used 

BOLSEY B2 THREE CAMERA KIT. inc Camera, Flash & Case . Used 

ae «tel 16 pt ANGLE LENSES, I5MM 2.8 Coated In Focusing 


BRAND NE 
ZEISS" TKON 120 ROLL FILM CAMERAS {4.5 Ctd/Synchro Shutter with 
Case BRAND NEW 
EDINEX. I1l-S 35MM Cpld RF £2.8 Ctd lens in Synchro shutter with Case 


BRAND NEW 
WELT! 28MM CAMERAS, f3.5 Tessar, Synchro Compur Rapid, & Case 
ZEISS-IKON TENAX 35MM 3.5 Ctd lens in Synchro shutter, & Case 
BRAND NEW 


— ey AD ees CAMERAS, f2.8 Tessar, Compur Rapid Synchro 
utte 
LEITZ 8x30 BINUXIT — WHEEL FOCUS eatintaneied WITH CASE 

USED. Plus 20% T. ; 126.00 
LEITZ SUMMARON WIDE ANGLE 35MM — USED 102.00 
AUTOKNIPS MODEL II SELF TIMERS to 10 sec 4.95 
EXAKTA PENTA PRISM AND SPLIT IMAGE RANGE FINDERS COM- 

PLETE WITH CASE 89.50 
SPOT-O-MATICS MODEL 6A ENLARGING METERS 12.50 
REVERE T 100 TAPE RECORDERS Used 169.50 
DAYLIGHT FILM ae od WITH Choice of 100 ft. Kodak Plus X or 

Super XX Fresh Dated F 
NORWOOD FLASH RITE OR SPEED RITES 
STATICMASTER BRUSHES AMATEUR SIZE |” 
MORSE G3-DEVELOPING TANKS for 16 and 35MM 
KODAK DAY LOAD 35MM TANKS 
AIREQUIPT DIALMASTER 14x17 ENLARGING EASELS 


















































83 Chambers Street a Avenue of Americas 
Corner 44th Street) 
New York 7, N. Y. New York, N. Y 


Digby 9-3555 MU 2-8574 
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MOVIE LENS SPECIAL 


SAVINGS TO 333% 


FOR ALL 8 and 
16mm CAM 
ER s. 8m m 
lenses available 
in standa 

Mounts.* 8mm 


8mm Bell & ™ 
Howell Tri lens models an adapter is required with D 
mount lenses; adapters each $2.00. 16mm lenses are in 
Standard ‘‘C’’ Mounts 
ALL LENSES FULLY COLOR CORRECTED 
ALL FACTORY COATED. 
Normal 8mm Lens. 
YQ" 1.9 Focusing Mount 1” to Inf. Click Stops $22.50 
Telephoto 8mm Lenses. 
1” 13.5 “es - Focus, D Moun 
76 Focus, 


5 : * 6” to Inf. mf Click seape 
° 5” - Inf., Click Stops. 
je Angle Lenses 
5 Fixed Pocus, Slick Stops. 
Fixed Focus, Click Stops 
or 16mm Cameras with C Mounts 
Wide aame 10” to Inf ° 


oC liek Stops. 
0) » 


° ° 37.5 
OPTICAL eects o VIEW FINDERS 
ALSO_IN STOCK. WRITE FOR PRICE TO-DAY. 








ff -| FLASH 
of ied SPECIAL 
ke t 
SAVE $24.55 


] BRAND NEW 


TELEPHOTO MENS FOR CONTAX S - D PRAKTICA 
© PRAKTIFLEX FX & yoy e Wetzlar oo 
#4 TELEPHOTO Focu: Mount, CHRO 

FINISH e FACTORY COATED COLOR SORRECTED 


List $49.50 ONLY 24.95 











Drastically Reduced! 
Brand New LATEST Model 


FOTO-LARGERS 


You Will Recognize the NEW 
Deluxe 2% x 34 Models by 
the Red Bellows and 
Satin Trim 

ode! C 


M 
For Negatives to 2!/, x 3/4 Diffusion ountemen 
Less Lens ¢ be = 95 
with 3!/2” 2. 7. 
with 3/2” Ctd. Elgeet f4.5.. 
Supplied with Negative Ca r—specify size. 
Extra Negative Carriers each $ 2.75 
aa for 2'/4 x 3!/44 Models 3.99 
) ; 

Sony Lights (less bulbs) 

Mode! 100 c 
For a to4x5 Diftusion Condensers 


Less L " $52.95 
with sy," Ctd. Elgeet 4.5 . 74.95 
Supplied with Negative Carrier—specity size. 
Extra Negative Carriers.. each $ 4.39 
#100 Counterbalance for 4 x 5 Models -29 
Copy Back 
Gey Lights (less bulbs) 
Note: Condenser Models are furnished 
with interchangeable Diffusion System 








265 Madison Ave. 
(Corner 39th Street) 
New York, N. Y. 
































THE LAST WORD 
(Continued from page 12) 
we have published this letter from a 
manufacturer of carbro materials. ] 
Readers who wish to make sure their , 
prints last for longer periods of time 
can do so if they take several precau- 
tions. Carbro pigments are affected by 
ultra-violet radiation in light. This can 
be reduced by hanging the carbro print 
indoors, away from direct window 
light. It can be further reduced by cov- 
ering the print with glass, which ab- 
sorbs ultra-violet radiation.—Ed. 
Kudos 
Sirs: 
By chance I leafed through the Jan- 
uary issue of MODERN PHOTOGRAPHY 
the other day and came across the 
unusual photographs of Dr. Herman 
Moses. I read the accompanying arti- 
cle with great interest, but my eyes 
were drawn again and again to those 
—— — wonderful faces which seemed to tell 
, o ii more about themselves the oftener I 
looked at them. They are neither pret- 
Ol, VA hve, HHISE Jf ‘ ty nor sensational, but they are im- 
PEanvis portant because they seem to lay bare 
e e the soul of the subject. Photographic 
a work of such depth is very rare in 
AO hike THe America, and I congratulate MODERN 
"ae PHOTOGRAPHY on this great find. 
8 B hd HAY: / onssuer New York, N. Y. E. Hildesheimer 
WA - " - ~ Sirs: 
1 lh . bartery engineers, the <q} dust got back the movies T took 
s m wor t ollowin e instructions as outline 
Modern B-C Flash and “Eveready” with Eveready" Be in your pawn Try Bounce Lighting 
Batteries give you sure-fire flash, — yond oom For Color Movies ( en Se A 
I am so pleased wi e results tha 
proper sync — EVERY TIME I had to ae and tell you about it. 
Thanks, and let’s see more such arti- 
HERE’S WHY B-C IS BETTER: cles, so that I can improve my movies, 
sciestsalaaladiatie <n an ab ae am Gms am eee es ae eo a and get as good results. 
a | “| Sunnyside, N. Y. I. Holtzman 
| V | | 
i ‘ Poodle Blur 
| Sirs: 
| | \ gal ’ : Here is a picture you might like to 
| ' N see. I was shooting a portrait of a pair 
, - o of Afghan pups and was having diffi- 
sais I culties because my poodle wanted to 
With old-style flash...current, The B-C (Battery- Sagecinns) when you shoot, energy is ging wih Geen. Soring Ge eae, 5 
flowing directly from batteries system works like this...ca- discharged in an unrestricted 
j to bulb, is restricted by battery gacites stores up energy “from surge to the bulb. You get 
resistance, If batteries are the B-C battery between sure-fire flash, perfect sync 
| weakened from previous use, flashes, even after battery has EVERY TIME — and up to 
{ flash failure or poor sync may _ been used for months...then, 20,000 flashes per battery! 
“bus the picture. 
Ph nae mony ad Whe 
batteries for WHAT KIND OF 8-C SHOULD YOU BUY? For 
guns provide 
ponies sg — Low-cost conversion cartridges turn your PRESENT 
Fa Men gun into a B-C unit in seconds ... and many NEW a 
long life and B-C guns are now available at popular prices. So ~~ 
ee don’t miss those once-in-a-lifetime shots. See your 
aii photo dealer today! grap 
_— noticed him up on a bed, watching 
'VEREADY “Eveready’’, ‘‘Nine Lives” and the Cat Symbol are registered every move I made. I merely swung 
trade-marks of Union Carbide and Carbon Corporation my camera around and used the re- ( 
NATIONAL CARBON COMPANY mainder of film on hin. 
A Division of Union Carbide and Carbon Corporation Tarzana. Calif. Phil Hunter 
30 East 42nd Street, New York 17, N. Y. o ie the January, 1954 issue of ¢C Y, 
“Letham MODERN for other examples of “blur.” world’s « 
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What can you catch with a Leica? 


Not just a boy. Or a fish in a bowl. 
But the bemused wonder of a youngster probing a new and shining experience. 
The Leica makes pictures that live. 


When you use e Leica, you have a choice of many points of view. 
For you have a choice of many interchangeable lenses. 


When you use a Leica, you can use existing light, let the subject 
express itself naturally. For the Leica will get the picture under almost 
any light condition. 


Use a Leica. More than 200 accessories equip it for any photo- 
gtaphic task. Your Leica dealer will be glad to supply you. 


6 


CLCQA E. LEITZ, INC., 468 Fourth Avenue, New York 16, N. ¥. 


Distributor of World-famous Products of Ernst Leitz, Wetzlar, Germany 


world’s most famous camera Cameras e Lenses « Microscopes - Binoculars 
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MUSEUM OF MODERN ART’S 
“FAMILY OF MAN” SHOW | | 
{ 
L 
An international photography show nificence, heartaches and _ exaltations 
open to photographers all over the and the guiding hand of the fathe: j 
world will be one of the highlights of the towards his son. There can be special | 
Museum of Modern Art’s forthcoming emphasis on children as the universality ' 
25th anniversary celebration in New of man is not only accepted but taken F 
York City. The unique theme of the ex- for granted among children. P 
hibition is “The Family of Man”. Its “We are concerned with the _ indi- 
director, Edward Steichen, Director of vidual family unit as it exists all over it 
the museum’s Department of Photogra- the world and its reactions to the begin- it 
phy. Because the museum’s aim is to nings of life and following on through to . 
present the most complete exploration death and burial. We are concerned with r 
possible of photography’s achievements the religious rather than religion. Any- r 
in recording human relations, Mr. thing that borders on propaganda for or ti 
Steichen is asking photographers every- against any political ideologies will be 
where to submit photographs. Exhibition rigorously excluded. We are concerned p 
regulations are on the opposite page. with man in relation to his environment. p 
Opening date will be in January 1955 at to the beauty and richness of the earth 8 
the museum in New York. he has inherited and with what he has th 
. done with this inheritance, the good and pl 
Aims and purpose the great things as well as the destruc- 
Recently Mr. Steichen issued the fol- _tive and stupid things. E 
lowing statement explaining “The Fami- 
n ly of Man” exhibition: th 
aie — “The Family of Man is to show the tu 
| universal elements in the life of human 
ACCESORIES beings and their relationships in all De 
Adapter Rings, Square Lens parts of the world. This is clearly the 
Shades, Round Lens Shades “a ; , 
in every size for wide most ambitious and demanding project ex 
~~ _| | that photography has ever faced and one 
|| | which, I believe, the art of photography un 
ADAPTER B RINGS |) | is uniquely qualified to explore. Almost 
r. ' | | from its beginning, this Museum added gre 
Hl the recognition and advancement of ( 
| | photography as an important part of its 
program. The inclusion of The Family ack 
, of Man project as one of the major in- f 
Slip-on Set-screw Bayonet Screw-in ternational exhibitions, celebrating the rep 
FREE Filter tnsert with every Adapter Museum’s 25th anniversary, gives fur- g 
yer te for mam ay conrass ther emphasis to this recognition of aw: 
*Praktica Bell & Howell ~=—»—=_—|_ Photography as an art. l 
e ° : ‘ 
ll — '\ | What to send ar 
io — ie “We are seeking photographs cov- is / 
<a Pn & Lomb | | ering the gamut of human relations, F 
* Rollei lenses _ | particularly the hard to find photo- tion 
and all others...at POPULAR PRICES! graphs of the everydayness in the rela- all | 
EXTREME WIDE ANGLE tionships of man to himself, to his fam- Wayne Miller made this picture of Ed- Sen 
LENS SHADES for EXAKTA ily, to the community and to the world ward Steichen last spring when Steichen Exh 
Sertes He owe for Angenieux neteteoes ye ta “a “¢* nog hess babies to — the photographer’s California 4 ( 
nilosophers, from the kindergarten to ome. Purpose of the trip: to discuss Nev 
sai "# Ss oa ri he ine, from the child’s home- the intinenine Family of Man exhi- = 
SEE THE COMPLETE TIFFEN LINE made toys to scientific research, from bition with West Coast photographers. 
AT YOUR DEALER tribal councils of primitive peoples to 
the councils of the United Nations. We “We will need photographs that ex- 
_ | are interested in lovers and marriage press the universal through the particu- 
WRITE FOR and child bearing, in the family unit lar, and demonstrate the role that can be 
‘FREE CATALOG with its joys, trials and tribulations, its | played by the art of photography in 
deep rooted devotions and its antago- communication, and in the explaining of 
nisms. We want to show the selflessness man to man across the world, his dreams 
of mother love, not simply the Madonna and aspirations, his strength under the 
element in ‘mother’ but the over-all, all incandescence of truth, his despair un- 
embracing mother love and the sense of der the evil of the lie. We want to reveal 
security she gives to her children and how the camera image can give life and 
to the home she creates with all its mag- force to ideas, reveal how alike we all 





PLEASE SAY YOU SAW IT IN MODERN Mopvern PHOTOGRAPHY 





are. stressing these similarities rather 
than the differences in individuals and 
peoples throughout the world. I believe 
the central and the most important emo- 
tion expressed by the whole exhibition 
should be dominated by Love and that 
this must be the key element in The Fam- 
ily of Man just as it is the key element 
in the individual family. If photography 
brings these things to life, this exhibition 
will be created in a passionate spirit of 
devoted love and faith in man. Nothing 
short of that will do.” 

In submitting prints for consideration 
it is essential for photographers to keep 
in mind the universal elements in human 
relations rather than situations that 
represent conditions that are exclusively 
related or peculiar to a race. a given 
time or a given place. 

Details of the exhibit cannot be 
planned until all related and available 
photographs have been collected. The 
scope of the exhibition will depend on 
the penetrating and revealing qualities 
presented by these photographs. 


Exhibition regulations 


1. Amateurs and_ professionals 
throughout the world may submit pic- 
tures. 


2. Rough proof prints are sufficient— | 


Do not send negatives. 

3. Contact prints will be permissible 
except from 35mm negatives. 

4. No prints larger than 8 by 10. Send 
unmounted prints only. 

5. Published or unpublished photo- 
graphs acceptable. 

6. No prints will be returned. 

7. Receipt of all photos will be 
acknowledged. 

8. Photographer reserves all rights to 
reproduction. 

9. No payment will be made or prizes 
awarded for any photographs. 

10. Name and address of photographer 
must be on the back of each print. 

11. Closing date for submitting prints 
is April 10, 1954. 

Please do not write requesting addi- 
tional details. This statement contains 
all necessary and available information. 
Send all prints to: The Family of Man 
Exhibition, Museum of Modern Art, 
P. O. Box 368, Radio City Post Office, 
New York 19, New York.—THE END. 
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LANDSCAPES 


Ferenc Berko's transparencies 
have unusual dramatic impact. 
Here's an analysis of this side of 


his work...by Herbert Keppler 


The landscape has to some extent eluded the color pho- 
tographer. While the painter and black-and-white cam- 
era artist have successfully portrayed it using both color 
and design, color film itself has been used primarily to 
reveal the photographic landscape as a permanently docu- 
mented geographical location. 

In effect the color photographer’s work is marked by 
_inclusion. He generally sees a broad area and much 
subject material and makes impressive, sweeping and 
sometimes dramatic photographs. They somehow lack 
the basic spark of human intellect which marks a pic- 
ture “made” from one “taken.” The painter and black- 
and-white photographer have, on the other hand, often 
produced landscapes marked by isolating a small part of 
nature from the over-all scene. 

The secret of creative landscape photography, there- 
fore, may not be filters nor under or overexposure. but 
instead, perhaps the selective eye, able to isolate from 
nature some part of it which can become a visual and 
psychological entity in itself. 

Ferenc Berko has this selective ability. He was not 
born with it nor did he discover how to use it in land- 
scape photography in a sudden moment of revelation. 

“Looking back over quite a few years of my own pho- 
tography,” he relates, “I can find that the very particular 
interest I have always had in pattern and design was 
discernible at a very early stage. 

“I think that the only difference between early times 
and now has been that whereas formerly I regarded 
pattern and design as things apart, they have gradually 
emerged to become integral parts of my seeing. In other 
words, I am applying pattern and design to anything I 
photograph. Hence this particular kind of vision, if 


you will call it that, penetrates any subject with which 
I am dealing—in this case that side of nature com- 
monly called landscape.” 

The photograph opposite of a dune in Death Valley, 
although perhaps not representative of Berko’s work as 
a whole, does exhibit his application of pattern and de- 
sign to landscape photography. 

There are a lot of sand dunes in Death Valley. At first 
sight, a photographer might feel compelled to slap a wide 
angle lens on his camera and photograph the largest 
number of dunes possible. The second thought might be 
to isolate a piece of sun-parched wood or a cow’s skull 
against a textured sandy background. Berko’s treatment 
is considerably different from these approaches. 

He has isolated one dune from the others. The dune’s 
top ridge weaves rhythmically from middle foreground 
first left and then right until it eventually merges with 
the furthest edge of sand. The patterns and tones of sand 
change in ripples and waves. The left side of the ridge 
is predominantly darker than the right. 

The background is extremely important in establish- 
ing size and geographical relationships. For an experi- 
ment, mask off the background with a piece of white paper 
so only the dune itself shows. Immediately the entire 
illusion of a three-dimensional landscape disappears. The 
very concept of sand vanishes. The material might be 
paint or the hide of some animal. What remains is pat- 
tern and design for its sake alone. Had Berko, as is the 
case with many experimental photographers, been seek- 
ing pattern alone, this might have sufficed. But the in- 
clusion of the background is the method by which he 
applied pattern to photography rather than photography 
to pattern. 

Unlike the traditional advice handed to would-be land- 
scape photographers, Berko seldom employs a foreground 
framing object. Close figures or tree branches used for 
framing don’t appear in his landscapes. 

“My landscapes were formerly more pictorial in the 
pretty sense. Foreground was often included. My devel- 
opment, however, to seek an over-all pattern has led 
largely to an elimination of framing material in the 
foreground,” he explains. (Continued on page 55) 


Dune in Death Valley. Exakta with 50mm f/3.5 Tessar. Exposure: £/8 at 1/25 sec. through Skylight filter. [> 

















Iowa farm scene. Exakta 
with 50mm Zeiss Tessar 
lens. Exposure: 1/50 sec. 
at an f/8 lens opening. [> 



































. ke yes coe 
A Aspens in fall. Leica with 50mm Elmar f/3.5 lens. Expo- 
sure: 1/50 sec. at between f/5.6 and {£/8. Skylight filter. 





<j An early winter morning in Lincoln Park, 
Chicago. Contax IIIa with 50mm Sonnar f/1.5 
lens. Exposure was 1/25 at f/4. No filter was used. 


Violet overcast was caused by quality of light. 


Fairplay, Col., in the afternoon. Exakta with 
90mm Sola f{/4 long focus lens. Exposure: 1/50 
sec. at £/5.6. Skylight filter prevented bluish 
cast from shading the foothills in distance. 7 











Death Valley. Exakta with 
7 in. £/2.5 Aero Ektar lens. 
Exposure: 1/25 sec. at be- 
tween f/8 and f/1] stops. [> 


Independence Pass near As- 
pen, Col. The Exakta was 
fitted with a 300mm [/5.6 
Tele-Kilar lens. The expo- 
sure: £/6.3 at 1/25 sec. 7 





How Berko treats near objects 


The elimination of foreground framing material is an 
extremely important concept in Berko’s landscapes. It 
does not mean that every bit of subject material must be 
registered at an infinity setting of the lens. But it does 
mean that whatever near material there is must become 
a part of the picture rather than a frame for it. 

The white fence in the farm scene on page 52 and the 
wire fencing in the Fairplay Col. landscape. page 53, are 
two divergent cases in point. In both the fences form an 
integral part of the picture rather than added ginger- 
bread, setting the scene. The white fence of the farm is 
quite strong against the green grass. In addition to its 
necessary position as part of the over-all pattern, it places 
the depth of the scene in its proper perspective. 

The fence in the Fairplay landscape almost blends 
into the picture. It has much less to do with the over- 
all pattern of the picture than the white fence in the farm 
scene, but it nevertheless gives the broad expanse of 
plain a proper perspective. The camera is not suspended 
in mid-air. It views the landscape from a ground level. 
Cover the fence with paper and note the different effect 
that results. 

All of Berko’s pictures here printed, save one, have 
been given some amount of geographical location with 
a background (as in the sand dunes) or a near or middle 
distance object or objects (the farm scene). 

The one exception, Aspens in fall (page 52), is essen- 
tially a pattern of two color tones, yellow and green con- 
trasted. A blue sky would disturb this contrast, a near 
fence would interfere. Here, geographical location has to 
some extent been sacrificed for pattern and design. Any 
imagery which might suggest location would destroy the 
balance of the picture and the intent of the photographer. 

Berko, however, is not the photographer who makes 
complex statements or theories about the lighting or com- 
position in his landscapes. He does not believe in retro- 
spective analysis of just what makes a landscape good. 
He doesn’t ask the viewer to see his photographs in terms 
of empirical compositional laws, advancing or receding 
colors, or complex tonal scales. 


For aesthetics, read Emerson 


His pictures are not realized mechanically. For the 
photographer who insists on knowing the technique he 
uses, Berko refers to Emerson’s essay on art for the 
aesthetic approach, which, in part, suggests that: “the 
power to detach and magnify by detaching is the essence 
of rhetoric in the hands of the orator or poet... the 
painter or sculptor exhibit in color and stone. The power 
depends on the depths of the artist’s insight of that object 
he contemplates.” 

On a mechanical level, Berko is quite explicit and per- 
haps may even sound cold to the reader who delights in 
wading through technical morasses. 

Camera: “One of the reasons for using 35mm color is 
the facility with which lenses of different focal length 


can be used. Lenses of longer focal length have become 
increasingly important to me. Patterns seen in the dis- 
tance change or get lost altogether as you approach and 
the perspective changes. In order to get exactly what | 
want when I want it and without the possibility or neces- 
sity of cropping, I sometimes use lenses of very long 
focal length.” (For this reason, Berko prefers an eye- 
level reflex camera—the Exakta—since it permits him 
to see exactly what his lenses do. His Exakta lenses are 
a 50mm £/3.5 Tessar; a 90mm f/4 Sun Sola; a 7 in. f /2.5 
Aereo Ektar and a 300mm f 5.6 Tele-Kilar. He also uses 
a Leica and Contax II]a with a 50mm f/1.5 Sonnar, a 
35mm £/2.5 Nikkor and an 85mm f/2 Nikkor.) 

Exposure and lighting: “Except in pictures where 
mood is important or a particular lighting effect creates 
the picture (bottom, page 53), the kind of light is not too 
important to me. Brilliant sunlight or overcast have at 
times proved equally good. 

“Exposure, generally speaking, is not much of a prob- 
lem. I take my readings with a Weston meter pointing it 
towards the scene, tilting it slightly downwards. I also 
take readings off my hand or nearby objects.” 

Filters: “The only filter I use is the Skylight. I keep 
it on even at normal altitudes simply because | prefer 
a slightly warm tone.” 

Negative Size: “As far as the proportions of the 35mm 
double frame are concerned, I have had no trouble in the 
ceurse of the years to adapt my seeing automatically to 
whatever negative size I am using. There will be a few 
times, of course, when the rather ‘long’ or wide shape 
of the 35mm frame is not what I would like to have, but 
these occasions are rare and happen, of course, with 
all negative formats be they square or rectangular.” 

Film: “For most of the photographs of the kind shown 
here, taken at leisure, the slowness of the present emul- 
sion makes little difference. Much as I would like faster 
color film, it is more important that the emulsion be such 
that first rate duplicates can be made from it.” 


Looking for landscapes 


Berko does not believe there is any limit on subject 
material for landscapes. Although many camera owners 
feel that the geography around them is dull and unin- 
teresting, a reappraisal will turn up many new ideas. 
Although perhaps you may not get a chance to photograph 
Death Valley (pages 51 and 54), Fairplay Col. (page 53) 
or Independence Pass (page 54), there are sand dunes, 
broad plains and snow covered mountains elsewhere. The 
farm scene (page 52), although taken in lowa, exists in 
many places. The city dweller need only go a few miles 
from his home into the suburbs to find landscapes. And 
one locale is never exhausted. 

“The beauty of nature,” Berko explains, “is a constant 
challenge to the photographer. From nature he draws all 
his strength; he goes back to it, exhausted or frustrated, 
time and again, and emerges refreshed and with new 
strength and enthusiasm. It has innumerable facets and 
a quite inexhaustible supply of beauty.”—THE END. 








f Little People 


Burt Owen Photographs Children...by Rebecca Blanchard 





LITTLE PEOPLE—those vigorous inhabitants of a very 
secret world—are an exciting challenge to the photog- 
rapher. Burt Owen has shown that they can be caught in 
many moods and poses. He has learned that youngsters 
can be encouraged to work with the photographer to 
help him make perceptive pictures of them. 

Owen’s reference to his young subjects as “little 
people” is entirely serious. He considers them young 
adults, and this is the first premise from which he works. 
This too is the reason he can make the sympathetic 
type of photographs seen on these pages. As young adults, 
children have activities that are as important to them 
as the hustling business world is to their elders. Notice 


When working close you have little depth of field. 
V Focus sharply on main subject. Primarflex, £/8, 1/100. 


Te 
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Owen’s point of view in each photograph. His camera is 
always at or ‘below the eye level of every child. Except 
for a rare effect, we do not photograph adults from above. 
So Owen does not shoot down on children. 

This technique is aided considerably by the fact that 
in most of his children’s pictures, Owen has used a 
waist-level reflex camera. Think of the viewpoint of 
this type of camera as contrasted to that of an eye-leve! 
camera. With the former, making low shots is natural. 
and shooting up at children is far easier. Were you to 
do this with an eye-level camera, not only would your 
nearly prone position attract attention and probably 
prompt giggles, it would also be a clumsy situation in 


Shooting up made subject important, kept background [>> 
wires from cutting behind head. Rolleiflex, f/11, 1/100. 
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Two eyes framed by a pair of boards express an unusual mood. By eliminating most of the forehead, nose, and chin, Owen 
emphasized the eyes, gave a very personal quality to this picture of a little girl. Rolleiflex camera, £/5.6 at 1/50 second. 


which to find yourself. Some eye-level cameras, how- 
ever, can readily be used for lower viewing by means 
of a waist-level brilliant finder, often found on inexpen- 
sive cameras. Such a slight investment will put a very 
different slant on your pictures and may give you a fresh 
perspective on your subjects too. 

Owen likes to break down his style of child photog- 
raphy into three groups. In the first group he uses 
the child as a figure, sometimes abstractly, as only one 
element of the total photograph. These are composed 
rather than candid pictures, according to Owen, and 
require a definite idea before shooting begins. He feels 
the photograph above can be classified in this group 
because he intended to make a semi-abstract design. 
Whether his intent came off or not, there remains a 
very compelling study of a little girl. 

Owen describes his second classification as featuring 
a particular child engaged in an activity, pose, or 
pastime that’s characteristic of him or her. The child 
could gesticulate, make a face, or exhibit certain physi- 
cal traits that charm the photographer. These pictures 


should be kept simple and direct, such as the sequence 
shots of the baby and a rose (page 59). Here, too, com- 
position plays a large part in the effect, for good com- 
position keeps the eye in the picture. Sequence shoot- 
ing with babies, incidentally, is facilitated by the fact 
that tiny children who are not of a crawling age will 
remain where they’re put. This will enable focusing 
on the spot where the baby is located and making rapid 
exposures as he plays. 

The third type of photograph that interests Owen is 
children in action. Generally taken out-of-doors, these 
photographs show them engrossed in their natural 
activities—playing ball, running, climbing, fighting. 
Such pictures speak for any child, and so are typical 
of childhood. Here the shots are usually candid. They’re 
found and not made, says Owen. Once one is found, 
you isolate it from the rest of the world, figuratively 
speaking. Even in these chance type pictures there’s 
no reason to forget about design. There are many angles 
and points of view in any scene (see page 57), and 
doubtless one will be more important than another. 





Notice also the way Owen softens his backgrounds in 
order to concentrate on the subject. By opening up the 
lens to decrease the depth of field, he has minimized 
conflicting background details (page 60). 

Look around for groups of kids. Occasionally they 
will see you, mob you. and demand that you take their 
picture. Try to catch their spirited expressions. They'll 
forget the camera soon enough, especially if they see 
that you carry it constantly. Once they're familiar with 
your aiming and shooting, theyll pay no attention to 
you, and so free you to make unposed pictures. 

Often as not in the casual photograph of a boy or 
girl the sex of the child is completely overlooked. As 
the photographer of adults is fully aware of the male- 
female differentiation, so he must make the same dis- 
tinction when working with children. Boys and girls 
must never be made to look like one gender, and some- 
thing besides the haircut and clothing should bring 
out a subject’s girl-ness or boy-ness. Owen believes that 
girls are dreamy. thoughtful, gentle. and definitely femi- 
nine; boys. strong. tough. rugged. and very masculine. 
Of course. some boys will be less boisterous than others; 
some girls will be tomboys. But they’re still either 
boys or girls and that’s important. 

You should try to consider the relationship you'll 
have with children before photographing them. Are you 
going to intimidate them, fight with them, concede to 


Sequence photographs of babies are not diffi- 
cult. Focus once, and shoot fast, but watch 
out for those often unnoticed background de- 
tails that might interfere with the subject. 
Rolleiflex, windowlight, f/4.5 at 1/50 sec. 





their whims, or cooperate with their ideas? Owen chooses 
to let the child be as free as possible. He neither 
pampers to win a child’s confidence, nor talks down to 
him. Above all, Owen says, never show undue rush or 
nervousness in this person-to-person situation. 

Such cooperation also permits the photographer to 
subtly direct the child into what Owen terms a candid 
pose. To do this, set your model in a restricted area 
with the necessary props and accessories that will be 
included in the photograph. While acting according to 
your picture requirements, the child will still be per- 
mitted relative freedom. 

Often such shooting will be done indoors where you 
won't have the benefit of full daylight. Although you 
can sometimes make exposures indoors by daylight from 
the windows, there are times when flood, flash, and 
electronic flash are necessary. You may need a small 
flood to mix with the natural light for balance, or to 
fill in the shadows. A silver reflector can be used for 


this extra boost of light. If artificial light is to be mixed 
with daylight—indoors—Owen recommends that you 
bounce your flood off the ceiling or wall to retain the 
quality of soft diffused light. 

Determining exposures under these circumstances can 
be difficult due to the different values of day and arti- 
ficial light. For such black-and-white work Owen sets 
his meter for an ASA index film rating which is a 
compromise between daylight and tungsten. His ad- 
vice is to use a meter whenever possible, for then you 
can more closely expose for the values you want—the 
shadows, middle tones, or highlights. Simplicity in light- 
ing is important because you don’t want the light to 
take over the scene—your picture should be supported, 
instead of decorated, by your use of lights. 

Avoiding affectation in your actions as well as your 
lighting will allow your subjects—and your pictures— 
more freedom. Your sincerity and naturalness with the 
little people is your visa to that secret world.—THE END 


Kids are everywhere, and the back of a boy’s unkempt head is a common sight. So why not 
photograph that instead of his face? Made with a Rolleiflex on a dull day, f/8 at 1/50th second. 





Here’s a study of a little girl as she came back from a swim dripping wet. Her motion gave the 
slightly blurred effect, emphasized her sopping hair. Graflex Super D camera, f/8 at 1/60 sec. 
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how to bind 
your 35 MM 
color slides 


by HERBERT JEROME FLATOW 


WHY TAKE THE TROUBLE to remove color transparencies from their 
cardboard mounts and bind them in glass? Glass slides are clumsy, 
breakable and not half as easy to store as unbound transparencies. 
There’s one important reason why glass mounts are favored—for protec- 
tion. If grit, dust, moisture or fingermarks get on the transparency itself, 
you may be unable to remove them. If a glass bound slide is manhandled, 
the grit, dust, moisture or fingermarks can be wiped off. If the glass is 
broken, the slide can easily be rebound in new glass. 

There are two basic methods of slide binding. You can bind slides 
yourself with masks, tape and glass or you can employ one of the 
many types of plastic or metal and glass slip-in or snap-in mounts. 
Binding them yourself is less expensive but takes time. This article 
will discuss only mounting with masks, glass and tape. Next month, 
the plastic and metal mounts will be described and discussed. 

What will you need for slide mounting besides a clean working 
surface and dry atmospheric conditions? First, there’s the 2 x 2 in. 
standard size cover glasses. There are two general types. One has rough 
edges and the other does not. Naturally the beveled or ground edge 
is preferable. Masks come in many types with different openings. 
There are masks for single frame and double frame 35mm trans- 
parencies as well as Bantam and Robot sizes. Some have rounded 
corners; others, square corners. If you don’t want the standard mask 
opening but desire to mask your slide for cropping purposes, a glance 
at the listing on page 65 will give you the sizes and manufacturers of 
masks other than the normal. There are many makes of binding tape. 
I prefer the 3g in. wide colored “Scotch” brand binding tape made 
by the Minnesota Mining and Manufacturing Co. The various colors 
available will come in handy for separating this year’s slides from 
last year’s, or for different subject material. Also, scissors, some 
colorless nail polish (photo 22), a small lens brush (photo 13), a 
quantity of tiny labels such as Dennison Label 251 (photo 21), a stamp 
with your name and address on it (photo 4), a chamois (photo 11), 
and a small roll of *4” transparent cellophane tape (photo 7). A bind- 
ing vise to help hold the glass and tape while binding (photo 15) is a 
useful accessory, particularly if you have a great number of slides. 

Although I have never had trouble with moisture condensing in a 
bound slide, many people do. You may avoid this by placing the trans- 
parencies in an airtight container with a desiccating agent such as acti- 
vated silica gel for fifteen or twenty minutes before binding. Paper 
masks can be dried in a preheated oven for ten minutes at 200° F. 
(See Hints on Preserving Transparencies, page 116, for further steps 
lo be taken against moisture after mounting.) Now let’s get down to 
the business of binding a slide. It’s simple once you learn the method. 


1. A package of processed 35mm col- 
or film generally comes back from the 
lab in a sealed box. Lay box on its back 
and with pair of sharp scissors cut 
along the sealed edges to open the box. 


5. If slide is to be titled, letter title 
on top edge of white frame. Title, and 
name and address (4) must all be let- 
tered within confines of four hinges 
on mask or they may not show in slide. 


9. Slit an inch long strip of % in. 
cellophane tape down center. One half 
of this tape will secure the top perfora- 
tions to the mask while the other vill 
secure the bottom half in like manner. 








ye in. 
» half 
rfora- 
r will 
inner. 


2. View each slide in a hand viewer, 
by projection, or simply by even re- 
flected white light to determine whether 
slide should be horizontal or vertical 
or if it needs special mask for cropping. 


6. Dust transparency carefully and 
then, with the pair of scissors, cut along 
a line between the words “Kodachrome” 
and “transparency” or 44” from edge on 
aslide side. You need cut only one edge. 


10. Make last test to see if transpar- 
ency is centered correctly in mask. Fold 
mask, hold up to light for check. If 
all’s well, open mask carefully and 
tape the perforated edges to the mask. 


3. With a pair of scissors, clip off 
lower left hand corner of slide. This 
will remind you in what position slide 
is to be shown on screen, designate the 
format, indicate slide is to be bound. 


7. With your fingernail, or the edge 
of the scissors, separate two sides of 
eardboard starting at a corner. Work 
entire mount open carefully so the 
transparency can be removed safely. 


Il. Select two glass covers from 
box. Clean each thoroughly with aid 
of a chamois and lens brush. If glass is 
really dirty, wash in lukewarm soap 
and water, then dry glass thoroughly. 


4. Place unfolded masks, metallic col- 
ored side up on work surface. Lower 
white portion of mask should be closest 
to you. Letter or stamp your name and 
address on the bottom of white frame. 


8. With metallic colored side of mask 
facing down, position transparency un- 
der four hinges. Handle by edges. Move 
transparency under hinges until pic- 
ture is framed in the mask properly. 


12. Dust transparency again. Place 
closed mask between two cleaned glass 
covers. Handle the glass only by the 
edges or the sides away from the trans- 
parency, which can be cleaned later. 


BINDING THE SLIDE, CONTINUED > 





13. Hold sandwich of transparency 
and glass to light. Examine carefully, 
perhaps under magnifying glass, for 
any interior dust particles which may 
remain. If so, open slide and remove. 


17. If you’re not using a binding vise, 
keep edges of glass flat on working sur- 
face while applying tape. Hold sandwich 
together with your fingers while guid- 
ing the binding tape onto glass edges. 


21. A small white sticker should now 
be secured to the lower left corner on 
the metallic colored side of your slide. 
This will indicate the proper position- 
ing of the slides when you project them. 
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14. When you’re positive that interior 
of both glass and transparency sand- 
wich is spotless, square up glass by even- 
ing all edges on your work surface. 
Make last check for possible dust spots. 


18. . When slide has been rotated com- 
pletely and taping reaches the point of 
beginning, snip tape allowing slight 
overlap. Make eight snips in corners as 
illustrated, four on each side of slide. 


22. As an added precaution in sealing 
your transparency against dust or moist- 
ure, with a brush apply a small dab of 
colorless nail polish to each cut corner 
of your slide. That’s eight separate dabs. 


15. If you’re going to use a binding 
vise, center the sandwich exactly so it 
will revolve evenly in the vise. Tighten 
vise carefully but don’t let loose of 
evened glass edges until vise is tight. 


19. Working from center of each slide 
edge, secure edges of tape to sides of 
glass with thumb and index finger. 
Check tape to make sure it’s even all 
around. Corners should be smooth, flat. 


eee 


23. An empty cellophane tape dis- 
penser makes an excellent drying rack 
for your transparency while you wait 
for the polish to dry. You can keep slide 
here while you begin mounting next. 








16. Start taping some distance from 
edge of slide. Glass should divide tape 
width evenly. Press tape in contact with 
sandwich gently so tape will adhere to 
the glass. Light pressure will do nicely. 


.20. If your slide is in a binding vise, 
remove it. Square up slide edges on 
your working surface. Then lay slide 
flat. Apply pressure with your fingers 
to the tape te secure it firmly to glass. 


ae 


24. When slide is completely dry, re- 
move fingermarks with chamois, place 
in slide file with metallic side facing you 
and sticker in upper right corner. Slides 
: are ready for projection (see page 116). 


IF YOUR SLIDE NEEDS CROPPING, THESE 
ODD SHAPED MASKS MAY FILL YOUR NEEDS 


Editor’s Note: The overall size of the average 35mm transparency 
is 24 x 36mm (15/16 x 1 13/32 in.). The average standard mask, 
however, shows an image of 23 x 33.4mm (29/32 x 1 5/16 in.). 
In Bantam size the transparency size is 28 x 40mm (1 3/32 x 
1 9/16 in.) while the slide mask is 26.2 x 38.lmm (1 1/32 x 
114 in.). Thus, even regular masks do not show the entire trans- 
parency. The masks below limit the format of the transparency 
even further. Although many photographers make their own 
masks when odd sizes are required, the odd sized ready-made 
masks will generally produce a better looking slide with clean 
corners and accurate horizontal and vertical sides. Many can be 
bound the same way as standard masks. Others will require some 
ingenuity in adaptation. The prices and sizes listed below are 
approximate. Any can be ordered through your local photo store. 


Busch Stereo Masks. Mfr. Busch 
Precision Camera Corp., 411 S. San- 
gamon St., Chicago 7, Ill. % x 1% 
in. (23 x 28 mm). Each mask has 2 
openings. 50 for $1.50. 


Compco Slide Masks. Mfr. Comp- 
co Corp., 251 W. St. Paul Ave., Chi- 
cago 47, Ill. No. 361 double frame, 
15/16 x 1 5/16 in. (23 x 33 mm) 
100 for .85. No. 369 single frame, 
5% x 15/16 in. (17 x 23 mm) 100 
for .85. No. 370 Bantam, 1 1/16 x 
1¥% in. (26 x 38 mm). 100 for .85. 
No. 380 Stereo, % x 15/16 in. (23 
x 24 mm). 50 for .60. 


David White Stereo Slide Masks. 
Mfr. David White Sales Co., 315 W. 
Court St., Milwaukee 12, Wisc. Regu- 
lar, % x 15/16 in. (23 x 24 mm). 
Each mask has 2 openings. 50 for .75. 
Closeup, 13/16 x 15/16 in. (21 x 
24 mm). Each mask has 2 openings. 
50 for .75. 


Gemmounts. Mfr. Gemounts, 5817 
Sheridan Ave., Detroit 13, Mich. R1 
circle, % in. (22 mm). R2 Oval, 
13/16 x 1% in. (20 x 32 mm). R3 
% x 1 5/16 in. (23 x 33 mm). R4 
circle, 11/16 in. (17 mm). R5 tri- 
angle, 1 in. (25 mm) sides. R6 
square, 13/16 x 13/16 in. (21 x 
21 mm). R7 oval, % x 1 1/16 in. 
(22 x 27 mm). R8 heart shape for 
double frame 35mm. RY diamond 
shape, 11/16 in. (22 mm) sides. 
R10 diamond shape, % in. (19 mm) 
sides. R11 11/16 x % in. (17 x 
23 mm). R12 spade shape for 35mm 
double frame. R13 five pointed star 
shape for double frame 35mm or 
Robot. R14 keyhole shape for double 
frame 35mm. R15 oval, 15/16 x 
1 5/16 in. (23 x 32 mm). R16 for 


single frame 16mm, 5/16 x % in. 
(7 x 10 mm). R17 7% & 1¥ in. (23 x 
28 mm). R18 single frame (Mercury) 
35mm, 11/16 x % in. (17 x 20 
mm). R19 Viewmaster size, % x % 
in. (10 x 10 mm). Bantam 20, 1 1/16 
x 1 9/16 in. (27 x 40 mm). Bantam 
21 square, 1 1/16 x 1 1/16 in. (27 
x 27 mm). Bantam 22 circle, 1 in. 
(25mm). R23 stereo, % x 11/16 in. 
(19 x 22 mm). R6-A % x % in. (23 
x 23 mm). Prices of all masks 32 for 
.60, 54 for $1, available as black 
paper or gummed silver paper. Spe- 
cial size masks made to order. Prices 
on request. 


GoldE Filmasks. Mfr. Golde Mfg. 
Co., 1214-22 W. Madison St., Chi- 
cago 7, Ill. Single frame for use with 
GoldE Snap-It and other binders. 
11/16 x 15/16 in. (17 x 24 mm). 50 
for .75. Robot for Robot and Tenax 
for use with GoldE Snap-it and other 
binders. 15/16 x 15/16 in. (24 x 24 
mm). 50 for .75. Double frame, 15/16 
x 1 5/16 in. (23 x 33 mm). 50 for .75. 


Kodak Slide Masks. Mfr. Eastman 
Kodak Co., 343 State St., Rochester 
4, N. Y. 35mm Slide Masks, 15/16 x 
1 5/16 in. (23 x 33 mm). 50 for .85. 
Bantam Slide Masks, 1 1/16 x 112 
in. (26 x 38 mm). 50 for .85. 


Leitz Slide Masks. Mfr. E. Leitz Inc., 
468 Fourth Ave., New York 16, N. Y. 
Double frame 35mm, 15/16 x 1% 
in. (23 x 35 mm). 100 for .85. 


S.V.E. Single Frame Adapters. 
Mfr. Society for Visual Education Inc., 
1345 W. Diversey Parkway, Chicago 
14, Ul. For use with $.V.E. and other 
binders. Prices on request. 


COMPILED BY NORMAN ROTHSCHILD 
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BY SAUL LEITER 


CREATIVE 
CROPPING 


(Editor’s note: Saul Leiter is a creative young 
photographer who has received considerable 
critical acclaim over the past few years. His 
methods of approaching photography are far 
from orthodox and his results, exciting and emo- 
tion provoking. As you look through a stack of 
his pictures, you will find several versions of the 
same negative—with very different final images 
obtained from unusual printing and/or cropping 
techniques. In the text which follows, Leiter 
explains his approach to cropping, which he 
regards as a creative tool. The captions accom- 
panying the pictures discuss what he was after 
in particular instances.—J. J.) 


THE PHOTOGRAPHER'S first vision usually in- 
volves his sense of composition. Later on, out 
of a desire to change the composition, to elimi- 
nate details, to stress a particular point, he will 
crop. There are many photographers who feel 
guilty about cropping. They reserve their high- 
est admiration for the man who insists on his 
first complete seeing and seem to feel that this 
is the “honest” way to work. 

I believe this is a strange definition of the 
word honesty. In all the other arts there ‘is an 
awareness of the benefit resulting from revision 
and editing. Few poets accept as complete their 
first draft, few painters their first sketch. Work- 
ing and reworking is a common practice in 
most arts. It seems to be some kind of peculiar 
egoism in a photographer which insists that his 
first seeing is the only method of producing 
creative work. Some photographers see more 
creatively, compose more vitally than others, but 
I know of none whose work cannot benefit at 
some point by cropping. 

I began to crop because I had to. The en- 
larger I used would (Continued on page 114) 


Saul Leiter doesn’t believe that the shape of the 
final print should be dictated by the shape of 
the printing paper. Here are three slim variations 
on the same photograph. Each emphasizes some- 
thing different in the picture. The elimination of 
details gives almost a shock effect in the last two 
photographs. The influence of movies on Leiter 
is demonstrated in this long-shot to closeup trio. 




















Full negative, below, uses black 
space to emphasize mood of pen- 
sive loneliness. Cropped photo- 
graph, left, changes emphasis 
from a mood picture to a study 
of face and hands, calls atten- 
tion to triangular design. Leiter 
often crops to intensify a detail 
of a compo nal element 
which would be lost if full nega- 
tive were used as final print. 





Three photographs from one: full negative, left, 
shows elderly woman walking down street, gives 
documentary meaning to street scene. Cropping, 
below left, cuts out other women, concentrates 
on lonely figure; buildings still indicate environ- 
mental background. Final cropping, below, based 
on double triangle, with emphasis on face and 
scarf. Leiter believes that such exercises in crop- 
ping help to intensify a photographer’s way of 
seeing details which he might otherwise pass by. 











There are many possible motivations for crop- 
ping. Here are three. Photograph of little boy, 
far left, is based on strong vertical line of pole 
which he peers around. Portrait of girl, left, was 
done to emphasize light pattern. Silhouette of 
three men, below, was double-barrelled attack on 
picture which was printed contrasty to intensify 
shapes, then cropped to show dramatic play of 
strong black forms of the heads against each other. 








how to buy an 
Electronic Flash Unit 


ELECTRONIC FLASH FROM A TO Z, PART II.... BY CHARLES HELLMAN 


PERHAPS the only thing more confusing than a glance at 
the electronic flash department of a major camera store 
is a careful study of the literature advertising the wide 
variety of speed lights displayed on the shelves. The 
claims are frequently conflicting, as well as confusing, 
and some of them are so wide of the fact that they would 
be funny—except that some photographers aré likely to 
be taken in by them. 

In Part I of this series (Mopern, Feb. 1954) the work- 
ings of electronic flash were explained. We assume that 
you have read Part I, and with that under your belt are 
in a good position to look at the advantages and draw- 
backs of different types. This article gives you that in- 
formation, about portable and semiportable outfits. 


W hat energy rating do you need? Speed lights may 
have their outputs rated in three ways, which are closely 
inter-related: watt-seconds, lumen-seconds, guide num- 
bers. The basic rating of a flash unit is in watt-seconds, 
which is calculated according to the amount of electrical 
energy stored in the capacitor. The more energy it can 
store, the higher the watt-seconds rating. 

The light output of the flashtube is measured in lumen- 
seconds. Although it is true that the efficiency of the cir- 
cuits and the tube may increase or decrease the light out- 
put slightly, no amount of fussing with other eomponents 


can make up for lack of watt-seconds (the basic ability to 
store energy). In general, a unit with a rating of less 
than 50 watt-seconds will prove unsatisfactory except for 
specialized close-up work; 50 watt-seconds is an absolute 
minimum starting point for general use. 

The 100 watt-second units are capable of very satis- 
factory results, even with color film, and these are among 
the most popular and useful portable outfits. Properly 
designed 200 watt-second outfits are in the luxury class 
and will prove adequate for the most exacting demands 
of the portable worker. However, speed lights of this 
power are heavy and expensive; comparatively few pho- 
tographers need equipment in this power and price range. 


W hat about guide numbers? Watt-second and lumen- 
second ratings are important, but in the final analysis 
what we most want to know is: “What exposure can I 
use?” This is expressed in guide numbers (divide the 
guide number by the lamp-to-subject distance in feet and 
that’s the lens opening to use). The most useful rating of 
a speed light is the guide number for a factory processed 
reversal color film, such as Kodachrome, and 30 is a 
minimum guide number for home use. Guide numbers 
for black-and-white films are bad comparisons; wide 
variations are possible depending upon the degree of 


overdevelopment and acceptable negative density. 


Portable speed lights come in all shapes, sizes, and price ranges. The storage battery powered Ascor Midget 200-2 
(left) packs a mighty punch (200 watt-seconds), is heavy, sells for $245. In contrast, the little Thrift-Lite 2X 
is small, light, self-contained 110 volt A.C. unit, 60 watt-seconds, $59.50. Battery pack, other items, can be added. 
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HIGH VOLTAGE BATTERIES 


<j Heiland Strobonar V is example 
of modern high voltage battery type 
(see page 74). Notice that the light 
head is designed to fit onto standard 
flashgun battery case. While this 
might seem to be a bulky, heavy ar- 
rangement, modern flashgun cases 
are of light alloys, provide a good 
carrying handle. Batteries must [> 
be changed occasionally. This 
should be simple, safe operation 
(such batteries carry high voltages, 
are nothing to fool with) . Insist that 
the dealer demonstrate changing. 
This unit has no wires to con- > 
nect; contact points are inside at 
bottom of case, can’t be touched ac- 
cidentally. Avoid open connections, 
dangling wires, flimsy battery cases, 
look for safety. 


VOLTAGE DOUBLER PACK 


<j This type takes a 225 volt dry 
battery. Vibrator powered by 414 
volt battery doubles voltage from 
main supply. This does not increase 
battery energy, despite the name. 
About 1,000 flashes per main bat- 
tery can be had, making it econom- 
ical for occasional user, not so good 
for hard shooting pro. Such systems 
have most advantages of 510 volt 
battery pack, are slightly more com- ER-11-2 


° SERVICING INSTRUCTIONS 
plex but efficient. LOO TES 
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LOW VOLTAGE POWER PACKS 


These have 4 or 6 volt power supply, 
usually a rechargeable wet bat- > 
tery (see text, page 75 for ful! 
details). Some new, tiny units take 
power from 3 or 4 photoflash “D” 
cells (photo 7), are said to give 100 
flashes at 60 cent battery cost. Such 
units have limited ability, as it takes 
10-20 seconds to charge capacitors, 
standby current (switch on, wait- 
ing to flash) is heavy drain on “D” 
cells, unit should be switched off be- 
tween widely separated flashes. Or- 
dinary flashlight cells are no good 
<j here; use photoflash type. 











INTERCHANGEABLE POWER 


Sunlite II and some others draw [> 
power either from dry battery pack 
(connected) or 110 volt.A. C. 
through transformer (far right). 
This combines portability, econ- 
omy; saves battery when doing 
much home portraiture, many close- 
ups, reforming condensers (see 
page 74). A. C. power consumption 
is negligible. 












CONNECTORS; READY LIGHT 


<] Connectors should be keyed; so 
made that it is impossible to plug 
onto the wrong outlet or in the 
wrong position. Here, a triangular 
notch guides insertion of a power 
plug. Power cables should be more 
flexible and durable, more heavily 
insulated than household lamp wire 
(found on some cheap units). Make 
sure cables are long enough for 
your needs. All speed lights should 
carry (most do) a tiny but vital lamp 
(usually neon) on the power pack 
or light head (arrow). This > 
glows when the capacitor charge 
reaches some set value, supposedly 
at or near full charge. However, on 
some units the ready light glows de- 
ceptively at half charge; pictures 
taken then are underexposed. Foz 
safety, wait a few seconds after light 
glows before flashing. 


HOW’S THE BRACKET? 


<] The attaching bracket must be 
strong, must hold the camera and 
light head rigidly so that both aim 
the same way without shifting 
about. If you intend to use “bounce 
light” the lamp must be tiltable 
towards the ceiling. Does the brack- 
et clear the film transport mecha- 
nism, interfere with range- or view- 
finders, hinder any camera opera- 
tion? Light head of tiny Ultrablitz 
Amateur (see also photo 7) fits [> 
neatly in accessory clip of 35mm 
cameras, but might fit awkwardly 
elsewhere. Always study the bracket 
carefully; does it fit your needs? 















































WHICH KIND OF POWER PACK 


iS BEST FOR YOUR NEEDS? 


In general, there are three main types of power packs; 
each has its own peculiar advantages and drawbacks. 


High voltage battery pack: The development of the 
light, compact, high voltage battery has made possible 
construction of a speed light type so satisfactory that it 
is fast displacing all other portable types. The battery 
charges up the capacitor through a resistor—and that is 
the entire power circuit. Such simplicity means depend- 
ability. Sudden power failures are unlikely; in general 
the battery shows use by an increase in the time required 
for the ready light to glow, giving ample warning of the 
need to replace the battery. Within their “shelf life” of 
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about a year (they go weak after that even without use) 
dry batteries usually provide carefree service; there is no 
charging, no water to be added, no corrosion. 

The interval between flashes is as little as two to five 
seconds. The new low-leakage capacitors used in most 
modern units take very little current during standby 
periods (switch on, waiting to flash). Cost of dry battery 
energy is one to two cents per flash, depending on the 
size of the battery and the number of flashes made dur- 
ing the shelf life. If you shoot less than 1,000 flashes per 
year, this will be a relatively expensive unit to operate; 
a more economical variation is the voltage doubler 
power pack (see page 73). Spare batteries for both types 
are portable enough to carry on long trips. A recent de- 
velopment is a technique for recharging, to a degree, the 
high voltage batteries. Sponsors claim that if used dili- 
gently, it is capable of more than doubling battery life. 









WANT A SECOND LIGHT? 


<] Ability to add a second lamp to 
your speed light will more than 
double the picture quality. BUT, it 
will not, ordinarily, double light 
output. The capacitor charge is split 
two ways; guide number for each 
lamp is about 0.7 of original guide 
number for one lamp. Some units 
<J (Ascor Midget 100-2, for exam- 
ple) have built-in extension outlet. 
If your unit does not, try a > 
“slave”extension. This is complete, 
separate flash actuated by a photo- 
cell which receives the flash from 
the first speed light, sets the slave 
off simultaneously. Slaves operate at 
considerable distances without con- 
necting cords, give increased guide 
numbers, but cost more than a sim- 
ple added extension. 


ARE THE CONTROLS HANDY? 


<j The control panel on an elec- 
tronic flash should be as simple as 
is consistent with good operation. In 
a modest unit, an ON-OFF switch 
may be all you'll find. Whether sim- 
ple or expensive, each outlet and 
switch on it should be clearly iden- 
tified, easy to handle. 


SPECIAL TYPES OF LIGHTS 


Electronic flash is ideal for medical 
and dental work. Circular flash- 
tubes for the Mighty Midget > 
(and some other makes) give a low 
powered but shadowless flash for 
extreme closeups. Special applica- 
tions of speed lights are being de- 
veloped constantly. 


powered most portable sets. They are still being used, 
and are a reasonable choice if you need one or both of 
these unique characteristics: It is the only battery supply 
that is economical for portable units with an energy rat- 
ing of much more than 100 watt-seconds (this may not 
be the case in the future). It costs only a fraction of dry 
battery operation where the unit is used portably for 
more than 1,000 flashes per year. 

The small lead storage battery is good for one to 
two years, depending upon care, use, luck. Economy is 


110 volt A.C. power pack: Some speed lights operate 
only on alternating house current. They are generally 
lighter, smaller, less expensive than portable units. In 
place of the high voltage battery supply, a small voltage 
step-up component is used. Many A.C. units are as com- 
pact as a standard flashgun (photo 2). These are fine, and 
economical, for unlimited shooting indoors with power 
available and not too much movement required. However, 
dangling power lines can be a crippling nuisance. The 
most practical A.C. unit is one designed so that the com- 


plete power pack can be interchanged with a battery 
pack (see photo 8, page 73). A.C. is particularly useful 
for reforming the capacitors after a long period of non- 
use. This requires much current, will drain batteries. 


Storage battery power pack: Until they were largely 
displaced by high voltage dry batteries, storage batteries 


its long suit. Balanced against this are a number of 
formidable drawbacks. 

Compiexity: A vibrator-transformer-rectifier system 
is needed to raise the 4 or 6 volts from the storage bat- 
tery to the high voltage stored in the capacitors. This 
increases the possibility of breakdowns. High standby 
current: There are numerous (Continued on page 125) 
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OREGON 


OREGON PHOTOGRAPHY—1954 was the title given to 
a selective photographic show presented at the Portland 
(Oregon, of course) Art Museum in January of this year. 
Following a growing trend of juried (as opposed to 
salon) exhibitions, the show was picked to demonstrate 
“fine photographs that will interest the public and dignify 
the photographers of the area.” 

Although there was a restriction to the show—the 
photographer had to be a resident of Oregon or of com- 
munities adjacent to Portland—there was no rule about 
the kind of photography to be shown. As the prospectus 
stated: “Any type of photograph in any photographic 
field. This includes: press photographs, advertising 
photographs, illustrative photographs, candid or snap- 
shot photographs, pictorial photography. portraits, ab- 
stract photography, etc., etc., black and white, toned 
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series By the Water’s Edge—William Grand 


PHOTOGRAPHY 


prints, and color, including prints and transparencies.” 

The jury consisted of three well-qualified photographic 
critics: Beaumont Newhall, Curator of George Eastman 
House; John Gutmann, Director of Photography at San 
Francisco State College; Roger Dudley, professional por- 
trait photographer in Seattle, Wash. 

Although no prizes were given, William Grand (two 
pictures of his appear on these pages) was given first 
mention for a series (photographic essays as well as 
single prints were submitted) of 22 prints, By the Water’s 
Edge. Other mentions for individual prints went to: 
Ben J. Allen (see picture, opposite), Kirk Braun, Don 
Condit, Alvin W. Davis (see picture opposite), Henry 
Sheldon, Larry W. Smith. 

The three judges all had comments to make on 
the show. Mr. Gutmann in (Continued on page 127) 








Statistics on the Portland Art Museum show 
Oregon Photography—1954: 

243 works by 47 photographers submitted, 
101 works by 29 photographers accepted. 
First mention: William Grand for his 

series (22 prints) By the Water’s Edge. 
Mentions for individual prints: 

Ben J. Allen, Kirk Braun, Don Condit, 

Alvin W. Davis, Henry Sheldon, Larry W. Smith. 
Jury: Beaumont Newhall, Curator of George 
Eastman House; John Gutmann, Director 

of Photography at San Francisco State 
College; Roger Dudley, professional 
portrait photographer in Seattle, Wash. 


Bill Pickens—Alvin W. Davis 
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Oregon landscape—William Grand 


Deoorway—Ben J. Allen 














PHOTO BY CHRISTIAN STAUB 


DANIEL 


MASCLET: 


"TO SPECIALIZE 
IS TO BECOME BORED”’ 


French photography. People who know pictures are 

ther for him or against him—hail him as one of France’s 

most versatile picture makers, or pass him off as only a 
superb photographic technician. 

Actually he is both. Whether he presses the shutter 
release of his camera on a Paris street scene, or makes 
a portrait in his studio overlooking the Seine, his pic- 
tures bear the mark of a man who sees things in a num- 
ber of different and penetrating ways—an individualist 
who has definite ideas about what he wants to say, and 
how it should be done in each case. 

Sometimes he uses straight photography of the classical 
tradition (left, page 80, and bottom left, page 81). When 
the subject is suitable he may switch to solarization (top 
right, page 81), or multiple exposure (bottom right, 
page 81). And an important part of his seeing with the 
camera is reporting which does more than skim the 
' visual surface (pages 82 and 83). In all of Masclet’s 
_ .work “technique is a slave which must always obey.” An 
outstanding craftsman himself, he warns others, “Do 
not be one of those technicians who know everything but 
ignore the rest.” 

The 61-year-old Frenchman is an individualist with 
a Gallic cast of mind, for whom books, music, painting 
and every current of modern life influence the final 
photographic expression. In his work he combines the 
enthusiasm and strong statement of a young man with 
the experience of years. 

But Masclet is more than all that. He is a rebel, a 


T:: NAME of Daniel Masclet is an important one in 
ei 


' Versatile Masclet is concerned with form and line: as 
_ well as people. Here he recorded the back of a newly white- 
_ washed Paris house. 13 x 18 cm Linhof Technika (about 

| & x 7 in.), £/22 and 1/25 sec. Tripod. Yellow filter. 


BY CORA ALSBERG 


thorn in the side of conservative French photographers, 
an outspoken man—in short a respected critic as well 
as outstanding picture maker. Not only do his pictures 
appear in leading French magazines, but also his pointed 
comments on the work of others. 

Listen to some of his remarks and you will get an idea 
of the man who has sometimes been called “that crazy 
revolutionary.” Writing to us on rules, he says, “They 
are made by critics, experts, and professors—and bad 
artists make respectful use of them.” On pictures in gen- 
eral: “There are only three kinds of photography: the 
bad, the good, and artistic photography—the last is 
the worst of all.” On lighting: “Light for light’s sake 
is bad light.” ; 

Ideas like these plus the versatility of his work have 
kept Masclet in the forefront of the French progressive 
photographic movement—have made him impatient of 
groups that are not “advanced enough.” 

“To specialize is to become bored,” he claims. This, 
too, is a basic part of his approach—a combination of 
attitudes which cannot conveniently be pigeon-holed or 
labeled. His work is as many-sided as the man behind 
the camera. Perception enabled him to make a reveal- 
ing portrait of Léon-Paul Fargue (page 83) a few weeks 
before the French writer’s death. On another level he 
found beauty of form and line, of black and white in the 
picture of the white-washed house (at left). Again it 
was his way of seeing which permitted him to make a 
telling comment on postwar Parisian life in The Man 
Who Waits (page 82). At the time of shooting, Masclet 
saw the relationship between the figure and a phrase 
from a famous French writer who said, “They expect 
nothing more from !ife, but they still wait for [expect] 
the bus.” You might call this sort of approach a merger 
of Gallic intellect and emotion. You might call it pure 
Masclet. Or you might say: Here is a man whose aware- 
ness is so broad that he can isolate one segment of life 
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Even a lighting demonstration 
doesn’t lessen Masclet’s percep- 
tion. Young Girl was made while 
showing 50 pupils how to use 2 
floods and 1 spot. Linhof Tech- 
nika camera on tripod, f/16, 1/10. 


in a picture and make you feel that it is the symbol of 
a larger reality. 

Nowhere is Masclet’s versatility more striking than 
within the limitations of portraiture. The four pictures 
shown on these two pages are not different from each 
other merely because Masclet varied his subjects, changed 
lighting, or used distinctive photographic techniques. 
His versatility begins with seeing—is implemented only 
by technique. Unlike many photographers, he never 
settles for a flummery of striking effect which might pass 
for visual originality. 

It took more than a fine technician to bring forth and 
record the fresh sensitivity of the young girl’s face 
(above), while demonstrating portrait lighting to a class 
of 50 pupils. The picture of the nun, right, was made 
under quite adverse conditions. In 1940 thousands of 
French people fled south as the Germans advanced to- 
wards Paris. In the small town of Vernou near Tours, 
the Mayor ordered everyone to have his picture taken for 
identification purposes. Masclet, who followed the general 
exodus south, taking only his cameras and his money, 
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was in the village at that time. He made many of these 
photographs. Working simply and swiftly, he placed the 
nun before a window, portrayed her strength and serenity 
in contrast to the surrounding turmoil. 

Good portraiture, according to Masclet, depends on 
two things: expression, and rendition of skin tone. This 
is a difficult challenge to meet when photographing 
women, since Masclet never retouches. He will, however, 
use solarization to achieve a decorative effect as in the 
advertising shot for his wife’s beauty salon (top of 
opp. page). In the pattern portrait of his wife (bottom 
right, opp. page), he emphasized a sensitive mood with 
edge lighting, and repetition of form through multiple 
exposure. Two shots of his wife’s profile were combined 
on one negative with two shots of her marble head. Posi- 
tion on. the negative was carefully marked on the ground 
glass of the Huillard view camera with a grease pencil. 

“The best lighting,” says Masclet, “is-sunlight. But 
in Paris, unfortunately, it rains much too often, and I 
have resigned myself to using my three floods.” With 
them he likes to make his portraits look as if they were 





Three women and three ap- 
proaches. Top right Masclet 
solarized slightly to emphasize 
head and hands for an advertis- 
ing shot. (Huillard view cam- 
era, f/22, 1/10, daylight and 
artificial light.) Below left, he 
used his favorite full face light- 
ing to make A La Holbein by 
window light (Linhof, f/32, 1 
sec.). In the pattern portrait of 
his wife, below right, Masclet 
shows a sensitive mood by means 
of edge light and repetition of 
form. (13 x 18 em Huillard view 
camera at f/16 and 1/10 sec.) 





A The Man Who Waits is more than an iso- 
lated picture. It is also a telling comment on 
postwar Parisian life. Graflex, f£/8, 1/100. 


“lighted from the interior.” “I consider lighting,” he 
says, “more as something which permits registering the 
image, than as an ingredient for embellishing the pic- 
ture. Therefore the majority of my portraits are lighted 
very simply by means of three 1,000-candle floods” (each 
about two-thirds as strong as No. 2 floods sold here). He 
almost never uses back lighting, preferring full face 
illumination (a la Holbein), as in the natural light shot 
of the nun. Other lighting angles depend on the subject 
before his camera. 

All this technique and perceptive thinking didn’t come 
overnight. It began 30 years ago when Masclet made a 
quiet entrance into the world of photography after serv- 
ing as a soldier in World War I. He had been a cellist, 
but felt that his hands had lost too much of their skill 
during the war years. As an alternative he turned to pic- 
tures and set about learning what he calls “the four 
abilities necessary for photography: the ability to analyze, 
to record, to communicate, and to accentuate.” 

First he won a gold medal for a picture made with a 
40-pound camera. This camera not only made works of 
art but took the place of a private gymnasium with 
weights and dumbbells. By 1926 Masclet was assistant 


to the famous fashion photographer Baron de Meyer in 


Paris. Later he did work for Vogue magazine as an 
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With keen insight, Masclet photographed 
Léon-Paul Fargue shortly before the French 
writer’s death. Linhof, £/32, open flash. [> 


assistant under Man Ray, Steichen, and de Meyer. As 
time went on he learned that selectivity and still more 
selectivity is essential in making pictures. Just as some 
books are too long, so some pictures he says “are too 
big,” and by that he means they include too much in 
one frame. 

There’s no doubt that Masclet was influenced by Ed- 
ward Weston’s way of shooting. “I do not know,” said 
Masclet recently, “of more beautiful portraits or better 
lighted ones than those made by Weston by daylight.” 
Often called the “Weston of France,” Masclet also be- 
longs to the straight school of photography. Most of his 
pictures are sharp from foreground to background, un- 
retouched, and made at small apertures. 

But where Weston was more preoccupied with form, 
Masclet’s emphasis is on the human being. Where count- 
less Weston imitators of the 1920’s and ’30’s accepted 
Weston’s techniques lock, stock, and barrel, Masclet bor- 
rowed what he wanted, altered and came up with pic- 
tures which mark him as a man with many photographic 
voices—all distinctly his own. 

Just what did Masclet change? What part of his tech- 
nique is his, and what part is Weston’s? Added mobility 
is perhaps the greatest alteration. By shooting hand- 
held whenever necessary, and (Continued on page 102) 














IT ALL BEGAN when I advised a friend to move the flash- 
gun off his camera for picture taking—raise it high, 
hold it to one side, or bounce the light off ceiling or wall. 
This, I informed him loftily, would improve his flash 
pictures no end, cure the flat sameness which labels most 
direct flash photography. 

He looked at me as if I were daft. “O.K.—show me 
how, and I will, but if I take the gun off this camera it 
won't flash.” He was right. The pins supporting the gun 
on the camera also completed the electrical circuit to the 
shutter contacts. There was no outlet in the gun to per- 
mit use of an extension cord and flash, either. 

If you have this problem (and most flash cameras do) 
here’s a simple means to get the flash off your camera and 
make better pictures. It will work with any flashgun. 


FLAT FLASH: Here’s a better than average 
sample of accurately exposed flash (£/22, at 
1/25 sec., Super-XX film) with the gun on 
the camera. Incidentally, can you make accu- 
rate flash exposures? It’s easy. On each 
flashbulb package is a table of guide num- 
bers. Each has been computed for a certain 
combination of film speed (ASA index), 
bulb type, and shutter speed. Select the 
guide number to match your film, bulb, 
shutter speed setup (220, for example) ; 
divide that number by your distance from 
the subject (10 ft., maybe). The result, 22, 
is the lens opening to use (f£/22). 
Unfortungtely, no matter how carefully 
flash exposure is computed, pictures made 
with gun on camera will have a dreadful 
sameness in their lighting. 


LEW MERRIM 






get that flash off your camera! 


FOUR WAYS TO IMPROVE YOUR PICTURES, THREE WAYS 
TO MAKE YOUR FLASHGUN MORE FLEXIBLE ... BY W. C. BALL 


The main item is a 6- or 8-foot extension cord and 
socket set, with a spring wire clamp to fasten it to the 
back of a chair or the top of a door. It’s available in 
electrical supply or camera stores for about $1.50. On 
the socket fit an aluminum bowl reflector (9-in. diameter 
or smaller will do; about 75 cents). The idea is to plug 
the extension cord into the flashgun and fire the bulb 
on the end of the extension. Since we’re assuming that 
your gun has no extension outlet, some adapter must be 
improvised. On page 87 are shown three simple methods, 
one of which was used with an Argus 40 to photograph 
model Jean Altman. Notice on these pages the variety 
of lighting effects possible with a camera in the mod- 
erate price range which ordinarily is limited to flat 
lighted, flash-on-the-camera results. 























BOUNCE FLASH: Of all the ways to shoot flash 
pictures this gives the most diffused light, the softest 
shadows, the most delicate modeling. The light can 
be bounced in various ways. If pointed straight at 
a ceiling, flat, widespread illumination results. If 
light hits the ceiling at a 45° angle, it will bounce 
across a room, a great convenience in snapping large 
groups of people. Here, the flash was shot into an 
average light-colored ceiling-wall corner and bounced 
back down to the floor. It’s not hard to compute 
such an exposure. First, estimate the distance in a 
straight line from the flashbulb to the subject. Using 
your guide number (Flat Flash, page 84) get the 
recommended lens opening. Then open up the 
diaphragm two full stops extra, to allow for bounc- 
ing the light. Exposure here: f/11 at 1/25th. 











DIRECT FLASH, HIGH: This is the first step 
in improving the results shown on page 84. 
The flash has been raised high above, but 
directly over the camera. Newsmen do this fre- 
quently to add a little modeling to the face. 
Notice the shadow under the nose. If the flash 
is held too high, this will be obtrusive, may 
be long enough to interfere with the mouth 
line, an undesirable effect. This is a good way 
of getting the head shadow partly out of the pic- 
ture—it’s thrown down behind the shoulder. 
Exposure is figured by guide number, exactly 
as if the gun were being used on the camera. 


FLASH IN HOUSEHOLD LAMPS: An ordi- 
nary household lamp can be used as a flash ex- 
tension, simulating with great success and little 
effort the available light type of photography. 
Don’t attempt this using the house current to 
flash the bulbs. The lamp must be plugged into 
the flash extension adapter (page 87) and the 
bulb is fired by the batteries in the flashgun. 


As always, exposure depends on the bulb-to- 


subject distance, not on the location of the cam- 
era. Here, the lamp was practically a reflector, 
gave lots of light. Exposure: £/22 at 1/25 sec. 





DIRECT FLASH, HIGH AND TO SIDE: 
This is an improvement over the direct flash, 
high, opposite, and is one of the most com- 
mon lighting positions for one lamp. Al- 
though the reflector is clamped to a curtain 
rod here, many photographers hold it at 
arm’s length to get much the same result. 
You have to be careful with one bulb used 
this way—.if it’s too far to the side (beyond 
45° angle) one whole side of the face may 
be thrown into deep shadow. This setup is 
used frequently for dramatic effects. To fill 
shadows somewhat, allow one half stop more 
exposure than flat flash at the same distance. 


HERE ARE THREE WAYS TO GET THAT FLASH OFF YOUR CAMERA 


For flashguns with medium base sockets (1), insert a household screw base plug (10 cents), connect the 
extension to it; all’s ready. If the gun takes only midget bulbs, buy in an electrical supply store a “bayonet 
to medium screw base adapter” (about 50 cents). This fits midget sockets, accepts a screw base plug for 
the extension (2). If you can’t buy an adapter, one can be made from the base of an old midget bulb (3). 
Carefully scrape out glass. Solder one wire lead inside on the side wall; solder the second lead to the 
round contact point in the bottom of the base (this is a rather ticklish operation). Insulate the wires by 
filling up the base with hot candle wax or sealing wax. To the other end of the wire connect an outlet 
into which the extension can be plugged. That’s all. 


2 DICK WOLTERS 





the Camera Clubs 





by MABEL SCACHERI 


Model nights can be successful at 
your club if you know some of 
the “do’s”’ and “don’ts”’. 

Of all camera club programs, there 
is not much doubt that the greatest 
hit with the greatest number is a 
“Model Night” or “Studio Night” pro- 
gram. It can be one of those affairs to 
which a member’s good-looking cousin 
has been invited to pose for that circle 
of cameras on tripods. Or, the model 
may even be a cute youngster, if a 
photographer of children is to serve as 
demonstrator for the evening. But I 
believe the pretty blonde young lady 
really leads the field. 


What do members want? 


There is certainly no reason why a 
program chairman should not stage 
one of these affairs occasionally, pro- 
vided everyone is very clear on the 
photographic gains to be expected. Do 
the members really want to learn 
something about portrait lighting, or 
do they merely want to click those 
shutters and flash those bulbs? 

I bring the matter up because I 
have seen serious pros (who have been 
invited to these affairs) nearly blow 
their stacks at the obtuseness of the 
club members to the lighting points 
being demonstrated. 

Everyone with the slightest savvy 
about lighting knows that many light- 
ing set-ups are “right” only for cer- 
tain camera angles. It is plain non- 


sense to inveigle some portrait or 
lighting expert to your club to wise 
you up on lighting ideas, and then, 
when he has demonstrated a type of 
lighting, have the members shoot from 
any old angle where they can manage 
to plant their tripods. This procedure 
naturally makes the pro resolve never 
again to visit that club. 

Now, I know that camera club meet- 
ings should be fun as well as instruc- 
tive. If learning light-placement is not 
fun, or if the sight of a pretty blonde 
is known to addle the wits of even the 
most sedate members, then why not 
make it a candid-photography event, 
or a natural-light deal? Bounce some 
strong light off the ceiling and walls, 
so it is possible to shoot candid. Then 
ask the model to move about, within 
a limited area, and go through some 
routine which will induce a variety of 
facial expressions. 


Amateur vs. pro 


I am inclined to favor the non-pro- 
fessional model for Model Night pro- 
grams. The pro is just too good. She 
makes life too easy for the photog- 
rapher, because she has a photogenic 
face and has been trained to take ef- 
fective poses readily. The amateur is 
not going to be photographing models; 
he is going to make pictures of his 
sisters and his cousins and his aunts. 
He needs practice in taking attractive 
photographs of ordinary members of 
the human race. 


A free course in photographic fundamentals is part of Ridgewood (N.J.) Camera 
Club’s program for its members. Cost to outsiders $5, applicable to dues if they 
decide to join the club. Shown, left, is teacher Duncan Butler. Let’s see some pic- 
tures of your club’s activities. We'll pay $10 for each black-and-white shot we use. 


It seems to me programs are not 
sufficiently discussed in advance with 
the members. How would this work? 
Before even mentioning Model Night, 
why not ask for a show of hands on 
“How many of you are interested in 
learning portrait lighting?” Quickly 
list the names of those who thrust up 
an eager hand. Then tell the club, 
“Next Tuesday night we are going to 
have Alfred Glamourguy demonstrate 
portrait lighting. Since our space is 
limited, I suggest that only those 
members who raised their hands bring 
cameras.”’ And, when the demonstra- 
tion is given, have these members 
make the shots—one guy at a time— 
from the camera angle which the great 
Al G. had in mind when he arranged 
the floods and spots. 


Pictures and prizes 


There may, of course, be a pre- 
dominance of haw-haw-haw boys in 
the club who want to turn these 
studio night sessions into a riot of 
mirth. Well, they pay dues; give them 
a break, too. You might combine two 
kinds of daffy amusement, thus: 
Choose two teams to put on charades. 
While they are acting out their little 
dramas, let the rest of the members 
shoot candid, with flash on or off the 
camera, or any way they like. 

I know, some people are not very 
smart at charades. The program 
chairman might well cook up a list of 
“charadable” words in advance, and 
whisper them into the ear of the 
charade-team leaders. He might also 
add to the interest of the evening by 
offering some gag prizes—one for the 
most poignant actor of a charade, an- 
other for the goofiest picture made 
during the shooting. How about a 
slice of ham for the actor, and an 
inch-thick lens-cap for the photogra- 
pher, for instance? 


Vary your approach 


The whole idea I am trying to ex- 
press is simply this. You have to pro- 
vide programs for people of varying 
interests. The best thing is to please 
one group first and then another. In 
this way the chairman doesn’t have to 
be schoolmarmish and call the meet- 
ing snappily to order. 

If you have some women members 
in the club, I believe they will be the 
ones who sit looking sour when a 
demonstrator of good lighting is put 
off by some guy shooting flat flash at 
his well-lighted model. It has been 
said that women have no sense of 
humor. Well, I dunno. I think they 
have a bit more sense of social appro- 
priateness and decorum than many 
of the gents. They are more likely to 
be annoyed when the tone of any event 
goes haywire. If things are going to 
be serious, let them stay serious. If 
funny, the women can laugh too, and 
will probably do better than the men 
when it comes to charades! Anyway, 
it pays to keep on the good side of 
those cookie-baking lady members 
and listen to what the gals say, once 
in a while.—THE END 
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How to view 


Color Slides 


One of our Brighter Minds, a mechanical 
genius, has just invented a handy homemade 
slide viewer (see right). To build one, you'll 
need one eye (with eyebrow, retractable lid, 
and automatic iris diaphragm). You'll also 
need one finger and a thumb, mounted on 
an arm with flexible elbow. Then, you'll 
have to have a light source such as a window, 
a large Wratten filter to balance the blue 
sky, plenty of string, some pulleys, a weight 
—and, of course, a Kodachrome trans- 
parency. 

As indicated in the drawing, raising eye- 
brow (a) lowers Wratten filter (b) and 
causes weight (c) to drop on lever (d). This 
in turn, raises arm (e) which brings slide 
(f) into correct alignment. Light from source 
(g) then passes through the filter, through 
the transparency and into the eye (h) where 
the image is recorded. 


Stop press! 
We're pleased to announce a new Kodak 
product which eliminates the need of home- 
made, makeshift viewers. It’s the handy, 
handsome Kodaslide Pocket Viewer. Smaller 
than a pack of cigarettes. Folds to fit in your 
pocket, has a ground 
and polished optical 
glass lens, gives 4X 
magnification. Only 
$1.95. Carry it with 
a pocketful of your 
favorite Koda- 
chrome slides, ready 
to flash on an un- 
suspecting friend at a moment’s notice, 
anywhere. 

That’s for away-from-home viewing, 
chiefly. But for showings to guests, and for 
fullest enjoyment, you'll want your slides 
projected big and brilliant, where all can 
view a picture at the same time. That means 
a Kodaslide Table Viewer or Projector. 


Projector or viewer? 
Which comes first? 


It would be nice if we all could afford both a 
table viewer and a projector at once, bvt not 
all of us can. Which one you should choose 
first rests largely on the size of the groups 
your slides will be shown to. If your audi- 
ence will be small, not more than five or six 
at the most, then a Kodaslide Table Viewer 
is first choice. If you'll be showing to larger 
groups, then you should consider a Koda- 
slide Projector first, a viewer later. 


Let’s talk about table viewers first. 

We make two, the Kodaslide Table Viewer, 
4X, and the Kodaslide Table Viewer, Model 
A. Both combine projector and screen in a 
completely self-contained unit; there’s noth- 
ing to set up, no rearranging of furniture. 
And the crisp, brilliant images on the Kodak 
Day-View Screen make it unnecessary to 
darken the room. 








Now, which—the 4X or the Model A? 
If price is a major factor, look at the Koda- 
slide Table Viewer, 4X. It shows a four- 
times-enlarged view. Has a Kodak Projec- 


Model A 


tion Ektanon Lens, //3.5, and both projec- 
tion and condenser lenses are Lumenized. 
Heat-absorbing glass protects your slides. 
It has a manual side-to-side feed. And, it’s 
housed in attractive mahogany-finish plas- 
tic. Price, $37.50. 

If you’re looking for slightly bigger pic- 
tures, automatic slide changing, really beau- 
tiful styling, consider the Kodaslide Table 
Viewer, Model A. Slides are enlarged nearly 
five times. The Kodak Projection Ektanon 
Lens, //3.5, is Lumenized, as is the double 
condenser lens. The plunger-type slide 
changer holds 75 cardboard slides or 30 
double-glass slides, or a combination of 
both. The rugged die-cast aluminum body 
is finished in a handsome buff and brown. 
Price, $97.50. 


Which projector? 

Any one of the four Kodaslide projectors is 
an excellent choice, depending upon your 
requirements. Basically, the difference be- 
tween them is in the amount of light they 
project. 


The Kodaslide Highlux III Projector pro- 
vides enough light for almost any living 
room or small hall. It has a 5-inch Kodak 
Projection Ektanon Lens, //3.5, Lumenized, 
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two Lumenized condenser lenses, and an 
aluminized glass reflector to provide bril- 
liant screen images from a 300-watt lamp. 
Efficient blower cooling system cools both 
sides of the slide and ventilates the lamp- 
house. Vertical slide feed eliminates side-to- 
side jarring and unintentional repeats. 
Price, $56.50. 


Or, consider this: for $36.50 you can start 
out with a Kodaslide Highlux II Projector 
which has the same features as the Highlux 
III, but with a 200-watt lamp and an efficient 


convection cooling system. Later, you can 
add a Kodaslide Highlux Blower Case for 
$19.20 which lets you use a 300-watt lamp. 


For real thrift, the Kodaslide Merit Projec- 
tor has the same basic design as the Highlux 
II but is not designed for blower cooling. 
Has a 150-watt lamp in a lamphouse that 
provides effective convection cooling. Price, 
only $24.65. 


And for top power, for professional or 
business use, in the largest auditorium, lec- 
ture hall, church, or home—pick the 1000- 
watt, blower-cooled Kodaslide Projector, 
Master Model. Choice of Kodak Projection 
Ektar and Ektanon Lenses in two focal 
lengths. $169 up, depending on the lens you 
choose—and worth every cent of it. 


We've given you the story. The next move is 
to visit your Kodak dealer and see what 
we've been talking about. 


Prices include Federal Tax 


where applicable and are 
subject to change ae? 
without notice. ea 
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That’s fun for a while. 


BETTER PHOTOGRAPHY... 


Normally, you start off by making straight contact prints, using the whole negative. 


how to get fine prints 


Then, you discover what can be done by enlarging, cropping, dodging, and print 
control ...and you’re started on one of the most exciting adventures photography 


has to offer. 


In the darkroom, you quickly find that your choice of printing paper has a great 
deal to do with the effect of the finished print. Here is some practical advice on how 


Basic papers to start with... 


For contact printing. It’s usually a quick 
step from contact printing to enlarging. But 
your contact printer will always be useful 
for making album prints and file prints. 
Kodak Velox Paper is an excellent contact 
printing paper to choose. It comes in six 
different grades, to give you good prints 
from the widest possible range of negatives. 
And it has the crisp, blue-black tone most 
people like. 


For enlarging. Enlarging is more fun; 
and enlarging papers come in such a wide 
variety of paper types and textures, your 





To match your negatives, Medalist 
comes in four grades, Kodabromide in 
five. No. lis right for negatives with very 
thin clear areas and dense black shad- 
ows, the “soot and whitewash” ones. 
No. 2 is best for good “average-con- 
trast" negatives; try it first. Nos. 3, 4, 
and 5 are for negatives that are “fiat,” 
without sharp contrasts between blacks 
and whites. It's a good idea to experi- 
ment with all the grades of one paper 
first, using a variety of negatives. That 
way you'll learn how each grade per- 
forms. And you'll know which grade 
to choose when you use other papers. 











opportunities for self-expression are almost 
unlimited. But it’s wise to start with one 
basic paper you can rely on for consistently 
good results. We suggest Kodak Medalist 
Paper. ; 

You'll find Medalist is an easy paper to 
use because it offers such wide latitude in 
printing and developing time. It gives you 


the quality you want; rich warm blacks, - 


clear sparkling whites, a full range of crisp 
middle tones. Medalist is easy to handle, a 
rugged paper that’s uniform in 

from sheet to sheet. It’s fast enough to get 
out a lot of prints in an evening, yet allows 


to choose the photographic papers that best meet your needs. 





plenty of time for dodging and manipu- 
lating. 

Incidentally, we recently published a 
folder, ‘“Your Key to Fine Prints,” that will 





help you make the most of Medalist Paper. 
It’s available without charge from your 
Kodak dealer. 

If you’re the impatient type, or if your 
darkroom time is very limited, Kodabromide 
Paper may suit you even better than Meda- 
list. Kodabromide is an extra high speed 
paper that lets you turn out more prints in 
an evening, or make bigger prints with 
shorter exposures. The blacks are rich, cool, 
and .deep, the highlights clear and bright. 
Kodabromide has a hardened emulsion, 
which means it is resistant to scratching and 
abrasion during development. And it has a 
wide range of textures, can take care of a 
variety of subjects. 


Try your wings... 

A popular paper surface to start with is 
Medalist G. It’s cream white with a fine- 
grained luster surface that’s slightly pebbled 
to add richness without loss of definition. 
Once you have learned to get full value 
from this one surface, it’s easy to branch 
out into others to match the mood of vari- 
ous subjects. For instance, Medalist J, a 
sparkling high-iuster paper, or Medalist Y, 
cream white in a glittering silk finish. 

We have emphasized Medalist and Koda- 
bromide Papers because they’re good pa- 
pers to start with. But eventually you’ll want 
to explore the possibilities of our many 
specialized papers. Kodak Opal, for in- 
stance, which comes in many unusual sur- 
faces such as suede matte and strong- 
textured tapestry luster. Perhaps you'll 
want to make big salon prints, portraits, 
photomurals for your game room, or trans- 
lucent prints for rear illumination. Ask your 
Kodak dealer to show you a Kodak paper 
sample book. Then make your selection 
from that. As a guide to what to look for, a 
few of these papers are listed here. 













The heart of a picture is often only a 
small part of the whole negative. Ex- 
perimental cropping on a test print 
helps you choose the area that will 
give you the best composition. Blow 
that part up big and you've turned a 
good negative into a dramatic, excit- 
ing enlargement. 

You can also improve your prints 
by judicious dodging to subdue un- 
wanted parts or bring out others. And, 
of course, you can choose a paper that 
helps achieve the effect you want. 











Contact papers 

Kodak Ad-Type Paper can be folded 
without cracking. It is the favorite for 
French-fold greeting cards. 


Aristo and Athena are warm-tone double- 
weight contact papers, primarily for profes- 
sional use. 


Azo is available in single weight and double 
weight, glossy as well as fine-grained luster 
surface, and printing grades to fit all types 
of negatives. 


Enlarging papers 

Opal is a professional-type paper, widely 
used for salon prints where great warmth of 
tone and a long scale of values are desired. 
It offers more tint and texture combinations 
than any other paper we make. One grade 
only, for “‘normal-contrast’’ negatives. 


Platino is faster than Opal, slightly less 
warm in tone, comes in three printing 
grades. 


Resisto Rapid is a projection paper similar 
to Kodabromide, but on a water-resistant 
stock so that it dries almost immediately. 


Ektalure is a paper of great warmth, faster 
than Opal. Ektalure G is especially suitable 
for making enlargements to be hand 
colored. 


Illustrators’ Special, widely used for mak- 
ing prints for reproduction, is similar to 
Kodak Ektalure in speed, but is on pure 
white stock. 


Translite Enlarging is widely used for prints 
and displays to be illuminated from the 
rear. It has a special translucent base. 





















BETTER PHOTOGRAPHY... 


making them even better 


You switch on your enlarger light and make your exposure. You’re on the way to a 
superb print. But there are things you can do to make it even better. 

Your choice of paper and developer helps start your print toward the mood you 
wish. After the print is washed you can use a toner to obtain a special tint. After dry- 
ing, final ‘‘spotting’ removes any small blemishes, and proper mounting brings out 


the full effect of the print. 


To help you choose the materials you need, we’ve listed the basic ones on this page. 
Look them over. Then see your Kodak dealer. 


Developing your prints... 
The right solutions for developing your 
prints are as important as the paper you 
choose. They should be uniform in action 
from lot to lot, easy to use, fast to prepare. 

Kodak chemical preparations are your 
best choice. They’re ready mixed; in most 
cases you merely add a measured quantity 
of water and they’re ready for use. They’re 
precision ble: ded to make sure you get the 
same results every time. Complete instruc- 
tions for use are printed on every package. 
And, as you'll see, they’re thrifty. 


For contact printing, the handiest buy is 
the Kodak Tri-Chem Pack. Each package 
contains developer, stop bath, and fixer, 


each sufficient to make 8 ounces of solution 
...enough for 50 prints 214 x 314 inches. 
Price, 20¢. 


Fast action, uniform results, and good 
keeping quality are three reasons why you'll 
want to use Kodak Dektol Developer for 
enlargements. Basic for Medalist and Koda- 
bromide Paper, it works well with all Kodak 
papers. Gives you rich blacks and clean 
whites. Comes in powder form to make 16 
ounces for 35¢; to make 1 quart, 42¢; to 
make 1 gallon, 78¢. 


Save money on your fixing solutions by 
using Kodak Universal Stop Bath (with in- 
dicator). It stops development instantly and 
prevents developer solution from being 
carried over into the fixing bath. Makes the 
fixing solutions last longer, and helps pre- 
vent overworking of the fixing bath. The 
stop bath turns purple when exhausted, giv- 
ing you a safety signal. Six packets, each 
sufficient to prepare 8 ounces of solution, 
cost 30¢, 


Reliable fixing is essential to the per- 
manence of your prints: Recommended for 
use with all Kodak papers is the Kodak Acid 
Fixer. This is a convenient single-powder 
preparation which goes into solution easily 
and promptly. It can also be used with films 
and plates. A package sufficient to make 1 
quart of solution, 20¢; 4 gallon, 31¢; 1 
gallon, 51¢. 


Kodafix Solution is even more conven- 
ient. Just dilute with water. Gives long life, 
high capacity, and fast fixation. Quart bottle 
yields 1 gallon of fixer for films, 2 gallons 
for print fixing. $1. 


Adding the 


finishing touches... 

You can, and you probably will, start out 
by mounting your prints in an album. That 
is an excellent way to keep them handy for 
quick reference and to show your friends. 
However, you will gradually accumulate pic- 
tures that you feel are worth more hand- 
some treatment. You can do a lot, particu- 
larly with enlargements, in toning, mount- 
ing, and special finishing. 


Mood and atmosphere are many times 
heightened through toning—blue for a 
marine or snow scene, sepia or brown for a 


character study. To give your prints this 
special extra quality, choose the Kodak 
toners. Kodak Brown Toner, 90¢ per bottle; 
Kodak Rapid Selenium Toner, $1 per 
bottle; Kodak Sepia Toner, 16¢ per packet; 
Kodak Blue Toner, 78¢ per packet. 


No spots. An occasional fleck of dust or 
abrasion on the negative cannot always be 
helped, and it is magnified right along with 
your picture. Sometimes, on rough-surface 
papers, dust images can be “‘spotted out” 
with a pencil. However, the professional 
way of doing it is with Kodak Spotting 
Colors. They come in black, white, and 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


sepia and can be used for retouching prints 
or negatives. A 3-color set is $1.10; ten each 
of any of the three colors, $2.40. Kodak 
Spotting Brushes for these colors are of 
high-quality camel hair and come in six 
sizes. You'll probably want to start with 
No. 0 De Luxe, 60¢. 


Mounting is important in making a neat 
looking print. Easiest of the mounting ma- 
terials to use is Kodak Thermount Tissue. 
A sheet of tissue is placed between the print 
and the mount and heat applied to the sur- 
face of the print, fusing print and mount to- 
gether. Thermount Tissue mounts at a low 
temperature. This makes it particularly use- 
ful for mounting color prints which might 
be affected by heat. Comes in 5-yd. x 20- 
inch rolls, $1.21, and in packages at prices 
from 20¢ for 25 sheets 214 x 214 to $1.69 
for 150 sheets 5 x 7. 


Brilliance is sometimes a problem with 
prints made on the non-glossy surfaced 
papers. While they are wet in the wash 
water, they look just right. In drying, that 
brilliance often seems to vanish. A few drops 
of Kodak Print Lustre will restore richness 
and brilliance to prints made on moderate- 
luster or rough-surfaced photographic pa- 
per. It puts the original richness and depth 
back in the black tones. A 4-ounce bottle 
is 60¢. 





You'll save paper 
with a Kodak Pro- 
jection Print Scale. 
You just make a test 
print through this 
scale, read the cor- 
rect printing time di- 
rectly on the test 
print. This device 
assures accurate ex- 
posures without waste of time. $1.15. 


=e Knowing how makes 

everything you do 

in the darkroom 

more fun, the results 

more satisfying. A 

good source of prac- 

tical information is 

“Bigger and Better— 

the Book of Enlarging.” It contains ev- 

erything you need to know about en- 

larging, from the elementary steps to 

the short cuts of the professionals. 253 

pages, profusely illustrated, $2.95 at 
your Kodak dealer's. 











Prices include Federal Tax A 
where applicable and are alt 

subject to change 

without notice. 











IN 16mm. SOUND PROJECTION... 


Only the Pageant offers 


all five top-important 
sound-projection features 


...and each Pageant model is the 
lowest-priced projector in its field! 









1. Freedom from lubrication problems. With the Pag- 
eant, lubrication is never a problem, for it alone among 
all 16mm. sound projectors is permanently pre-lubri- 
cated at the factory. Faulty lubrication—too little oil 
or too much oil, the prime cause of projector damage 
—is eliminated. You can throw away the oil can! 


2. Permanently quiet. The show belongs on the screen. 
There’s no place for show-stealing projector noise. 
Nylon gears, the Pageant’s non-skip pull-down mecha- 
nism, its minimum of moving parts, with all shafts de- 
signed for low-speed operation, combine to keep the 
Pageant’s noise level way down . . . permanently. 


3. Provision for optimum sound. ..anywhere. The high- 
est quality sound . .. in adequate volume. . . properly 
distributed so everyone can hear...is vital to full 
enjoyment of your shows. In the Pageant the finest 
type of audio amplifying equipment, an adequate 
speaker of proper design and capacity—plus the avail- 
ability of additional matched speakers to meet acousti- 
cally difficult conditions—give you full assurance of 
quality sound, whether you show movies in large or 
small auditoriums or at home. 


4. Sharp, clear pictures. Screen and film are flat, but 
conventional lenses have curved fields. As a result, 
images projected by such lenses can never be com- 
pletely in focus—when the center is sharp, outside 
edges must be blurred . . . and when you focus for the 
outside edges of the image, the center area must lose 
sharpness. But with a Pageant, crisp over-all focus is 

~ never a problem! An exclusive field-sharpening element 
—built into the standard lens—eliminates field curva- 
ture to make possible crisp, clear projection over the 
whole screen area. 


5. Clear-as-a-bell tone quality. The Pageant’s unique 
Fidelity Control completely does away with fuzzy 
sound reproduction. It permits exact focusing of the 
sound scanning beam whether the sound track is 
threaded toward or away from the lens. 


No other 16mm. sound projector offers all these ad- 









































Shown above is the Kodascope Pageant 2 
page ry se ae ae by thou- vantages—advantages that result in better perform- 
a ee eee ance, freedom from trouble, ease of use, and longer life! 





models are available from Kodak Audio- 





Visual Dealers. And each is the lowest-priced 

projector in its class! ” 3 vi 5 
There are also two 16mm. silent Kodascope Pageant, Model 1, New Low Price— 

Projectors that are built to the same design and 












incorporate the same optical and mechanical 

features as the Pageant—the Kodascope Royal ee eee ee eee ee eer ee ee aeaeaa? ti cit ast eae wea a ae 
Projector for standard projection...and the 

Seveeupe Radiee Cedbveten, covey EASTMAN KODAK COMPANY, Dept. 8-V, Rochester 4, N. Y. 
equipped for critical motion-picture analysis. Please send me more information about the (] Kodascope Pageant Sound Projec- 






tors, () Kedascope Royal, () Kodascope Analyst. 
NAME. POSITION. 


Price is subject to change P 
without notice, COMPANY. 
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Nr. Cinema says... 


Camera technique is only half the battle. 
Your projection technique is the other half. 


Showmanship is sadly neglected by 
most amateur movie-makers. There’s 
nothing mysterious about it, though. 
Showmanship is largely a matter of 
habits. Good habits. 

Your movies are primarily intended 
to give an audience a certain impression. 
In a family birthday party film, for ex- 
ample, you want the viewer to feel he is 
right there at the party. You want him 
to sense the atmosphere, to see people 
and events as if he were viewing them 
first-hand. Anything interfering will de- 
stroy the desired effect. Poor camera 
work, of course, will do just that. And 
so will poor projection technique. 


How to plan your set-up 


Although your guests may not suspect 
it until they walk into the trap, you gen- 
erally know in advance when you will 
be showing a home movie. The first step 
in making the whole thing “painless” for 
your guests is to have everything set up 
and ready to roll when they walk into the 
screening room. The screen should be 
placed so that everyone can obtain an 
unobstructed view without having to 
duck the projector beam. The projector 
itself should be well in back of the audi- 
ence rather than right in among ’em. If 
possible, arrange to control at least one 
room light from the projectionist’s posi- 
tion so you won’t have to stumble across a 
lot of feet and legs in the gloom. In a 
pinch, coax a member of the family to 
turn the room lights off and on as needed. 

The screen should be raised fairly 
high. With an average lens-to-screen dis- 
tance you can do this without keystoning 
(being wider at top than at bottom). 
And even a very slight keystoning is pref- 
erable to having people’s heads poking 
into the projecting beam. 

Edit it before you inflict it! 

Editing is an essential part of show- 
manship. The final version of an edited 
film should be wound on reasonably 
large reels. Nothing is more dismaying 
than to have to listen to a cinemato- 
graphic host jangling film cans, or mut- 
tering apologies as he tries to find one 
of many short reels. When this occurs, 
folks know they are in for an unrelaxed 
hour or two of short films interspersed 
with annoying sessions of threading and 


fumbling. In an unedited film, that 
length of black leader between halves of 
a roll can seem 500 yards long when it 
moves in on the screen during a show. 
Let me repeat that point about show- 
ing only an edited film! A swell beach 
scene, for example, will be ruined if you 
show it before you’ve cut out the fuzzy, 
badly exposed sections. A short length 
of good film is far better than a hundred 
feet of good and poor stuff intermixed. 
Don’t stop to rewind between reels. 
And if you want to show only part of a 
reel, run off the preceding footage before 
your guests arrive. If a film breaks dur- 
ing a show, don’t impose on people by 
stopping to splice it. Instead, have a roll 
of narrow gummed tape handy, and use 
it to make a quick emergency splice at a 
point beyond the last sprocket roller. 


Fill the screen with images 


If possible, try to fill the screen area 
exactly with the projected image. In 
your own home you probably know from 
experience that this will result when the 
projector is placed on the piano bench 
and the screen is positioned just in front 
of the dining room table. If you normally 
use a certain projection distance that 
doesn’t fill the entire screen, you might 
try rigging up a black matte cardboard 
or plywood “picture frame” to be at- 
tached to the screen. 


If you show to large audiences... 


When you project to larger audiences 
at the church or club, you will probably 


be using a larger screen—hence will 


need a larger image. If you can’t “back 
up” the projector far enough to get a 
big image, you 
vest in an extra 
projection lens 
of shorter focal 

length which 

will cover a 

wider screen at 

able for both 8mm and 16mm outfits. 
Your dealer can show you tables that 
indicate the exact image size you will 
get with a lens of a given focal length 
at a given projector-to-screen distance. 
Again, try to exactly fill the screen area 


may want to in- 
a given distance. These lenses are avail- 
without a white border. 


Projectors need care 


Be fussy about your projector. If it’s 
the kind that takes lubrication, oil it as 
recommended. Too much oil is as bad as 
not enough because excess oil will be 
spattered over your film as well as the 
projector itself. Before each show, clean 
the condensers and optical parts with 
lens tissue; remove the “whiskers” from 
the film gate with a soft brush. 

Periodically your projector needs a 
more thorough check-up. Remove parti- 
cles of hardened emulsion from the film 
gate with a soft orange stick; dust off 
the projection lamp; clean the sprockets 
and rollers and make sure all screws 
are in place and tight. Also get the 
dust and lint out of the blower-fan 
housing. 


In case of emergency... 


There'll be emergencies someday—so 
keep a spare lamp handy. Also have an 
extra spring belt on hand (unless your 
machine is all gear-driven). Your pro- 
jector pulls a fair amount of juice, com- 
paratively speaking, so use heavy-duty 
extension cords and strong, reliable 
plugs and sockets. Keep all cords (and 
if it’s a sound job, the speaker cable as 
well) out of the way by running them 
along a baseboard or a picture mould- 
ing instead of across the room. 


NECTION 


If you show a film away from home, 
try to take your own projector along. A 
friend’s machine may be a film-chewing 
clunker for al] you know. As for loaning 
out your projector or films—my advice is 
to consider such a loan exactly as you’d 
consider loaning out your favorite tooth 
brush.—THE END. 
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Cliff Bach makes cartoon characters for animation out of 
almost anything, including vegetables and bits of wire. 


Soft wire is used to join and strengthen the body sec- 
tions. Movable parts (arms, legs, etc.) have wire hinges. 


LOOK ALIVE! 


Any movie-maker can animate comic puppets ... by John Burroughs 


MANY MOVIE-MAKERS imagine that special equipment is 
needed in order to give inanimate objects an illusion of 
life and motion. That—fortunately— just isn’t so! An ani- 
mated title in which letters tumble into organized words, 
or a group of puppets act out an entire “shooting script” 
can be filmed with any camera. Patience and imagination, 
not fancy gadgets, are the key to sprightly animation. 

The puppet cartoon set-ups shown on these pages were 
made by Cliff Bach, a 16mm movie-maker who learned 
to animate “silly looking characters” by trial and error. 
Some of Bach’s shrewdly planned, smoothly animated 
puppet cartoons in color are funny enough to convulse 
a millionaire on tax day. The essence of his work—from 
the construction of his puppets and sets to the plot of 
his cartoon story—is simplicity. 

Whenever a home movie-maker sees one of Bach’s pup- 
pets cavorting on a screen, he almost invariably asks, 
“What on earth is that little drip made of?” It may be 
made of modeling clay. Or wood or plaster. Or of papier- 
maché, plastic, or sponge rubber. Bach has animated 
puppets concocted of everything from garden vegetables 
to polystyrene. Any kind of character goes in stop-motion 
animation—be it a whittled stick or a sculptured master- 
piece. The only provision is that it have movable arms 
and legs. You can make a puppet by joining his sections 
together with lengths of flexible wire at the wrists, shoul- 
ders, neck, knees, and ankles. Or, using plastic material, 
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you can model the entire figure around a soft wire 
skeleton. This can be “bent” as required. 

Cartoon characters generally have greatly exaggerated 
heads. To see how professional artists handle figures and 
faces in cartoon treatment, look over the cartoon char- 
acters in any magazine. These characters will give you 
an idea of size proportions; if mobility of expression in 
extreme close-ups is desirable, the head can be made 
from plastic modeling clay. The trick is to remodel the 
features as you shoot, gradually changing the expression 
from, say, a full frown to a full smile. 

Unless you have an original screen play in mind, pick 
a classic fairy tale from a children’s book. Try to simplify 
the story line until not even the sleepiest three-year-old 
could possibly misunderstand it. Play up the comic and 
the happy situations—partly because they are easier to 
express, and partly because comic cartoon characters 
have a tendency, as a rule, to appear a little out of char- 
acter in sad, depressing situations. 

Divide your story into scenes, then break down each 
scene into individual actions. Go through every motion 
and expression change yourself, timing the action. If a 
bit of action should take one second, and you plan to 
project the finished film at 16 frames per second, you 
will, of course, photograph the action in 16 frames of 
animation. In other words, you'll use 16 frames of film 
to record this bit of action from beginning to end. If a 








This table-top “shooting set” is simplicity itself. Rock- Puppet stands erect by wires extending from his feet 
steady camera support was made from old power tool parts. through holes drilled in set. Spaced holes let him “‘walk.” 


Two clippings, left and below, from Cliff Bach’s finished 
cartoon show a sweet-potato bull charging a vegetable 
vaquero, betng clobbered over the head, and slinking 
away. Note the amount of movement shown from one 
frame to the next. By using concealed wires, Bach can 
even make some of his talented characters do cartwheels! 





character is to turn his head from left to right, smoother 
animation will result from timing the complete turn and 
dividing it into so many individual frames than by de- 
pending upon a “rule-of-thumb” technique of measuring 
the amount of turn between frames in terms of so many 
fractions of an inch. 

Your shooting sets can be as simple or as elaborate 
(without too many distracting details) as you choose to 
make them. Bach uses every imaginable kind of mate- 
rial for his built-to-scale sets, relying upon invisible 
blocks, wedges, nails, wires, or cellophane tape to support 
sets and puppets alike. When a puppet doesn’t stand up 
the way he should, for example, a wire support stuck in 
his backside can be used to support him without being 
visible from the camera position. By means of un- 
obtrusive wire supports, Bach can even make a puppet 
do a double somersault realistically! 

For many small sets, ordinary photofloods and spot- 
lights can be used for over-all illumination. In some in- 
stances, small lights may be needed for street lamps, store 
windows, etc. Use your imagination here—penlight 
flashlights, concealed colored Christmas tree lights, white 
lights covered with cellophane—you’ve all kinds of light- 
ing gimmicks to choose from. 

It is extremely important, of course, that the camera 
be on a rock-steady support. If your camera is designed 
to expose a single frame at a time, fine. If not, use a 
cable release to trip the starter button briefly. This 
method will result in exposing 2 or 3 frames at a time— 
but will generally be satisfactory as far as the final re- 
sults are concerned. Once you have completed your first 
attempt at animation—who knows? You may even come 
to agree with Cliff Bach that puppets are better actors 
than people. At least they don’t talk back!—THE END 


HOW TO ANIMATE 


1. Mount your camera on a rock-steady sup- 
port. If on a tripod, make sure there will 
be no vibrations that can spoil the scene. 
Choose a simple story plot; avoid compli- 
cated shooting sets, difficult lighting. 


2. Choose the camera angle carefully. If pup- 
pets are partly supported by wire, pins, etc., 
make certain that these supports won’t show. 


3. Time each motion puppet is to make by 
going through it yourself. This is the key (see 
text) to exposing just the right number of 
picture frames for more realistic animation. 


4. Use the single-frame device if your cam- 
era has one. Otherwise press the starter but- 
ton as briefly as possible for each “take.” A 
cable release will help to avoid jarring the 
camera when an exposure is made. How much 
a puppet’s head, arms, feet, torso, etc., should 
be moved between takes depends upon the 
action taking place, and how long (see text) 
you want the action to project at 16 frames 
per second (silent), or 24 frames per second 
if you plan to add magnetic sound on film. 


HOW TO MAKE A COMIC “STICK FIGURE” CHARACTER 


1. A piece of balsa or dry boxwood will do for whittling 
out a stick figure’s head, body, hands, and feet. The legs 
and arms are short dowels; the nose is a short wooden peg. 
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2. A cartoon puppet’s head is usually exaggerated in size, 
individual features and, to some extent, coloration. Use 
your imagination here but remember to keep it simple! 








Shot frame by frame, this puppet, left, will appear 
to walk naturally. Wires extending from his feet to 
holes drilled in the “sidewalk” are the key to the 
trick. Photofloods give illusion of bright daylight. 


Built-to-scale shooting sets can be quite simple, yet 
at the same time suggest much more elaborate sur- 
roundings. The secret is to build in detail only what 
the camera will see from several different angles, 
then emphasize detailed objects by careful lighting. 


Cliff Bach does a live-action version of a cartoon 
scene in front of a mirror, timing each essential move- 
ment and expression change as explained in the text. 


3. Egg-shaped movable eyes can be fitted into shallow 4. A bit of red tape set at a puckish angle forms this 
holes lined with putty. Drill holes where two parts meet, fellow’s mouth. Notice how the simplicity of the back- 


paint, use short pieces of pipe cleaner to serve as joints. ground and lighting match the simplicity of the figure. 
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Why Not Own the 


Shoot your own I6mm 
TALKING PICTURES IV COLOR! 


For home movies of theatrical quality, try 
the new “Cine-Voice” 16mm Sound-On-Film 
Camera. Shoot full-color or black & white. 
Now you can enjoy your own High-Fidelity 
Talking Pictures! 


Mas 
eat, 


Auricon “Cine-Voice” Imm Camera 


$695.00 with a 30-day money-back 
guarantee. You must be satisfied. 


.. BERNDT-BACH, INC. 
7389 Beverly Bivd., Los Angeles 36, Calif. 


sont 


H 


16mm SOUND-ON-FILM 
EQUIPMENT SINCE 1931 


$ Please send me free Auricon Catalog. 
e 





aa 
* NAME, 
e (Write address in margin) 
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cime-kinks 


If your viewfinder is on the left side 
of your camera (as viewed from be- 
hind) use your left eye for viewing; 
if it’s on the right side, use your right 





eye. Fitting the eye to the correct view- 
side enables you to rest the camera 
against your forehead for a steadier 
picture when the camera is hand-held. 
The longer the lens you use, the more 
important it is to press the camera 
against your forehead with your el- 
bows close together and tight against 
your chest. —Ty Cotta 


Don’t blind your audience with a 
shocking glare of white light when 
your film comes to an end. Make or 
buy an “End” title that will allow 
you to switch off the white light be- 
fore the end of your film reaches the 
film gate. In lieu of that, the least you 
can do is to splice a “trailer” of opaque 
film to your final scene. 


Wipe both ends of the pieces of film you 
intend to splice—but do it gently. 
Chamois will remove fingerprints and 
dust better than most kinds of cloth. 
If you wipe too briskly with any kind 
of material, however, static electricity 
will attract dust which is likely to be 
cemented right into the splice. 


Arranging a home movie program 
for friends? If so, project your more 
serious, documentary films first. Save 
the lighter films, especially a comedy 
if you have one, until the last to serve 
as you would a dessert. 


Questions from readers: 


Q. A friend in Korea wants me to buy 
him an 8mm turret movie camera 
which he describes only as a 115-T. 
Can you give me any more information 
about this camera ? 

A. The Model 115-T was a Franklin 
camera. It is no longer available. 


Q. While doing my hitch with the 
army, I bought a 9.5mm camera in 
England. Where can I get film for 
this camera in the States? 

A. Sorry, but we’ve checked with 
all the film manufacturers and im- 
porters we could think of, and no one 
seems to stock 9.5mm film. Or process 
it either, for that matter. If you order 
film from England and then return it 

(Continued on page 100) 


PLEASE SAY YOU SAW IT IN MODERN 








HAS SO LITTLE 
MONEY BOUGHT 
SO MUCH 


CONVERTS 
REGULAR CAMERAS TO 


3°D For Less THAN $8O.OO0 


IMAGINE! TAKING FULL COLOR ACTION SHOTS IN 3-D with your 
present camera. Well, it’s yours to do with Stereo-Tach . . . the lens 
accessory that is revolutionizing picture taking. Think of it! For less 
than $30.00 you can turn your standard camera into a stereo 
camera. There's nothing new to learn, no complicated transposing. 
If you can click a shutter, 3-D is yours with STEREO-TACH. 


PRINT OUTFITS- 
$24.90 


SLIDE OUTFITS 
$29.85 and $24.90 


SEE YOUR DEALER TODAY or write mfr. 


ADVERTISING DISPLAYS, INC. 


419 Pike Street, Covington, Ky 





DON’T MISS THESE WONDERFUL BARGAINS IN 


LENSES & PRISMS 
Sond $1.00] 


s Booklet. 


We have Binoculars, Magnifiers, Tele- 
scopes, Photographie Gadgets. Literally 
millions of War Surplus Lenses and 

argain Prites! 





, Ls og 


etc. Catalog ‘‘M, EE on request. 


EDMUND SCIENTIFIC CORP. SARRINGTON, N. J. 





accept no substitutes for... 


sa 


FILTERS 


solid optical glass... 
coated both sides... 
eltigel dlefe! 


lifetime guaranteed 


rimmed... 





Become a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 

raphy best under top-notch 

teachers. Franklin Technical 

Institute’s faculty are suc- 

cessful professionals, They 

teach you from the wealth 

of their own experience. In- 

tensive one-year course in portrait, industrial, com- 
mercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition: re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. Coeducational. 
High school or equivalent required. Write for free 


catalogue. 
Fh F y A » K L | TECHNICAL 
oe INSTITUTE 
- Ye 5 Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 
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New fun! New thrills! 
New adventure for 


home movie enthusiasts! 


Now put 


Our Own sounc 


on your own fulm-easily, inexpensively! 


It’s easy with Bell & Howell’s new Filmosound Your Bell & Howell dealer will gladly 
demonstrate the Filmosound 202 for you 


202 recording projector. . . - let you demonstrate it to yourself. 
You'll agree, once you see and hear this 


Yes, that’s right! Your own voice... and the voices new 202, that you must own one! 
of your family and friends...music...sound effects 
...allright on your own personal film. Old films... 
recent ones... or films you have yet to take! 

™ Allthis is now possible ...at low cost... with the 

@sensational new Filmosound 202 16mm magnetic 
recording projector, created by Bell & Howell. This 
versatile and exciting instrument is truly a movie 
fan’s dream! It gives you perfect Bell & Howell 
projection, it records, magnetically, right on the 
film (and of course erases, too!), it gives you pre- 
cision sound from optical tracks at the flick of a 
switch...in short, it just does everything... better! 





ba“ well pvt tre 


( SOUNDS - 
5 gn your Ht gros HN 


We 
Just take your 12 ont ut nesses BAL 
(up to Ad beet) © Wael beNe 7 .. e Owe 
AN) \ Aearet ° ¥ ° sot Sim a . 
& Howe a ed od unis 
QOUNDSTRIPE ot 9e- 


gautary free of © on 3 
her expires 


Worry 


on precision equipment worthy 
> . 


of your experience 





comes first 


My and “Hetland. is first with 


Famous fashion photographer Samerjan says this of Heiland: 
fi “It’s the most versatile flash 
| equipment I’ve ever used... gives me the 
right effect for everything from 
studio shots to outdoor fill. I’ve used 


@ Heiland Strobonar for years.” 


The preference for Heiland equipment by pro- 
fessionals in every phase of photography is 
sure proof of its quality performance. Choose 
a Heiland Flash Unit to fit your camera at your 
nearby photo dealer’s. See him soon! 

3 out of 4 U. S. Newspapers Use 

HEILAND FLASH EQUIPMENT 


write for FREE booklets 


New York, Chicago, 
& ® 


Los Angeles, Kansas City, 
Atlanta, Hawaii, 
Alaska, Canada, Mexico 
604% THE FINEST NAME IN FLASH 130 E. Fifth Ave., Denver, Colo. 
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CINE-KINKS 
(Continued from page 98) 


for processing, you are in for long 
delays and a lot of expense. Frankly, 
we think you should get rid of the 
9.5mm rig and reinvest in an 8mm or 
16mm camera. It’ll be cheaper by far 
any way you look at it. 


Q. I’ve read ads about preservative 
“treatments” for movie film. What are 
these preservative treatments? 

A. The film is chemically coated 
(treated) to prevent the fading of col- 
or due to oxidation, and to help pre- 
vent scratches, brittleness, shrinkage. 


Q. The first frame or two of almost 
every scene I shoot appears to be over- 
exposed. Is my technique at fault—or 
is it the camera? 

A. It’s the camera. The motor and 
shutter simply don’t begin functioning 
at full speed the instant you press the 
button. Why not put this characteris- 
tic to use as an editing aid to mark 
where one scene ends and the next 
scene begins? 


Q. The last time I used a chemical 
(Fotofade), to produce wipes etc. on 
color film they turned out brownish in- 
stead of black. Can you tell me the 
cause of this brownish cast? 

A. According to both the manufac- 
turer and our own experiments, the 
cause is in the water and/or container 
you used to mix the fade. Use a clean 
container, and distilled water only. 


Q. How can I remove little pieces 
of hardened emulsion from my projec- 
tor gate where it scratches the film? 

A. Use an orange stick or a soft, 
blunt scraper—but never anything 
hard enough to scratch the polished 
metal surface. If necessary, have a 
jeweler or camera repairmen remove 
the very stubborn particles. 


Free booklets on specialized movie- 
making subjects are on the increase. 
Three new booklets, in our opinion, 
deserve the spotlight this month. Jn- 
door Movies Made Easy is a 12 page 
booklet on indoor lighting of use to 
both beginners and advanced movie 
makers. Secrets of Color Projection is 
a 16-pager packed with solid informa- 
tion. Popular Home Movie Stories, 
Birthdays, Holidays, and Weddings 
cover just that. Name of distributor 
of each booklet will be sent on request. 
Please send a separate postcard or re- 
quest in connection with each booklet 
you would like to obtain. 





- « - and this—the door’s locked, Mr. 
Hoenig—is Junior when he was six- 
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sharp and clear...a picture that may never present itself again. They may 
not know the numerous critical tests and inspections every Wollensak 

lens goes through. They may not know the workmanship... the 

optical perfection that is hidden within the instrument. But they 

judge from one factor... the results obtained, 

which are consistently the finest. pola, 

Wollensak Optical Co., Rochester, N.Y. 
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THE BETTER CAMERA HAS A WOLLENSAK LENS 
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| 
for UNIFORM “RESULTS 


EVERY TIME... 
Use 





























| 
Don’t take chances! Every production 
run of FR liquid chemicals is tested 
under actual darkroom conditions and 
must meet the same rigid specifications 
demanded of all FR products. Pre-test- 
ing means. uniform quality . . . your 
assurance of: laboratory-accurate de- 
veloping and printing . . . every time! 


ABOUT FR BOTTLES 
Graduated Markings — 
Raised measure-marks are grad- 
vated in ounces. Accurately 
indicates how much chemical has 
been used, and remains. Molded 
ridges on all four corners make 
FR: bottles slip proof. 
Light-Proof — 
No harmful light rays can pierce 
the amber glass. Serviceable life 
of FR chemicals is prolonged. 
Economy Sizes 
FR prepared chemicals are avail- 
able in 8 and 32 ounce bottles 
for regular darkroom use and 
economical 5 quart sizes for 
“heavy” users. 
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Make BETTER Pictures—Every Time 


S ox. bottles 39E-3Z or. hotties 9Ve 
5 qt. bottles $3.80 
Write for FREE CATALOG of 
FR Darkroom Equipment 





DANIEL MASCLET 
(Continued from page 82) 


using cameras smaller than the classic 
8 x 10 which Weston set on a tripod. 
Masclet was able to get photographs like 
The Man Who Waits. Many others, in- 
cluding the remaining pictures shown 
here, were made with camera on a tripod. 

Five years ago Masclet bought a 
Leica—a highly unWestonian piece of 
apparatus. But this is well in line with 
his rule of thumb for choosing cameras: 
usually, the faster the action the smaller 
the negative size. So for portraits and ob- 
jects which don’t move, there is the 
13 x 18cm Linhof Technika (about 5 x 7 
inches), and the stand-in 13 x 18cm 
Huillard view camera; for subjects with 
some motion, the 4 x 5 Speed Graph- 
ic (he has also used a Graflex and a 
Rolleiflex) ; and his latest camera, the 
Leica, is reserved for the more rapid 
action found in reporting. Negatives are 
developed either in pyro, or his own 
special formula which allows him great 
variation in both developing time and 
solution temperature. Film is usually 
Kodak Super XX. 

It is legend that Weston didn’t enlarge 
his big negatives—would never crop 
after the exposure was made. Masclet 
follows the same general point of view, 
but in less rigid form. Big negatives are 
enlarged, but rarely to more than two or 
three times their original size. Cropping 
is usually done at the time the picture is 
made, though occasionally Masclet re- 
sorts to it in enlarging. Neither believes 
in retouching, but Masclet sometimes 
uses special effects like solarization and 
multiple exposure. 

True versatility, however, has its roots 
in more than varied technique. No matter 
what tools Masclet uses to give form to 
his visual concepts, the seeing and re- 
sulting photographs remain his own— 
varied in approach, powerful and pene- 
trating in effect. It seems almost impos- 
sible that one man should have such 
breadth. Straight photography, experi- 
ment, photo-journalism, portraiture. 
Each shows Masclet’s desire to say as 
much as he can in one picture. Together 
they illustrate his belief that photog- 
raphy has no other limits than the pho- 


| tographer himself—rTHE END. 
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BEST FOR 35mm SLIDES 


MW The All-New Davidson 
W29 Meial Slide Binders 























SLIDES MADE IN HALF THE TIME 
1, Pull binder apart. 
3 uick Steps {2 wr ones 
3. Slide it together. 
All the Features you’ve wanted 


* EASY TO MOUNT-in- * SAFE—glass and metal bind 
sert film, slide together. film safe and flat. 

*& DURABLE — metal * ECONOMICAL—mounts can 
frame can’t wear out. be used over and over again. 

* STANDARD — fits all %*x VALUE—quantity production 
viewers and projectors. permits lowest prices. 

* PERMANENT—noad- % TITLING — ample space and 
hesive to dry out. strips provided. 


PRICES: Box of 20$1.55 Box of 50 $3.65 


For sale at photographic counters everywhere 


DAVIDSON MANUFACTURING CO. 


2223 Ramona Blvd. + West Covina, California 


GADGETLESS? - - - - - YES! | 


Wipro 55am" 


AT YOUR PHOTOGRAPHIC DEALERS NOW 
ZENITH FILM CORP. @ ROCHESTER 2, N. Y. 





MOVIE PROJECTOR OWNERS! 


Castle Films presents 


AN AGAINST 
MrT. EVEREST 


an epic of 
incredible daring 
in a setting 
of unparalleled 
grandeur! 


AVAILABLE in these editions: 


8 mm Headline—$1.95 
16 mm Headline—$2.95 
mm plete—$5.95 
16 mm Complete—$9.75 
16 mm Sound Deluxe—$21.75. 


See your camera dealer or mail your order 
Free Catalog 


Castle Films, Dept.H,1445 Park Ave.,N.Y.C. 
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modern PHOTOGRAPHY tells you 
) How To Buy a 


SLIDE PROJECTOR 


and it all adds up to 


LA BELLE! 


In a feature by Charles Hellman, Modern Photog- 
. raphy tells you what to look for in a 35mm projector. 
Add up the answers yourself — discover, for your 
own satisfaction, whether any projectors other than 
La Belle Automatics have all the required product 
features mentioned here. Know before you buy. 


New photo books 


PHOTOGRAPHY WITH BASIC CAMERAS. 
Written and illustrated by William P. 
Gottlieb. 44 pages. Alfred A. Knopf, New 
York. Price $1.50. 


Here is a “family activity book,” a 
guide to picture taking with a simple 
camera. Directed especially to young 
readers, the rules are simply presented 
and are garnished with sketches and 
photographs. 

What camera and film to buy; how 
to pose a subject, take scenic shots, 
and use color and flash are briefly cov- 
ered. There’s a section on techniques 
for trick effects: tricks for stopping 
action, and tricks for faking it. It’s 
curious that only a few pages distant 
from this the author says that natural 
pictures are best. Perhaps it would be 
better not to encourage young-comers 
to the field to fall into patterns of 
photo fabrications at all.—D. J. 





Here are 
the 


things to 
look for - 





PICTORIAL HISTORY OF AMERICAN 
SHIPS, by John and Alice Durant. 312 
pages, profusely illustrated. A. S. Barnes 
and Co., New York. Price $10. 


A fantastic compendium of briny 
Americana, from the earliest Indian 
dugout canoe to the present, has been 
skillfully woven into a fascinating, 
readable picture book by the authors. 
In it, old engravings, wood cuts, maps, 
posters, drawings and photographs in- 
termingle with a vivid text which 
serves to hold the volume together. 
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1. A good slide chang- 
er — one that accepts 
all mounts, holds slides 
firm in focus plane, 
ejects cleanly. LA 
BELLE'S CHANGER 
does this automatically 
. + automatically 
re-stacks slides, tool 
You touch a single 


iol bs gis 
2. A positive, simple, 
easy - to - find - in - 
dark tilt control. LA 
BELLE’'S TILT CON- 
TROLS include master 
control and finger-tip 
wheel that can be lo- 
cated simply by plac- 


3. A smooth, quiet, 
wobble-free lens fo- 
cusing mechanism that 
will stey put where 
set. LA BELLE'S ‘‘MI- 
CRO - FOCUS'’ KNOB 
adjusts to the nth de- 
gree of picture sharp- 
ness, holds focus for- 
ever and saves touch- 


4. Good optical sys- 
tem. LA BELLE'S 
PRECISION SYSTEM 
assures you no dim 
spots or blurred 
edges. Lenses are war- 
ranted perfect, grad- 
ed higher than those 
in other projectors. 
And ONLY LA BELLE 
can use the new Som- 





ee | 





control, no slides. ing hand on machine. ing lens. Exclusive. tor £/2.8 speed-lens, 


Whaling, the slave trade, sea mon- 
sters, steamboat races, polar explora- 
tion and commercial fishing are a few 
of the subjects treated. Some of the 
illustrations may seem familiar, but 
the greater part have seldom, if ever, 
been printed in modern times. Unfor- 
tunately the reproduction does not do 
any of the illustrations justice. Pic- 
torial History of American Ships, 
however, is in every other way a splen- 
did book, whether you own a seven- 
masted schooner, do your sailing from 
an armchair, or have only a passing 
interest in ships.—H. K. 








7. A good, sturdy, 
dust - and - water- 
proof carrying case. 
LA BELLE CASES hold 
“Safety File’’ slide 
magazines, lens, cord 
and projector safely 
and conveniently — 


6. Easy maintenance: 
accessible interior, 
readily removable 
bulb, optical system 
which can be cleaned 
without special tools. 
LA BELLE HAS ALL 
THESE. (Ccast-to- 
coast service stations.) 


5. Reasonable coolness. 
tA BELLE’s TURBINE 
COOLING is coolest 
on market — and it 
blows the hot air away 
from the operator. Sin- 
gle ‘‘ Master Safety 
Switch"* for turbine 
and lamp eliminates 
dangerous overheating. 


are handsomely stream- 
lined and finished 
like fine luggage. 


PHOTOGRAPHY YEAR-BOOK 1954, edit- 
ed by Norman Hall and Helmut Gern- 
sheim. 208 pages. Published for Photog- 
raphy by Press Centre Ltd., London. 
— Publications, Phila., Pa. Price 


A whole hour’s show without 


touching a slide! 12 Belle “55” has 
powerful, quiet turbine blower, Twin-Tilt 
Knobs, “Finger-Flick” Slide Changer. Complete 
with 500-watt lamp, f/3.5 coated lens and two 
6-inch Safety File Magazines, only $95, 


OTHER LA BELLE AUTOMATICS 
FOR AS LITTLE AS $69 


| | La Belle INDUSTRIES, INC. 


LA BELLE “55” 


PHOTOGRAMS 1954. 135 pages. Pub- 
lished for Amateur Photographer by Iliffe 
& Sons Ltd., London. Variety Books, 
Bronxville 8, N. Y. Price $3. 

Here are two British photographic 
annuals as divergent as night and day. 
Photography Year-Book 1954, in a 
radical departure from former issues 
represents the new, the versatile, the 
progressive approach to photography 
as it exists in Europe today. Photo- 
grams 1954 holds to the English Salon- 

(Continued on page 104) 








Oconomowoc, Wisconsin 
in Canada — Precision Cameras, Montreal, Quebec 





Copyright 1954 La Belle Industries 
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famous for 
precision... 






preferred for 






versatility 













for 35mm to 4x5” negatives 
Scientifically designed to produce maximum size 
’ enlargements with all negatives, using 
interchangeable lenses, 2” to 614”. Provides 
unsurpassed evenness of illumination by 
matching optically correct interchangeable 
condensers with the focal length of each enlarging 
lens employed. CONDENSER MODEL... $168.50 
Accessories for oy enlarging job! 
OMEGALITE—Rep! lamp- 
housing, reducing oat for spotting and 
retouching by suppressing grain, dust, 
scratches and other negative defects. Also 
perfect for portraits and other less con- SZ 
tresty prints. $42.75 a 





























( colorhend $1 83.50 





























\ Omegalite 159. 40 $15.00 
~ Model § Copy Attach ° 34.20 
Portrait Soft Focus Attachment...... 3.45 






Rapid-Shift Filmholder .................. 









‘for 2%4"x3%" to 5”x7" negatives 

The only truly. autofocus 5”x7” enlarger for interchangeable 
lenses. Each lens with focal lengths of 314” to 714” 

is matched to its own track at our factory for truly 
needle-sharp autofocus operation. Trigger 

starting Omegalite-type illumination gives consistently 
high light output for uniform exposures. Smoothly 
operating rack and pinion carriage movement. 


2253335 
PSDs: 
Autofocus DDS: 
automega B-5 2>> =~ 
for 35mm to 2¥4"x3%" y 
— omega B-6 
Reliable, needle-sharp for 35mm to 2%'x3%4" 
autofocusing. Rugged negatives 
Effortless, twist-of-the- 
wrist manual focusing. 


vibration-free 
construction. Rack and 

Short, evenly illuminated 
exposures and 


pinion hand wheel 

raises and lowers the 
interchangeability of 
lenses (2” to 314”) for 


projector quickly and JZ AY 

easily for finger-tip , } i 
giant enlargements with ne \ di 
all negatives. You will 















































he vi 1 a 
magnification control. “y 53 ood 


Ventilated ne ' 

lamphousing and Pome } \ 
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marvel at the convenience 
‘9 of the new lamphouse lifting 
levers and.the ease of the 












very high light 
output permit short, 
cool exposures for 
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prints, including movement N 

Geut-cine (up to for finger-tip J 
a a controle 

enlargemen control. 
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VALUABLE BOOKLET 
FREE! An informative booklet 


of ideas and suggestions: ‘The 3 


Prices Slightly Higher on West Coast 










SIMMON BROS., INC. Dept. MP3 
30-28 Starr Ave., Long Island City 1, N. Y. 


Please send my FREE copy of “The 3 Basic 
Points of Print Quality.” 











Basic Points of Print Quality 


SIMMON BROS., 


30-28 Starr Ave 
Long Island City 1 









NAME 
ADDRESS 
CITY. 












Inc. 





Ee 


Any Picture is Just A Snapshot Until it's 
OMEGA Enlarged! 

















N.Y 
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NEW PHOTO BOOKS 
(Continued from page 103) 


ist approach which has seen little 
change since Disraeli made Victoria 
Empress of India. According to the 
Photogram fiyleaf, the book contains 
a selection from the most important 
photographic salons of the year. The 
photographs are extremely interest- 
ing when compared with the section 
“Photograms of the Past;” David 
Octavius Hill, Alfred Stieglitz and 
Mrs. Julia Margaret Cameron were 
making more progressive photographs 
around the turn of the century than 
the British salonists are today. 

For an idea of what the British 
salonists are doing, you need only 
glance at the picture titles: “pensive,” 
“the breath of the past,” “sunflowers 
in the courtyard,” and, of course, 
“morning mist.” But for a particular- 
ly nauseous photographic “still life” a 
viewer must go right to the picture 
which has as subject material: one 
dead rabbit, two dead birds, two bot- 
tles of champagne, a leather bag, a 
goblet, dead leaves, empty shot gun 
shells and a velvet table covering. 

A far more palatable book is that 
edited by Messrs. Hall and Gernsheim 
(Photograms, perhaps wisely, does 
not reveal its compilators). 

Here you will find some of the new- 
est and finest work of Suschitzky, 
Boubat, Sabine Weiss, Masclet, 
Therese Le Prat. The variety is splen- 
did, the reproduction excellent, the 
presentation in the best of taste. 
Photography from all countries this 
side of the Iron Curtain is represented. 
There’s also an American section 
which does not measure up to the qual- 
ity of the European work. Obviously 
the editors are more familiar with and 
have better access to the work of con- 
tinental and British photographers. 
The editors have wisely refrained 
from captioning each picture, letting 
the photograph speak for itself. Tech- 
nical data and the addresses of each 
photographer are listed in the rear of 
the annual. 

It would be unfair to single out any 
one photographer or photograph from 
this volume for particular honors. It’s 
interesting to note, however, that one 
of the finest photographs in Photo- 
grams, a portrait by Swedish Photog- 
rapher Rolf Winqyist, also appears in 
Photography Year-Book. In this latter 
volume, the portrait appears larger 
and is far better reproduced.—H. K. 


LA FIESTA BRAVA. The Art of the Bullring, 
by Barnaby Conrad. 184 pages, over 230 
illustrations. Houghton Mifflin Co., Bos- 
ton. Price $5. 


Bull fighting is closely followed by a 
small but rabid cult. These aficionados 
will not be moved by the protests of 
those who call them barbarians and 
indeed, the argument is many-sided. 

This book is directed to those who 
are interested, sympathetic, and when 
necessary, strong-of-stomach when 
(Continued on page 115) 
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3 . (Rolle; MEETS EVERY CHALLENGE 





so conveniently...so well! 







































































Far more versatile than any other camera, ROLLEI is 
especially noted for its ability to master any type of 
photographic job so conveniently ... and so well, 
That’s why it’s the favorite with professionals . . . 
and the overwhelming choice of amateurs who insist 
on a truly reliable, all ’round camera. Available in 3 
models at all camera stores. Ask for a Rollei demon- 
stration today, or write for free literature. 


BUuRLEIGH BROOKS, INC. 


10 WEST 46th STREET, NEW YORK 36, N. Y. 


West, Alaska & Hawaii; 


PONDER & BEST, INC. 
814 North Cole Avenue, Hollywood 38, California 
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And you can get better results for 
less money when you use these re- 
liable EDWAL liquid chemicals: 


THERMOFINE 


Film developer for fine grain 
negatives from 65° to 90° 99¢ 
Replenisher also available. 


VELVET 


Top quality paper developer. More 
for your money ... 1% gal. solu- 
tion from 16 oz. 

concentrate 


SIGNAL suorrstop 


Color change tells when it nears 
exhaustion; 16 oz. makes 
16 quarts. 


HI-SPEED trouo-rix 


Fixes paper in 1 to 2 minutes, film 
in 2 to 3 minutes; 16 oz. makes 3 
quarts, fixes more than 

6 quarts of hypo 


ANTI-SCRATCH saroener 


Makes negatives you can’t scratch 
with your thumbnail; 
16 oz. bottle 


EDWAL barkroom aivs 


Anti-Static Film Cleaner, Color Film 
Cleaner, Ferrotype Polish, Orthazite 
(anti-fog), Hypo-Chek, Kwik-Wet. 


Photo Chemicals for the Professional 
Photographer Too! 


AT YOUR PHOTO DEALER’S 


PRICES SLIGHTLY HIGHER WEST OF 
THE ROCKIES 
Jedi bal aie 


EDWAL PRODUCTS CORP. 


NEW ADDRESS: 
420 W. 111th St., Chicago, Ill. 








What's Ahead? 





by LLOYD E. VARDEN 


How are photographic emulsions 
made light sensitive? Are the 
“new” methods really new? 
Here’s a progress report. 


In a previous article I discussed 
some of the new methods in photogra- 
phy that were described at the Royal 
Photographic Society Conference on 
the Science and Applications of Pho- 
tography, held in London last Fall. Of 
the some 150 papers presented, how- 
ever, about one-half concerned the un- 
derlying science of photographic pro- 
cesses already known in the photo- 
graphic world. It might seem strange 
that after 100 years of photography 
the actual mechanism of what takes 
place during the formation of the la- 
tent image and its development is still 
unfathomed. Nevertheless, scientists 
are quite in doubt about many aspects 
of the subject, even though much em- 
pirical progress, useful in improving 
photographic emulsion sensitivity, has 
been made in recent years. 

It is impossible to treat the subject 
of emulsion sensitivity adequately in 
a short column. Broadly, the efficiency 
of a silver halide crystal in absorbing 
light energy and utilizing it to form a 
developable latent image determines 
the ultimate sensitivity of an emul- 
sion. The total process of latent image 
formation undoubtedly takes place in 
two steps. The first involves the re- 
lease of electrons within the crystal; 
the second involves the fate of the 
electrons after they are released. 

The electrons are derived from the 
“halide” part of the crystal, causing 
this part to form free halogen, e.g., 
when silver bromide absorbs light, 
bromine atoms are released in the 
crystal. However, if the electrons 
ejected by the light recombine with the 
freed halogen atoms, nothing is gained, 
because the original silver halide is 
re-formed and not the desired latent 
image. Therefore, in the second step 
of latent image formation, the effi- 
ciency is first determined by how well 
the halogen atoms are removed from 
the field of action. The electrons are 
then available as free agents to eventu- 
ally cause latent image growth. These 
electrons can accumulate at certain 
points within the cr-stal, or more like- 
ly on the crystal surface where im- 
purities exist, which create electron 
“traps.” The negative electrical charge 
established by the electrons at these 
points attracts surplus silver ions ex- 
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isting in the crystal to form electrical- 
ly neutral atoms of silver as each sil- 
ver ion takes up one of the trapped elec- 
trons. (An “ion” is an electrically un- 
balanced atom that lacks one or more 
electrons, or that has an excess of elec- 
trons, in comparison to a full-fledged 
atom which is electrically neutral.) 
Thus, a small speck of silver metal is 
produced that can act as a develop- 
ment center for the entire crystal if 
the size of the speck becomes large 
enough, say, 10 silver atoms or more. 


Four ways to increase sensitivity 


Now we can return to the question 
of what makes an emulsion sensitive. 
It is obvious on the basis of the above 
that anything which contributes to 
the rapid consumption or holding of 
the freed halogen atoms—following 
light exposure—will improve sensitiv- 
ity. With the halogen atoms out of 
the way, anything that then promotes 
efficient utilization of the electrons re- 
leased during the exposure also will 
improve sensitivity. Ignoring other 
factors of sensitivity, there are four 
general methods for chemically sensi- 
tizing a silver halide. However, just 
how each method functions is not com- 
pletely certain, i.e., it is not known 
for sure whether the particular sensi- 
tizing method leads to more efficient 
capturing of electrons or to removing 
more readily the released halogen 
atoms, or to both. There is another 
possibility, too. The sensitization may 
enable smaller than normal develop- 
ment centers to have the property of 
inducing developer action just as well 
as larger centers. That is, only 3 or 4 
atoms of silver might be sufficient to 
bring about development instead of 10 
or more. These four methods are given 
below, but with very scant discussions: 

1. Mere contact of the silver halide 
crystals with gelatin to establish a 
surface complex that creates light 
sensitivity apart from that created by 
chemically active constituents of gela- 
tin used for emulsions. 

2. Sulfur sensitization brought about 
by naturally occurring sulfur com- 
pounds in gelatin or by sulfur com- 
pounds added to the gelatin. The sulfur 
forms silver sulfide specks on the crys- 
tal surface which may act as electron 
traps, as halogen removers, or as both. 

3. Reduction sensitization by com- 
pounds that cause partial reduction of 
the silver halide crystals to form 
specks of silver metal. In effect this 
can be considered as a means for be- 
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ginning the :atent image prior to ex- 
posure, leaving less work to be per- 
formed by the light energy in bringing 
the latent image specks to a large 
enough size to cause development. 


4. Gold sensitization produced by 
atoms of gold deposited on the silver 
halide crystals during emulsion manu- 
facture. It is thought that the gold 
atoms enable a small latent image 
speck to induce developer action, 
whereas a larger speck, requiring more 
light exposure to produce, would be 
necessary without the gold. 


Are these methods really new? 


If one searches long enough in the 
literature of photography he will find 
that most things which we consider 
new have been done before or have 
been hinted at in some way or another. 
The gelatin sensitization effect on sil- 
ver halides, for example, has been 
known for 60 years, but only in recent 
years has it been studied extensively. 
Sulfur sensitization was established 
nearly 30 years ago and has been wide- 
ly studied. Reduction sensitization, in 
some of the more recent reports, is 
made to appear relatively modern, 
whereas Bingham described the prin- 
ciple quite clearly around 1850. He 
stated the following: 


“Reasoning upon the principle that 
the action of light is to reduce the salts° 
of silver in the paper to the metallic 
state, and that any substance which 


would reduce silver would also quicken 
the action of light, we were led to the 
following experiment. .. .” The experi- 
ment consisted of treating a silver bro- 
mide paper with a very weak solution 
of tin chloride prior to exposure. Ac- 
cording to Bingham a very consider- 
able increase in sensitivity resulted. 
In the case of gold sensitization it 
is not possible to go back very far. 
The discovery of the gold effect as now 
understood and practiced was made in 
1936. However, efforts to make use of 
gold in emulsions in colloidal form and 


otherwise had been carried out several 


years before 1936. Dr. F. W. H. Muel- 
ler of Ansco (R.P.S. Centenary Con- 
ference, paper to be published) and 
more recently Dr. Robert Koslowsky 
of Agfa in Germany (Photo. Korr., 
Vol. 89, No. 12, 1953) have given the 
best reviews on the subject. The really 
amazing thing is that the effect was 
not discovered early, considering the 
very long history of gold salts in pho- 
tography. Robert Hunt’s Photography 
—A Treatise on the Chemical Changes 
Produced by Solar Radiation, Amer- 
ican Edition, 1852, has a special sec- 
tion entitled On the Use of the Salts 
of Gold as Photographic Agents. He 
relates many experiments of his own 
and those of Sir John Herschel on the 
light sensitivity of gold salts, but noth- 
ing came of them. Neither worker ap- 
pears to have tried any additions of 
gold salts to silver halide preparations. 

However, Daguerre, in April 1844, 


published in Comptes Rendus his find- 
ings with respect to the effect of gold 
in increasing the sensitivity of silver 
bromide, and touched upon some in- 
teresting points, although his theoret- 
ical explanations were obviously not 
in accord with present knowledge. 
Bromine had been introduced for fum- 
ing iodide-covered silver plates to in- 
crease sensitivity, but the results were 
not consistent. Daguerre flowed vari- 
ous solutions of heavy metal salts over 
silver plates prior to sensitizing and 
claimed superior results, both in sensi- 
tivity and gradation. He stated, “By 
adding gold to the metals which I first 
used, I am enabled to avoid the great 
difficulty which the use of bromine, 
as an accelerating (sensitizing) sub- 
stance, presented.” He applied the 
meta] salts in combination, but gold 
appears to have been essential. A typ- . 
ical combination of solutions was mer- 
curic bichloride, mercuric cyanide, 
gold chloride and platinum chloride. 
Of course, the latent image of Da- 
guerre’s day was not developed as in 
later methods of photography, but if 
chemical development is nothing more 
than an extension of the processes of 
latent image formation, it is conceiv- 
able that the heavy metal salts used by 
him did contribute to more efficient 
latent image formation, regardless of 
the after-treatments applied. 

In some respects, then, we can con- 
clude that “What’s Ahead” rests in 
“what’s behind.”—-THE END. 





FOR THE FIRST TIME IN HISTORY 


you can see and own 
the camera-lens 
combination destined to 
revolutionize the design 
of all leading 

miniature cameras 


The first FULLY AUTOMATIC, 
35-mm., single-lens reflex camera— 
the superb Pentacon with fully auto- 
matic preset diaphragm, 50-mm., 
£/2.8 Jsco Westanar lens—can be 
seen at your local camera store. We 
invite you to visit your dealer for a 
demonstration and be one of the 
first to see and own the remarkable 
Pentacon with the lens that advances 
Single-lens reflex photography to a 
new and glorious level for black-and- 
white and color pictures., 


For information, see your dealer or write 


/ 
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LWESTANAR 


The first FULLY AUTOMATIC lens ever 
available for a 35-mm. camera. A press 


of the button closes down the lens to 


the proper, preset aperture and releases 


the shutter in a fraction of an instant. 


bee 


=. % Boi sm : 
Pie Sr eg 


\ 
\ 
1 
1 
I 

! 


\ 
/ 


so” 


4 : 
¢ PENTACON 


F i with 50-mm., f/2.8, fully 
automatic preset diaphragm 


f 
| Jsco Westanar ¥ 
1 §$ 50 1 
. $249 

% Lens alone $89.50 

So installation $10 


PENTACON CORPORATION 705 Bronx River Road, Bronxville 8, N.Y. 
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A THIRD PRIZE $10. These cats were photo- 
graphed by Louis Dienes, of New York City. 
He used Super-XX in his 9 x 12 Voigtlander 
exposed for cat at left. F/5.6 at 1/10 second. 


$25 FIRST PRIZE. Here’s an amusing scene. [> 
F. B. Grunzweig, of New York City, wan- 
dered around an outdoor concert, caught this 
puffing oboist. Rolleiflex, £/3.5 at 1/25 sec. 


MODERN 
PHOTOGRAPHY'S 
MONTHLY CONTEST 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


LOOKING FOR VARIETY? Let your camera range from 
full face lighting to silhouettes. You may think full 
or semi-silhouetted pictures are always static, but they 
don’t need to be. They can be as full of life and motion 
as the photograph of the dancing children on the 
opposite page. It all depends on your subject—and 
on your camera eye. 

The trick is to underexpose the shadows if you don’t 
want detail to appear in those areas. In the picture 
of the children, for example, exposure was calculated 
for the water; in the photograph of the cats, it was 
for the light colored fur of the animal near the wall. 

Any reader is welcome to submit any number of 
black-and-white pictures to MoDERN’s monthly con- 
test. Please send pictures that are 4 x 5 or larger, and 
be sure to include your name, address and complete 
technical data on the reverse side. First class return 
postage must be enclosed if you want us to return 
pictures which we cannot use. All prints are con- 
sidered for use elsewhere in the magazine. Send them 
to: Columns Editof, MoperN PHoTocRAPHY, 251 
Fourth Ave., New York 10, N. Y. 











SECOND PRIZE $15. A long exposure in fading light enabled Yoshinosuke Shimizu, of Tokyo, Japan, to photograph 
Mt. Fuji at sunset, and obtain a wide range of middle tones. Rolleicord camera. Exposure was at £/8 for 7 min. 


Beach, N. Y., saw these children from a sec- 
ond story window, put a Hektor 135mm lens 
on his Leica IIIf camera, shot down into re- 
flected sun’s rays. Plux-X, f/1l at 1/100. 


THIRD PRIZE $10. A soft light accenting her face, this girl was 
photographed by Joseph Nettis, of Philadelphia, Pa. He made 
this portrait with a Rolleicord camera and Super-XX film. The 
exposure was by available light at £/3.5 and 1/5 second. 

















SPOILS YOUR SHOW 


SLIDES CLEANED 
EASILY WITH 


- | SIATG masters 


e For cleaning slides before 
mounting or viewing 
e For cleaning negatives before 
printing 
Static-Masters remove static, 
dust and lint with one simulta- 
neous brushing action, By this 
neutralizing action, dust is elimi- 
nated on negatives, film holders, 
enlargers, printers, slides and 
slide mounts. Print spotting and 
negative opaquing reduced to a 
minimum. 
Amateur 1” Size B se coon soe 912.50 
Static-Masters at your tographic 
$4.95 : or sent postpaid if cash fon ee 


NUCLEAR PRODUCTS 0. sis 


The POLONIUM 
Strip does 
the trick 


This great ‘15 book 


if you order 
immediately! 


FEININGER on PHOTOGRAPHY 


YOU MUST ORDER BEFORE FEBRU- 
ARY Ist! Take advantage now of this 
amazing half-price offer on the origi- 
nal $15 edition of the famous encyclo- 
pedia volume by the Life photographer 
whose picture stories have made his- 
tory. It covers completely and authori- 
tatively the Technique and the Art of 
making a photograph. 

PART I: TECHNIQUE. Equipment, 
materials, darkroom, functions of the 
camera, processing of negatives and 
prints, etc. 

PART Il: ART. Creative control, con- 
trasts, color (section illustrated in 
color), space, perspective, lighting, 
motion, composition, the picture story. 


FEININGER 
on PHOTOGRAPHY 


By ANDREAS FEININGER 


YOU TAKE NO RISK. Refund guaranteed 
if you are not delighted after 10-day exam- 
ination. Order from American Photographic 
Book Pub. Co., Inc., 251 4th Ave., N. Y. 
Add 3% tax for New York City delivery. 





Contaflex is compact, easy to hold and operate at eye-level. Front lens element 
which revolves when focusing can be handled with pressure from a single finger. 


NEW CONCEPT IN REFLEX CAMERAS; 
THE 35MM EYE-LEVEL CONTAFLEX 


Cutaway drawing of Contaflex shows 


_path of light, optical construction. 


Both Extrabrite Fresnel field lens and 
a condensing lens are used under roof 
prism to produce a brilliant image. 
Note dark slide, hinged like the reflect- 
ing mirror, protecting film while shut- 
ter remains open for viewing, focusing. 
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The 35mm single-lens eye-level reflex 
camera has come into prominence only 
in the past ten years. It has many advan- 
tages over the traditional rangefinder 
camera—direct focusing on an upright 
unreversed ground glass image and in- 
terchangeability of lenses. It also has 
had disadvantages. Among them: bulki- 
ness, and the necessity of stopping down 
the lens manually before the picture is 
taken if a small stop is to be used. 


New features 


The latest eye-level 35mm reflex is the 
Contaflex, a 45mm, {f/2.8 Tessar 
equipped camera of unusual design 
which retains many advantages of the 
eye-level reflex system while eliminating 
a few of the larger stumbling blocks. 
The big features of the camera are: a 
completely automatic diaphragm, a 
unique variation on the Compur-Rapid 
shutter, both ground glass and range- 
finder focusing; an extremely brilliant 
viewing image and exceptional compact- 
ness in construction. 

With the film and shutter wound, you 
can look through the large eyepiece at 
the back of the camera and view the pic- 
ture. The image is quite large and very 
brilliant. In the middle of the ground 
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glass is a circular area incorporating an 
outside ring and an inside circle bisected 
with a horizontal line. 

When you turn the knurled lens mount 
which revolves the front element of the 
lens (see picture, top opposite page), 
you can focus on the ground glass with- 
in the outer ring or by the aid of the 
split image rangefinder which occupies 
the inner circle. (Pictures, bottom of 
this page.) 

Unlike all other eye-level reflex cam- 
eras, however, focusing can only be done 
in the circle. The rest of the image as 
seen through the view finder is constant- 
ly sharp no matter the footage setting. 
The “Extrabrite” field lens, which is 
partially responsible for the brilliant 
image, produces concentric lines through- 
out the viewing field except within the 
focusing circle. These lines, however, 
are not as pronounced as found in many 
field lenses and don’t seem to disturb 
either focusing or the quality of the 
viewed image to any appreciable degree. 


How it works 


To take a picture, you move the lever 
(top of page 110 seen under the “n” in 
Contaflex) to the lens opening you want. 
You set the speed by turning the milled 
ring around the shutter mount. When 
you press the shutter release atop the 
film winding knob, a great many things 
happen in extremely short order. The 
camera shutter is closed (it has to be 
opened to permit focusing—this is done 
automatically as the film is wound) ; the 
light-tight dark-slide (which protects 
the film from exposure to light while the 
lens is open for focusing) and the re- 
flecting mirror are moved upward out of 
the path of light rays from the lens; the 
lens diaphragm is closed to the pre-set 
f/value; the shutter opens for the ex- 
posure and then closes. All this occurs 
within approximately 1/50th sec. 

Amazingly, the Contaflex examined 
by Movern performed all these func- 
tions with a sharp, but not excessively 
loud single click—quite a feat of 
mechanical engineering. 

When you wind the film to the next 
exposure, the camera is reset. The dark 
slide returns to position of protecting the 
slide, the shutter is cocked, the dia- 
phragm returns to full open (f/2.8) 
position and the blades of the shutter 
open to allow focusing. 


Other features 


Other features of the camera are: 
M-X synch, speeds from 1 sec. to 1/500 
sec., die cast light metal construction 
with leather covering and satin chrome 
trim, and removable back. The Conta- 
flex will accept standard film cartridges 
or two Contax film cassettes which make 
film rewinding unnecessary. 

Lenses are not interchangeable on the 
Contafiex. There is no provision for see- 
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ing the actual depth of field of our in- 
tended picture by stopping the lens 
down to the necessary aperture before 
the picture is taken. These, however, will 
probably be minor considerations to 
those photographers who want a swiftly 
operating eye-level reflex camera with a 
single lens, an easily synchronized shut- 
ter, lightness (19 ounces), compactness 
(when compared to other eye-level re- 
flexes) and a price of $169.50. The carry- 
ing case is $12.50. 

MopeERN was not able to secure the 
camera for the required time to put it 
through the rigorous bench and field 
tests that should be made before any 
evaluation of reliability, ruggedness and 
precision is made. However, in the brief 
time the camera was in our hands, it 
worked impressively. The Contaflex may 
well herald a new approach to the con- 
cept of the reflex camera.—H. K. 


Rear of Contaflex with back removed. 
Dark slide is in position. Film cham- 
bers accept standard Contax cassettes. 


Top: Camera out of focus. Ground 
glass image in ring is unsharp. Split 
image rangefinder shows misalignment 
of girl’s body. Bottom: In focus. Ring 
image sharp, girl’s body in alignment. 
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TOKYO 


on A FIVE DAY PASS” 


by HORACE BRISTOL 


An exciting picture report on Japan 
by a famous photographer- 
correspondent and Far Eastern 
authority. A thrilling picture- 
packed demonstration of the 
quality and versatility of 

35mm photography. 

On Sale at Leading Photo Dealers 
or order direct from 


American Photographic Book Pub. Co., Inc. 


251 Fourth Avenue, New York 10, N. Y. 

















Print at Home 


Cards, Stationery, Advertising, 
labels ,circuiars church work ,tags, 
titles, etc. Raised printing like en- 

Save money. Print 
. Good Profit. Havea 
int shop. Solddirect from 
actory gnly. y. Easy rulessent. Pays 
tate inshort time. We supply 
everything. Write for free cata- 
log of outfits and all details. 
KELSEY PRESSES, X-14, Meriden, Conn. 





your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different-cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


, 6253 Hollywood Bivd., Suite 1028 


pe ~£_ Dept. M3, Hollywood 28, Calif. 


For dramatic Pictures... 


vw CONTROL! 


fersional iach, 9 get oF Greneite 
Use FLUD-DORS! 5 vite 


| Gives you 4 whos of light 

' for dramatic pict s! 

| Flud-Dors atta: ch, to. #1 oF 2 photo- 
floods, or 14” strobe re’ wcrers. 
Order with a og “guar 
antee! pd a sO ory id. Two pair 

50. ree pair 
. literature on Request. 


sinesdhesiiee to you . 


LAB OF LIGHT 


Dept. C, P. 0. Box 701, SANTA BARBARA, CALIF. 
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THE WINNERS IN GARDEN PHOTO 
AND MOULIN ROUGE COMPETITIONS 


Through the Tulips 


Flower growing photographers S. 
William Riley (Akron, Ohio) and Mrs. 
Sylvia Bergel (Flushing, N. Y.) were 
top winners. for color and black-and- 
white respectively, in the $75,000 Garden 
Photo Contest, announced in MopERN 
back in October, 1952. Sponsored by 
the Associated Bulb Growers of Holland, 
the contest had novel rules. Competitors 
had to grow their own flowers—daffodils, 
tulips, and other spring blossoms—from 
bulbs. When these bloomed, in the 
spring of 1953, the patient gardeners 
turned photographers, and went to 
work with camera, film, and ideas. 


Making photographs in the local park or 
botanical garden was prohibited; all 
pictures submitted to the contest had to 
be contestant planted and nurtured. 

Entries came from all parts of the 
U. S., and over 18,000 contestants proved 
they had extremely green—as well as 
photographic—thumbs. 

In addition to first prize winners Riley 
and Bergel, Floyd Lewis (Hollis, N. Y.) 
and Mrs. Edna K. Harden (Erie, Pa.) 
captured second prize honors. Both 
Riley, who won first place for his 35mm 
color shot of a single tulip, and Mrs. Ber- 
gel, whose black-and-white winning 
shot of her son sniffing a daffodil is re- 
produced below, will make trips to 


Capturing first prize in the black-and-white division of the Garden Photo Contest 
was this close-up photograph made by Mrs. Sylvia Bergel, of Flushing, New York. 
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Joseph Long, Jackson Heights, N. Y., 
won first place in the Moulin Rouge 
contest for his abstract in Ansco color. 


Holland this spring during tulip blos- 
soming time. Winners Lewis and Harden 
(color and black-and-white respective- 
ly) have each been awarded a Gerritsen 
and van Kempen silver coffee and tea 
service. Leerdam crystal, Royal Delft 
pottery, and imported Holland bulbs 
were among the more than 1,000 addi- 
tional prizes awarded in the contest. 

Judging the entries were T. H. Everett 
(New York Botanical Garden), Mrs. 
J. J. Nicholson (National Tulip Socie- 
ty), Professor L. R. Quinlan (National 
Council of State Garden Clubs), Walter 
Roozen (Associated Bulb Growers of 
Holland), Jesse L. Strauss (Men’s Gar- 
den Clubs of America), Philip Surrey 
(Weekend Picture Magazine of Mon- 
treal), Lowell Thomas (CBS newscas- 
ter), and Jacquelyn Judge (Editor of 
MopeERN PHOTOGRAPHY). 


Street Scenes and Moulin Rouge 


Of fifty winners in the Moulin 
Rouge contest (Mopern, April, 1953), 
Joseph E. Long, of Jackson Heights, 
N. Y.; Allan Turoff, Riverdale, N. Y.; 
and Harold Grossman, Elmhurst, N. Y. 
topped the list in first through third 
prizes respectively. Sponsored by United 
Artists and Mopern, the contest netted 
nearly 3.000 entries, distributed $1.200 
worth of prizes. 

The requirements: shoot anything in 
sight of a theater which was playing 
United Artists’ film, Moulin Rouge. Any 
street scene within eyeshot of the 
marquee could be entered. The results: 
a great variety of subject matter from 
pigeons and shoeshine boys to pedes- 
trians and parking lots. Worth noting is 
that with the exception of the first prize 
(above), an abstract in color of Times 

(Continued on page 123) 








Look to 
THE MARK OF THE ‘CHIEF 


for the finest in photographic equipment 


Calumet Lighting 


| Calumet Film Cepipment 


Pack Hanger 


Calumet Cine 
Processing Equipment 


Calumet Temperature 
Regulating Sinks 


Calumet Camera 
8x10 


Calumet 
‘Color Processing 


' Calumet 
Stainless Steel Calumet 
Temp-Tanks Viewing 
Box 
If you are looking for lifetime, maintenance-free duction problems and they know the answers. 
commercial photographic equipment, you will Actual work in the film and print processing 
find it in the products designed by Calumet. field has given them the “know-how” that goes 
Calumet Stainless Steel equipment, clean and into the construction of all Calumet Stainless 
corrosion-proof, will lower your operating cost Steel products. For those whose needs demand 
due to reduced waste and increased production. special equipment, we have complete facilities 
Calumet Commercial Cameras and other equip- for their engineering and fabrication. 
ment are modern in design and construction ... Remember, for the finest ... the very finest 
with your needs in mind. . .. in photographic equipment, look to ‘The 
Calumet engineers know photographic pro- Mark of the Chief” —Calumet! 


Send for illustrated catalog showing the complete line of CALUMET equipment 


alumet Nanufacturmg Company 


Dept. C, 6550 North Clark Street, Chicago 26, Illinois 
MANUFACTURERS OF CAMERAS, PHOTOGRAPHIC PROCESSING, STUDIO AND LABORATORY EQUIPMENT 
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NEW PRODUCT ADVERTISEMENT 
NEW SOLARMATIC ENLARGERS 


B & J, Pioneer in the Enlarger Field, announces 
a new moderate priced enlarger that promises 
every photo fan, regardless of experience, ex- 
ceilent results 
from the first 
negative. Called 
SOLARMATIC, 
it features ef- 
fortless finger- 
tip operation, 
even illumina- 
tion, perfect a- 
lignment and 
rigidity. Model 
#120 (shown) 
takes negs. from 
35mm. to 24x 
3% inches and 
model 4x5 takes 
4x5 inch negs. 
Features: Quick 
interchange of 
different focal 
length lenses; 
fast finger-tip 
focusing ; 
counter balanced lamphouse: dustless nega- 
tive carrier; 8 times magnification; non-ac- 
tinic 20x27 inch baseboard; adjustable double 
condenser system (for the 120); diffusion 
system for the 4x5 which can be converted to 
condensers. 4x5 model has 24x32 inch non- 
actinic baseboard. The SOLARMATIC 120 less 
lens sells for $99.50. SOLARMATIC 4x5 less 
lens—$132.50. Both GUARANTEED. 


BURKE & JAMES, Inc. Dept. AA 
321 So. WABASH, CHICAGO 4, ILL. 


B & J SPEED PRESS 


This unusually rugged, versatile Speed Press 
is the choice of Press Photographers. Takes 
Action, Portrait, Scenic, Flash . . . Black and 
White or Color. Features: Remarkable Flexi- 
bility, Rise, Fall and Tilt and Side Swing ad- 
justments; 14 inch double extension bellows ; 
20° bed drop; 360° Revolving back (for 4x5” 
only); Telescopic View finder; Calibrated 
ground glass Focusing; Removable lensboard ; 
All metal body, Lightweight. 120 Roll film 
adapter. Price—$84.50 less lens makes it the 
biggest value in the market. GUARANTEED. 


— 











The 2%4x3% Miniature has every 4x5 action 
packed feature (except revolving back). The 
same versatility, the same ruggedness, the same 
performance. Yet, small enough in size to fit 
in the palm of your hand. The lowest priced 
Quality 24%4.x3% Speed Press Camera available 
—$69.50 less lens. GUARANTEED. 


BURKE & JAMES, Inc. Dept. AB 
321 So. WABASH, CHICAGO 4, ILL. 


NEW REXO PRINT DRYER 


Professionalelec- 
trical double duty 
Dryer takes 750 
2% x 3% inch 
prints per hr.; 
accepts 2 prints 
up to 18 x 24 
inches. 


Thermostatic 


control on AC 
models ; 115 Volt 











CHROMIUM 
Plates 18 x 24”. Reversible type, dries matte or 
glossy finish. A terrific ‘“‘Work-Horse’”—FULLY 
GUARANTEED—$54.85. 


BURKE & JAMES, Inc. Dept. AC 
321 So. WABASH, CHICAGO 4, ILL. 
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CREATIVE CROPPING 
(Continued from page 66) 


not take the full negative. At first I was 
unhappy because the care I had taken 
in composing on the ground glass of my 
Graflex seemed wasted, but soon I was 
enjoying cropping too much to worry or 
feel guilty about it. There were so many 
variations possible in one negative. 

Many interests have contributed to my 
ideas on cropping. The four major ones 
are: the fashion magazines, films, art 
magazines, and painting itself. Such men 
as Alexander Liberman, Art Director of 
Vogue, and Alexey Brodovitch, of 
Harper’s Bazaar, have a refined sense of 
layout and a genuine feeling for photog- 
raphy. They have done much to bring a 
sense of the creative to cropping. In 
films, the works of such directors as 
Eisenstein and Dreyer have, of course, 
much more to offer than mere cropping 
ideas. Nevertheless, such films as 
Potemkin with its exciting closeups of 
heads and Joan of Arc with its classically 
composed frames are rich in such mate- 
rial, Art magazines and books are full of 
blowups of particular details of parts of 
paintings. When you see them, you be- 
come aware of subtle textures and rela- 
tionships of forms which tend to be lost 
in the complexity of a whole composi- 
tion. Finally, since I am a painter, I have 
spent a great deal of time working on 
problems of space and the manipulation 
of shapes, watching the changes that oc- 
cur when a slight movement or change 
in rhythm affects the whole spirit of a 
work, 

I crop different photographs for 
different reasons. I do not believe crop- 
ping is necessarily a correction of the 
original intention of the picture (though 
there are times when I will concentrate 
on an interesting portion of an otherwise 
bad negative). Even when a print of the 
whole negative is satisfactory, I still may 
go on to do variations using only sections 
of the negative. For me, cropping is 
likely to be an intensification of a mood 
or a compositional element. 


Cropping is personal 

My attitude toward cropping is largely 
an outgrowth of my own approach to 
photography. A large part of my work 
concerns itself with the psychological. 
I try to express in my photographs, as in- 
tensely as possible, the inner life of peo- 
ple. In the desire to heighten a mood, I 
will change the composition. When a 
face expresses anxiety, a dissonant com- 
position will accent and complement 
such a mood. The space surrounding a 
figure will, when cropped in a certain 
way, achieve a dramatic life of its own— 
a photograph can be a figure set in space 
or a figure involved in a kind of struggle 
with space. Thus, a background is not 
always a background but can achieve a 
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life of its own within the photograph. 

Sometimes my croppings are dictated 
by the compositional elements of a 
photograph and I will superimpose an 
unusual shape not ordinarily associated 
with a photograph. I find it hard to ac- 
cept the manufacturer’s shapes as the 
most aesthetically satisfying. I cannot 
understand why a photographer who 
works with an 8x10 should limit his see- 
ing to that size. I do understand the dis- 
cipline involved in working with one 
particular proportion—such as _ the 
35mm—and at times I welcome the dis- 
cipline, but I do not feel the shape is in- 
violable. I discover that at times one 
particular shape will appeal to me for a 
long period. Today it may be a long thin 
shape, a month from now, a square. But 
I do not choose shapes. merely because 
they are bizarre. They must have a con- 
nection with the particular thing I am 
trying to express. 

At times I use cropping to call atten- 
tion to a particular gesture, so that the 
photograph becomes not merely a photo- 
graph of a person, but of a gesture. Often 
the relationship between the gesture of 
hands of an expression on the face will 





lead to such a cropping. Because of my 
interest in eyes, I have a number of 
photographs cropped to call attention to 
them. In these photographs, tops of 
heads, ears and chins usually have to go. 

I practice cropping by working with 
reject prints and even cropping photo- 
graphs other than my own which I find 
in magazines. " 

A word of caution: there are times 
when an unusual cropping is out of place 
or meaningless. A dull photograph be- 
comes ridiculous when cropped in a 
strange way. There must be a relation- 
ship between the photographer’s sense 
of content and his sense of cropping. 

I do not mean, in these comments, to 
give the impression that the photogra- 
pher should rely completely on his crop- 
ping. Cropping can be a stimulating ex- 
perience which will give certain effects 
otherwise unobtainable. It will improve 
your ability to see with a camera. Essen- 
tially a photographer must rely on his 
ability to see. His progress in photogra- 
phy will be measured by the develop- 
ment and intensification of his seeing. 
Cropping is not the only way to do this. 
But it is a valuable and creative tool, 
too often ignored.—THE END. 
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7 NEW PHOTO BOOKS HOW TO TAKE 
“d : e 
: (Continued from page 104) Perfect Indoor Pictures 
there’s talk of a bull fight. Written 
- by an amateur matador, La Fiesta OF PEOPLE 
d Brava describes in brief text and many 
“i pictures the seven acts of a fight— 
le the doubling, capework, pic-ing, quites, 
ot banderillos, faena, and kill. The com- 
10 ponents of the spectacle, the bull, per- 
e- formers, their costumery, and the 
Ss crowd, all are discussed in detail. 
i There’s a chapter on the great mata- 
ve dors, another on when and where to 
“ see the fights. A glossary is included. 
S- 
n- 
1e 
: ot NO. "30 
in 
ut FASTEST*HYPO NEUTRALIZER, 
se SAVES UP TO 80% IN TIME AND WATER x 
Use BFi No. 30 hypo neutralizer on your pert nme 
“i next batch of film or prints. See for ee a oi bag Anny pos ee -_ — 
ur it - «.« © 
” self how it can save you up to 80% in high . . . how Myny ty exactly what 
time and water—and can save you exposures to use whether you use flash or flood 
n- money. What's more, prints and film are na agg ag Dying Le our Pic 
he really clean. There’s no fading, no dis- tures were taken at a photo studio. Send for 
“ coloration. Prints tone evenly, take on ee a $4.95 
: true color every time. Better try BFi No. 20, ——— add 25c postage 
Pn too,—prints lie flat, stay flat because of 
of controlled moisture balance. 
ill 
* 
BF crown. rorman CAMERA EXCHANGE 
f os CR | | &M.,colombie st. Hempstead, N,v. 
The matador Litri (photo by Cano). LOUISVILLE 1, KENTUCKY Port Washington, Hicksville and Freeport 
The exciting action photographs, 
from the rings of Spain, Mexico, and 
Peru, point up the fact that bullfight- portable 
ing isn’t easy. The bull is powerful, ortable 4 
treacherous, and not without intelli- P Stereo Unifile 
gence. Specially bred from fighting Stereo Unifile 
strains for its one brave performance, holds any 
ny the bull requires tremendous skill and holds any ui : , 
a nerve on the part of the man who com- . viewer LH 
~. petes in the ring. To at least partially viewer 
f answer those who protest the sport, 
. Conrad reminds us that in a sense ab- 
a attoirs harbor barbarians too. Sure- 
it ly death in the ring is a proud one. As 
to- the photographs tell, the bull has his stereo slide and 
nd glories.—D. J. eae 
es BOYS BOOK OF PHOTOGRAPHY, by viewer cease - 
i J. Allan Cash. 112 pages, many illus- h joe 
iC! trations. The Fountain Press, London. Here's the one case for a your stereo 
be- Rayelle Publications, Phila., Pa. Price needs, Carry your slides and viewer with 
a 2.95. ease. 
n- Here’s a really excellent beginner’s Three Unifile drawers, bottom grooved 
Se book covering the workings and use of for individual filing and finger flip selec- 
inexpensive cameras, how to develop | ‘on ramoral and replacement of slide. 
ved a print and enlarge. Unfortunately, metal, glass or plastic—279 mounted in 
ra- € cameras, developers and other cardboard, Felt lined compartment holds 
»p- photographic materials are entirely any popular viewer. Handsome BAJA ‘ 
= British in nature. The photographs in brown tweed and leatherette construction. STU-3 List Price ... $995 
we the volume may serve as inspirational 
eo pictures to the British boy but will not | ALSO NEW! Mr hos 
excite his American cousin.—H. K. Unifile drawers hold 248 slides tion, removal and replacement of 
- mounted in metal, glass or plastic. slides. Can be nested on one 
his Allof these books are available through 744 mounted in cardboard. another, or made portable with 
ra- Moner Drawer bottoms grooved for indi- handle and attachmentsavailable. | 
N PHOTOGRAPHY Book Store, 251 vidual filina and fin fli le is 
op Four . 9 ger flip selec- 
ourth Avenue, New York 10, N. Y. ——— 
ng: Remit price as indicated in review by B AJ Ng aed 
nis. check or money order. A free list Das pI ZS . 1} 3) 
aid fucebis 
vol, of photographic books carried by Mop- : — STU-C8 
ERN can be had from the same address. 23st St, Fpvesetons List Price 15.95 
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EPH XS 





The CUSTOM 
LINE of 35MM 
and STEREO SLIDE CASES 







ADAPTABLE — DURABLE — DUSTPROOF 













Capacity — 35 MM Slides: 1920 Readymounts, 640 
Glass or Metal—Stereo Slides: 960 Readymounts, 320 
Glass or Metal. only 








ADAPTABLE — DURABLE — DUSTPROOF 



















35 MM Slides: 960 Readymounts, 320 
Stereo Slides: 480 Readymounts, 160 


$14.25 





Capacity 
Glass. or Metal 
Glass or Metal onily 


ADAPTABLE — DURABLE — DUSTPROOF 














CF3-D . . 

Capacity —- 35 MM Slides: 1080 Readymounts, 360 
Glass or Metal —Stereo Slides: 540 Readymounts, 180 
Glass or Meta only $12.45 








ADAPTABLE — DURABLE — DUSTPROOF 



















Send for Brochure 


MILLS AFFILIATES 
-' 1606 Main St., Kansas City, Mo. 










Hints on Preserving 
35mm Transparencies 


Color transparencies, whether bound 
or left in cardboard mounts, are subject 
to many dangers. 

After slides have been bound, the 
binding tape will retard but not prevent 
moisture from entering the slide. Store 
the slides in a dry atmosphere. Where 
this is impossible, keep the slides in ad- 
hesive tape-sealed metal boxes. For ideal 
storage, seal the slides in light-tight con- 
tainer with a desiccant such as silica gel 
at a temperature of 40°F or lower. 

Projection heat tends to accelerate 
color fading. With a well designed slide 
projector, the fading will be impercepti- 
ble if the slide is left in from 30 seconds 
to 2 minutes. However, if you make a 
habit of leaving slides in the projector 
for 5 minutes or longer, your slides may 
fade. Never remove the heat-absorbing 
glass in your projector nor use a strong- 
er than recommended lamp. 

Outside dirt on glass bound slides can 
be removed with a damp cloth. If finger- 
prints or other smudges get on an un- 
bound transparency, they can often be 
removed by breathing on the transpar- 
ency and then wiping it carefully with a 
soft cloth. 

If this is not successful try cleaning 
Kodachrome transparencies with Kodak 
Film Cleaner, or Ansco Color transpar- 
encies with carbon tetrachloride. Use 
sparingly on a wad of cotton with light, 
even strokes. 


Removing the lacquer 


Kodachrome transparencies are pro- 
tected with a lacquer which, if too much 
cleaning fluid is used, may come off leav- 
ing the transparency spotted or streaky. 
In this case, the lacquer must be re- 
moved completely. Kodak uses two types 
of lacquer. One is soluble in Kodak 
Film: Cleaner; the other can be removed 
with an alkaline developer such as 
Kodak Dektol diluted two parts water 
to one part concentrated developer. Use 
either on a wad of cotton. It’s almost im- 
possible to identify the lacquers except 
by actual trial. First try removing it with 
Kodak Film Cleaner. If this doesn’t 
work, try the Dektol. Wash thoroughly 
after Dektol treatment. Do not wash the 
transparency in water if the lacquer is 
soluble in Kodak Film Cleaner. 

After the lacquer removal the trans- 
parency can be recoated with Kodak 
Film Lacquer according to directions 
furnished with the lacquer. 

A little thought will make the differ- 
ence between a slide, marked and dirty, 
which fades in a short time and a clear, 
brilliant, colorful transparency which 
will delight you for many years to 
come.—THE END. 
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FREE BROCHURE TELLS THE 
FACTS ABOUT SLIDE 
VIEWERS .. . SHOWS HOW TO 
SEE YOUR SLIDES AT 
THEIR BEST ALWAYS! 
*WRITE FOR YOUR COPY TODAY 








YOUR SLIDES 
on a 


mico-VuE | 


at your favorite 
camera store 


“Snapshot-size”’ 
viewing bright 

and sharp . .. close-up 

or at arm’s length . . . in 

artificial or daylight. Stores 
and dispenses 30 slides! $795 


America’s Finest Viewer. 
MicoLITE BATTERY ATTACHMENT... 
Slides onto MicoVUE instantly. $195 
*Dept. GCxx 


MICO PHOTO PRODUCTS 
119 S. Dearborn ° Chicago 3; Ill 











COMMERCIAL ¢ PORTRAIT ¢ ILLUSTRATIVE 
Finest professional instruction and equipment. Co- 
educational. Attractive dormitory for girls. Living 
accommodations secured for men. Training under 
G.I. Bill 550. Entrances lst Monday each month. 
WRITE OFFICE OF REGISTRAR, ROOM 343. 


RAY-VOGUE 


750 North Michigan Ave., Chicago 11 


GREATEST VIEWER 
VALUES IN HISTORY 


LAMPCO 


FEATURING SOLID OPTICAL GLASS 
LENSES AND PATENTED LIGHT 
COLLECTING SPHERE 


© Shows Your Transparencies 
at Their Life-Like Best 

@ A Size To Fit All 
Your Viewing Needs 


The Grandview is a scientifically 
8 designed precision viewer that 

collects light from all angles, dis 

tributing it evenly on entire trons 

porency. Image always in focus... 

even with eyeglasses. Money- 

guarantee of satisfaction...you 
© must be pleased. 

















LAMPCO GRANDVIEW 
STEREO VIEWER 


GRANDVIEW 

For 244x2% Films 
Buy at your local camera store 

or sent postpaid if cash with order. 

LOS ANGELES MOLDED PRODUCTS CO. 


11129 Chandler Blvd. ® North Hollywood, Calif 







LAMPCO $998 
2% x 2% VIEWER 
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BREAK YOUR OWN 
SOUND BARRIER 


Don't be content with only half the story. 
This New Magazine makes it easy for you 
to enter the fascinating world of sound. 





Film & TAPE 
RECORDING 


—will lead you _ step-by-step 
through this new and fascinating 
world of sound that is just be- 
ginning to be explored by thou- 
sands of intensely interested 
amateurs—fellows just like you 
—who are starting to catch a 
glimpse of the almost endless 
possibilities tape recording holds 
for fun, practical use and per- 
sonal profit. 

It shows you how to use port- 
able recorders in the field 
wherever you go, as a companion 
for your camera. Film & TAPE 
RECORDING is written so you 
can understand it; it’s filled with 
easy-to-follow, how-to-do-it ar- 
ticles written by people who 
know from experience what 
they’re talking about. It’s the 
only magazine of its kind—de- 
signed to show you how to get 
the most from this fast-growing 
fascinating world of sound 
around you. 


You folks who shoot color You'll learn to add 
sparkling narrative or running commentary in clear, crisp 
sound to your slide shows. You'll thrill your audiences 
with smooth-running, professional-sounding shows that 
you create yourself. 


Movie Makers Film & TAPE RECORDING will 
show you how to add your own sound track to old or new 
movie films—sound effects that add actuality to your 
showings, voices of the people in the pictures, background 
music—thrilling, interesting, life-like accompaniment for 
modern amateur movies. 


Camera Clubs-Exhibitors When you send out a 
set of slides or prints, send along a commentary in your 
own voice telling just what you want to say about each 
picture—how it was made and processed—how it has fared 
in competition. You're on hand with your own comment 
while your pictures are being shown. 


Be a “Sound Hunter™ You'll learn how to expe- 
rience the thrill of capturing the clear notes of a bird’s 
song, the rumble of trains or the whistle of steamships— 
and thousands of other things. Build a library of sound 
to go with your pictures. 


Take programs off the air Learn how to record 
the finest music played or sung by the great artists right off 
the air. You'll be able to build a library of pre-recorded 
tapes that are superior to records. You'll be recording 
speeches by famous men—as well as your own favorite 
radio and TV programs. 


Improve your speech Home recordings of your 
voice or of your children’s voices will bring to light flaws 
that you never realized*You’'ll hear yourself as others hear 
you. You'll greatly improve your own public speaking 
ability—your children’s speaking and reading habits. 


The New York Times review says: “The first 
magazine of its kind, the initial number is 
practical throughout and should be well re- 
ceived by the growing host of amateurs who 
are using recorders as an adjunct to their still 
and movie photography hobbies.” 


BREAK YOUR OWN SOUND BARRIER 
SUBSCRIBE TODAY 


Film & TAPE RECORDING, Severna Park, Maryland 


Here's my $2.00. (] Start my subscription with the current issue. ["] Start 
my subscription with the first issue (while they last) because I'd like to be a 
charter subscriber. My money back if I'm not satisfied. 


& Mire nin a 
for only 


Your Money-Back 
GUARANTEE 


If, after reading the first issue, 
you are not convinced that Film 
& TAPE RECORDING can help 
you get better recordings, can 
teach you the facts about the fas- 
cinating world of sound, we'll 
cheerfully refund your $2.00 in Zone 
full. You don’t risk a cent. 
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+ WESTON Master Il 








Universal 


Exposure Meter 


Widely preferred because it 
gives complete exposure con- 
trol in shooting color or mono- 
chrome, with all types of cam- 
eras. The meter for perfect 
transparencies and negatives. 
At all dealers. 


WESTON Thermometer 


Precision, stainless steel ther- 
mometer for the darkroom. 
Easy to read .. . resists break- 
. resistant to all solutions 


. « » accurate to within 1° F. 
s tanks, 


over entire scale. Fit 


trays, graduates. At all dealers, 





WESTON Analyzer 





An instrument for exact print 
control... a combination den- 
sitometer, illumination meter 
with accessories necessary for 


both black-and-white and 


color. Write for information. , 

















salon calendar 


*11TH RUNCORN (ENGLAND) INT. EX- 

HIBITION OF PHOTOGRAPHY. 
Closes March 4. Exhibit, April 
21-24. Fee, return postage only. 
Exhibitors limited to 4 prints 
and/or slides. Write R. J. Ed- 
wards, 10 Victoria Rd., Runcorn, 
Cheshire, England. 


*12TH SEATTLE (WASH.) ANNUAL INT. 

EXHIBITION OF PHOTOGRAPHY. 
Closes March 8. Exhibit, mono- 
chrome, April 7-May 2; slides, 
2 each week, April 7-18. Fee, $2 
for 4 prints $1 for 4 slides. Write 
C. W. Baruth, Sec’y, 3942 Marine 
ViewDrive, S.W., Seattle, Wash. 


*SOLIHULL (ENG.) INT. EASTER SALON 

OF PICTORIAL PHOTOGRAPHY. 
Closes March 11. Exhibit, April 
17-24. Fee, $1 for ? monochrome, 
color prints and slides. Write 
C. D. Pain, Sec’y, 71 Beaks Hill 
Rd., Kings Norton, Birmingham 
30, England. 


*5TH NEW YORK (N. Y.) INT. COLOR 
SLIDE EXHIBIT. 
Closes March 19. Exhibit, April 
9 and 12. Fee, $1 for 4. Write 
Robt. J. Goldman, 43 Plymouth 
Rd., Great Neck, N. Y. 


*18TH SOUTH AFRICAN SALON OF PHO- 

TOGRAPHY, JOHANNESBURG. 
Closes March 20. Exhibit, May. 
Fee, $1 for 4 prints or slides. 
Write Sec’y, So. African Salon 
of Photographic and Cine So- 
ciety, P.O. Box 7024, Johannes- 
burg, Union of South Africa. 


*7TH ANNUAL INT. EXHIBITION OF 

MARNE PHOTOGRAPHY, MARINERS’ MU- 

SEUM, WARWICK, VA. 
Closes March 23. Exhibit, March 
25-March 28. Fees, $1 for 4 
prints and/or slides; $2 for both, 
plus postage. Write W. T. Rad- 
cliffe, Ch’man, Mariners’ Mu- 
seum, Warwick, Virginia. 


*ST. LOUIS (MISSOURI) INT. EXHIBI- 

TION OF COLOR PHOTOGRAPHY. 
Closes March 24. Exhibit, April 
5-15. Fee, $1 for 4 color prints, 
2 x 2 color slides or stereo slides. 
Write Jane Shaffer, Sec’y, 5466 
Clemens Ave., St. Louis 12, Mo. 


*10TH LOUISVILLE (KY.) INT. SALON 

OF PHOTOGRAPHY. 
Closes April 1. Exhibit of prints, 
April 24-May 8; slides, May 4-6. 
Fee, $2 for 4 prints; $1.25 for 4 
2 x 2 slides. Write E. F. Hum- 
phrey, 4722 Burley Ave., Louis- 
ville 14, for prints; C. J. Wiley, 
2082 Douglas Blvd., Louisville 5, 
for slides. 


55TH ANNUAL PORTLAND (MAINE) PHO- 

TOGRAPHIC SALON, ART MUSEUM. 
Closes April 14. Exhibit, May 
2-23. Fee, $1 for 4 prints and/or 
slides. Write Sec’y, Portland So- 
ciety of Art, 111 High St., Port- 
land 3, Maine. 


*6TH BERKS (READING, PA:) INT. COL- 
OR SLIDE EXHIBITION. 
Closes April 17. Write John H. 
Kline, 550 North 11 St., Reading. 


*4TH ROCKFORD (ILL.) INT. SALON. 
Closes April 24. Exhibit, May 
2-30. Fee, $1.50 for 4 prints. 
Write Dr. L. M. Marsh, Ch’man, 
1628 Harlem Blvd., Rockford. 


*Follows P.S.A. practices. 
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NOBODY UNDERSELLS AWON! 


ALL FILM ABSOLUTELY 100%, FRESH, SAFE & RELIABLE! 
COMPARE AWON’S PRICES FOR BIG MONEY-SAVINGS! 


FRESH COLOR FILM 














This 1955 dated film is in its originally sealed pack. 
age, fully guaranteed by the manufacturer. Day. or Tungs:en 
price includes processing & mounting (35mm) by m'i'r, 
mee prerte 
eGregor; amous 
Size Kodachrome Color Brand 
8mm x 25’ dble. roll... $3.40 $2.50 $3.10 
8mm x 25’ dble. mag.... 4.00 3.69 
16mm x 50’ mag. 6.00 _—_ 5.65 
16mm x 100’ roll 8.75 7.40 8.35 
35mm x 20 exp 3.00 2.00 1.85— 
35mm x 36 ex 4.50 3.45 Process 
K 335, Stereo, 20 exp. 3.95 Extra 














FRESH MOVIE FILM 


1955 dated, fast, fine grain, panchromatic ASA SO 


8mm x 25’ dble. -$1.2 














LS SS SS ee ee 
SPECIAL! B&W ASA—50 Panchromatic....16. rolls 16mm 
x 25’ + 4 rolls 16mm x 100’ cam 3 i 
$3.25 processing not included. ee ene ae 
@ 16mm x 50’—49¢c ea. 10 f .50— ! “ 
get 5—16mmM spoois. er $4.50—PREE! Buy 10 rolls, 





@ 8mm x 400’ dble.—$5.00—process available @ 11/2¢ per ft. 


WORLD FAMOUS COLOR 


Day. or Tung. dated 1955 a - 

35mm x 28’ Factory packed at a ag 35mm ay 
notched and tongued, makes | paylight Type HBSS ee 
8-20 exp. Cartridges $7.95 | DAY! Nevsseeernee Only $25.68 





AERO EKTACHROME—ASA 100 


Shoot color oe speeds at 





E 35MM CINEKROME 
Processing included. New wonder color neg. film 

Buy 6—Get ONE FREE Day. or Tung.—You get 20 
35mm x 40’ BULK + 112 | color negatives plus 20 full 
fal. vrocess kit. All for the | color trans™arencies mount- 
LOW PRICE of.........++ $6.95 | ed... $2.45 ea.—3 for $6.50 








e 8mm Hye B&W, proc. incl $2.00 
@ 16mm ANSCO COLOR mag. O.D. but guaranteed . . . $2.95 
@ 35mm FRESH BULK NEGATIVE FILM—100’ KODAK 
PLUS X, SUPER XX or DU PONT #2—only . . . $2.70 ea. 
@ 35mm x 20 exp. cart. PLUS X or SUPER XX . . . 4 for $1.00 
en we RE See. 
@ Daylight BULK FILM LOADER eee eee 
© B4W ROLL FILM—+116, 616, 






Please include postage with all your orders. 
20% DISCOUNT on all new cameras, projectors, etc. 
Before you buy... 
gence - AWON FILMS 


Dept. M23, 1180 Broadway, New York 1, N. Y. 


VACUUMATE 


FILM PROTECTIVE PROCESS 


surer VAP ORATE 


PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 


ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittle Film Rejuvenated. 
LABORATORIES IN KEY CITIES THRUOUT U.S. 


Write for Information Now 


VACUUMATE CORP., 446 W. 43rd ST., N.Y. | 


mooD 
Last Word in Sound Effects > Background 
Send For Free Catalogue SOUND 


THOMAS J. VALENTINO, lac. 
Dept. 
150 West 46th St, Ses York 36, N. Y. 


THE ONLY FLASH win 


UoPithae-y 16 me tela @im te) ted. | 

STANDARD AND MIDGET 
BULBS!! : 

e Praco Duo-Flectors from 
$14.25 


e Praco Duo-Masters from 



































(Fraco) PHOTO PRODUCTS CO., Inc. 
é 2288 Amsterdam Avenue, 
New York 33, New York 
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Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, we recommend 
the following to our readers. If you don’t see the book you want, query us 
anyway. Chances are we can get any in-print, photographic title you want. 
Also see book reviews, page 103. 


ANNUALS 
Universal Photo Almanac 1954 Edi- 


tion 
A gold mine of information, including a Photo 
Market Guide. $2.50 


Photography Year Book 

Prized international photographs on handsome 
display. Edited by Harold Lewis. (Published 
in Great Britain.) Clothbound. $4.95 


COLOR PHOTOGRAPHY 
Making Better Color Slides by Fred 


Bond 

Answers the questions every slide maker 
wants to know. Simple non-technical books 
by top man in this field. Two books. Part 1 
and Part 2. EACH 83.50 


ART AND TECHNIQUE OF 
COLOR PHOTOGRAPHY 


196 great, full color, full 
page pictures by country’s 
top color photographers 
breathtakingly reproduced 
in a_ fascinating volume 
suitable for sift to anyone 
Called the ‘‘most beautiful 
of pictures books.’’ 
$10.00 


ENLARGING 

Lootens 

On Photographic Enlarging and Print Quality 
New ed:tion, revised, enlarged, improved. 
—272 pages; over 150 illustrations and dia- 
grams; pticeless how-to-do-it tricks and 
advice that will definitely improve any 
photographer’s ability to get richer, finer 
prints by projection. Considered most practi- 
cal book on subject ever written. Over 50,000 
copies sold. $4.50 


How to Delevop, Print and Enlarge 
Your Own Pictures by Flynn, Rosen- 
berg and Kellock 


Step by step course in darkroom fundamentals. 
3.75 


MOTION PICTURE PHOTOGRAPHY 
ACL Movie Book 


A guide to making better movies, published by 
Amateur Cinema League. Every owner of a 
movie camera will Waut the expert advice 
given in this book. $4.00 
LIGHTING 
Pictorial Lighting by Wm. Mortensen 
Ideal for amateur because it requires a 
minimum of equipment. $5.00 
COMPOSITION 
The Model by Wm. Mortensen 


Figure work and portraiture: Direction and 
posing of model. Tells secrets of fine posing 
and how to make exceptional pictures. $5.50 





Guide Books, by WV. D. Emanuel 
Wustrated, well thought out, highly recommended. 

If you own one of these cameras you 

NEED the guide book for it: 


168 Contax $1.75 141 Exakta 
140 Leica 1.75 145 Rollet 
216 Bolex 1.75 142 Retina 


$1.75 
1.75 
1.25 
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35MM PHOTOGRAPHY 
by Jacob Deschin 


Covers all principal 
35mm cameras, gives 
thorough instructions 
in camera operation, 
picture taking tech- 
niques, processing, 
etc. Teaches you to 
think and see in re- 
lation to miniature 


camera. 
$5.00 











Modern Camera Guide Books, by 
Tydings 

144 me 76 Bolsey 
Miniature Cameras {53 Ar 

208 Twin Lens Reflex 215 ere 

209 Modern Rolleiflex . 4 

77 Stereo Realist 178 Bolex 

177 Speed Graphic 173 Voigtlander 

227 Revere “33” Stereo $1.95 EACH 











Photography with a Leica by J. Allan 
C 


ash 
A practical book by a world famous Leica 
user, on all aspects. 75 


Leica Manual 
A complete, one volume manual on 35mm pho- 
tography. $5.00 


The Retina Way by O. J. Croy 
Another good, Focal Press treatment of this 
popular camera. $3.75 


SPECIAL SUBJECTS, TECHNIQUES 
AND PROCESSES 


Glamour Guide (How to photograph 

girls) by Eugene Hanson 

Pose, lighting, make-up problems all dis- 

cussed in a readable book by one who has 

succeeded in this difficult work. Illustrated. 
$5.00 


Without Assignment (How to free 
lance in photography) by Howard Bryne, 
who learned how to sell editors the hard way. 
“The clarity and completeness of this book 
make it the best of its kind we have seen.””— 
From review, July Modern Photography. $3.95 


Lens Testing Chart 

These charts were designed by the Editor of 
the British Magazine, Amateur Photographer. 
With a little testing anyone can determine 
exactly how good a lens really is and the 
maximum size to which negatives taken with 
that lens can be enlarged without noticeable 
loss of sharpness. Set of 15 charts and 25- 
page instruction manual. $1.75 


Candid Wedding Photography by 
Henry Lefebvre 


A man who has made a success at it tells how. 
$4.00 


® 
Camera Lenses by Arthur Lockett 
3rd edition of a good book for the person 
who really wants to learn something about 
a complicated subject. $2.50 


If coupon is clipped send order anyway to Modern’s Book Store, 251 4th Ave., New York 10, N. Y. 
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SPECIAL OFFER 


On any order for $25.00 or more we shall‘be glad 
to include, at no charge, a one-year subscription to 
Modern Photography. Just circle the word SUB in 
the coupon below. 


Feininger on Photography by An- 

dreas Feininger 

The last word on how to make rather than 

take superior photographs, by the distin- 

guished “Life” photograhper. New low price. 
6.95 


95 


The Amateur Photographer’s Hand- 


book by A. Sussman 
A 400 page manual. $3.75 


There’s Money in Pictures by Leo 
Solomon 

Know when, where and how to sell your pic- 
tures. How to get them to the right editor, at 
the right time! $3.00 


CHILD PHOTOGRAPHY— 


The Modern Way 
by Joseph Schneider. 


One of the Country's 
leading child photogra- 
phers. Tells and shows 
you in 208 pages and 
275 illustrations and 
diagrams, all the tricks 
that get best pictures 
of little folks—tots to 
teen-agers. Gives priceless information on 
most effective use of flood, flash and speed- 
lights for black and white and color. All you 
ever need to know to take really fine pictures 
of children. 


100 Studies of the figure by John 
Rawlings 

In compositional variety, photographic tech- 
nique, and sheer beauty of subject matter and 
presentation, this book is the best of its kind 
we've ever seen. All of the pictures were made 
of a single model, and with very few excep- 
tions only natural light was used both indoors 
and out. $5.50 


Where and How to Sell Your Pictures 
A workaday bible for free lance photog- 
raphers, including over 800 names, addresses 
and specifications from buyers of photo- 
graphs; published by Modern Photography. 
By Arvel W. Ahlers. Second printing. $1.50 


Three Dimensional Photography by 
Herb C. McKay 

New 1953 edition, by one of the world’s fore- 
most authorities on stereoscopy. $5.75 


Naked Hollywood by Weegee 

Picture book about the fabled West Coast 
Wonderland by that fantastic author-photog- 
rapher. Movie industry gets a rough going 
over; you'll get near-hysteria. $5.00 


The Contax Way by H. Freytag 


If you own a Contax camera you should own 
this book. $3.75 


IMPORTANT LATE ARRIVALS 


Rollei Manual, 
by Alec Pearlman. 


Most up to date and 
complete book yet 


Modern PHOTOGRAPHY Book Store 
251 4th Avenue, New York 10, N. Y. Amt. Encl. $ 


Please send me postpaid the books whose numbers I have circled. 


1 161 13 14 25 155 46 121 84 168 140 216 141 
142 226 144 208 209 77 177 227 76 153 215 178 
78 74 217 197 152 207 114 159 38 32 129 6 81 


| 
published on Rollei 
| 

| 

| 

| 

| 

85 203 204 225 214 228 

| 

| 

| 

| 

| 

| 
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photography. A well 
illustrated manual. 


$7.50 


Filter Manual by Carl Bakal 

Tells how to use filters for both black and 
white and color. The filter dictionary section 
alone lists over 200 subjects with specific 
recommendation for every effect desired. 
Answers every filter question. $3.00 


Your Simple Flash Camera by H. 


Luray 

provides essential know how for best use 
of flash on inexpensive cameras which have 
no lens adjustments. 138 illustrations. $1.75 


Name 





Address_ 
City 





ee 





3-54 ALL ORDERS ARE SHIPPED POSTPAID No C.0.D.’s, add 3% sales tax with orders for N. Y. City delivery, 
d If not satisfied return | 


add 10°, for delivery outside U.S.A., except APO’s. Allow approximately 10 days for delivery. 


books to Modern’s Book Store within 5 days and money will be refunded. j 
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its kind. Coated, rangefinder- 
coupled, in lightweight 
satinfinish mount. 


90mm f:4 SUN 

an elegant telephoto lens for 

| portraits and moderate distance 
work. Coated, rangefinder- 










coupled, in leather- 
trimm 
mount. 
























Composing, focusin, 


REFLEX HOUSING 


a coated telephoto lens which 
ermits a complete range from 
4 feet to in nity, made in a 

special short focus ng mount for 

use with the Accura Reflex Hous- 
ing. —— + apenas 
mount has dep 

field scale engraved. $49.99 




























UNIVERSAL FINDER 


shows erect image of all 
lenses from 35mm to 135 
mm, with clickstop posi- 3 
tioning. Has Fy cor- @ 
rection and fits accessory 


clip. Complete 
with leather case. $35.50 


UNIVERSAL ZOOM 
FINDER 


shows actual magnifica- 
tion and reduction of sub- 
ect in accordance with 
‘ocus setting used. From 
28mm to 135mm. Com- 


ah S29 
TELEPHOTO and WIDEANG 
FINDERS 


are economical when re- 
quired for only one extra 
lens. Chrome finish, with 
parallax correction. Avail- 
able for 75mm, 85mm, 90 
mm, 100mm, and 135mm, 


with leather case. 
Each $0.99: 












135mm f:3.8 TELECOLINAR 
the sharpest telephoto lens of 


$66.95 


er: 
light-weight $59 95 


permits parallax-free closeup and telephoto 
work, like with a single lens reflex camera. 
on groundglass, aided 
by adjustable magnifier. One motion snaps 
mirror up and releases shutter. $39.95 


135mm £:3.8 SUN for 


35mm_ Wideangle 

Finder, wi 

leather case 
$9.95 
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REFLEX 
HOUSING 
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ING EXTENSION TUBE 
for Leica and Canon at same, 









BELLOWSCOPE, BELLOWSCOPE Jr. and FOCUS- 
—Now All Available 









low prices. 
















NEW PRODUCTS 
(Continued from page 42) 


contact with the drying surface by 
spring tension, removes excess mois- 
ture from the prints as they go through 
the drier. The drying surface is of 
highly polished chromium and is said 
to be free from surface screw heads 
which might rust the drying surface 
and mar prints. A neon indicator pilot 
light indicates when the machine is 
turned on, even though not in use. 
Price of drier in 12 x 28 inch size, 
$27.50; in 24 x 28 inch size, $49.95. 
For more information and illustrated 
literature, write: 

PHOTO MATERIALS COMPANY 

334 N. BELL AVE., CHICAGO 12, ILL. 


GoldE Jet 300 Projector 


Channelized blower cooling, fea- 
tured in the GoldE Jet 300 35mm slide 
projector, is said to provide exception- 
ally cool operation. The projector has 
an anastigmat lens, quiet slide carrier, 
and plastic Unibilt cover case. The Jet 
300 is finished in black-and-white. 
Price, $54.50. For additional informa- 
tion, write: 

GOLDE MFG. CO. 
CUSTOMER SERVICE DEPT. 
4888 NO. CLARK ST. 
CHICAGO 40, ILL. 


Lindia 2 x 2 Slide Mounts 


Lindia 2 x 2 slide mounts, for mount- 
ing 35mm _ transparencies, feature 
quick and easy assembly. The plastic 
frame opens by pressing two of its 
sides together, and closes by pressing 
the top down until it snaps into place. 
Other features include pre-cleaned, ex- 


tra thin optical glass, and white mark- 
ing space for repeated title changes. 
The mounts are made in Switzerland, 
and are said to be dust, heat and mois- 
ture proof. Price complete with glass, 
20 for $2.40. For additional informa- 
tion, write: 

KARL HEITZ, INC. 

150 w. 54 ST., NEW YORK 19, N. Y. 


Stereo Compartment Case 


A new compartment case for all 
stereo cameras accommodates a stereo 
camera with or without everready 
case, flash gun, bulbs, meter, filters, 
film, and a wide variety of accessories. 
Made of ginger-colored cowhide, the 
rigid case is lined with corduroy and 
has an elasticized pocket across the 
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inner side of the cover for storing odd 
accessories. Inner compartmentation 
can be removed entirely or adjusted to 
suit individua] needs. Price of C150 
Compartment Case for all stereo cam- 
eras, $35. For more information, write: 
DIAMOND CASE DIVISION 

LOUIS LEFKOWITZ & BRO., INC. 

25 WATER ST., NEW BRUNSWICK, N. J. 


Rotor Has Three Lens Turret 


Featuring a three lens turret for 
normal, telephoto, and wide-angle 
shooting, a special model of the Recta- 
flex is now available. Called the Recta- 
flex Rotor, the camera also has a hand 








grip with a trigger for the shutter re- 
lease, and a rifle butt which can be at- 
tached in place of the hand grip. 

As when using the normal eye-levei 
single reflex Rectaflex, the photog- 
rapher sights directly through all 
three lenses mounted on the Rotor. 
They are positioned for viewing and 
taking just by turning the turret. 
Made in Rome, Italy. Price, of the 
Rectaflex Rotor with a 50mm Angeni- 
eux £/1.8 lens, $585. The following 
Angenieux lenses are also available: 
35mm f/2.5, $99.50; 90mm f/2.5, 
$84.50; and 185mm f/3.5, $75.50. For 
additional information, write: 
DIRECTOR PRODUCTS CORP. 

570 FIFTH AVE. 
NEW YORK 16, N. Y. 


Library Styled Tape Album 


Magnetic tape can now be stored by 
means of the Library Pack, a telescop- 
ing box with interior partitions for 
tape filing and storage. The Library 
Pack comes with three reels of record- 
ing tape—which' is stored on edge— 
and provides a slip out card in the bind- 
ing for identification of the reels. The 
album is bound in maroon leatherette 
with embossed gold lettering. Two 
sizes are available. The Library Pack 
(Continued on page 122) 
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AM-PHOTO 


means profitable reading for 


thousands of photographers, 


from America’s oldest 


photo book publishing house. 


I 


= 


B 


AAT 


= 
LOOTENS 


On Photographic Enlarging & Print Quality 


This favorite (over 
65,000 copies 
sold) has just been 
revised and en- 
larged, with a new 
added chapter on 
variable paper. 


$4.50 


AAA 


=i 


2) CN 
GLAMOUR GUIDE 


How to Photograph Girls 


by Eugene Hanson. 
Pose, lighting, make- 
up problems all dis- 
cussed in a readable 
book by one who has 
succeeded in this dif- 
ficult work. Helps 
amateur and profes- 
sional alike. Widely 
illustrated. $5.00 


s saoulil al HT 


hree- — 


Vv HY 
Unie §=§«NCKAY’S THREE- 


DIMENSIONAL 
PHOTOGRAPHY 


Here is a must for every seri- 

ous stereo photographer. By 

; one of the world's leading ex- 
perts on the subject. Nowhere else can you get 
the complete theory of stereo. Every phase of 


stereo, both movie and still, exhaustively covered. 
$5.75 


WHERE AND HOW TO 


SELL YOUR PICTURES 
by Art Ahlers 


Thousands of readers 

have already learned 

how to make good cash 

from their hobby. This | 
invaluable guide lists al- sell your | 
most 1,000 markets for pictures | 
salable photographs, ee 
with advice on how to — k yf’ 
send them; New re- 

vised, enlarged edition. 


$1.95 


Sam 


=O 
«SANA 


One of the country's 
leading child pho- 
tographers tells and 
shows in 208 pages 
and 275 illustrations 
and diagrams, all the 
tricks that get best 
pictures of little 
folks. 
by Josef Schneider 
$4.95 


CHILD PHOTOGRAPHY 
THE MODERN WAY 


Su 


vwgw OV 


Look for these books at your camera store, ask for them, then if there are any you cannot find, or any other photo 
book you want, send your erders to 


AM- PH OTO, America’s oldest photographic book publishing house 


Mancu, 1954 


American Photographic Book Publishing Co., Inc., 251 Fourth Avenue, New York 10, N. Y. 
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SOME FACTS YOU SHOULD KNOW 
ABOUT STEREO PHOTOGRAPHY 


; LOCA’ STEREO i 


...,and the 


There are now several stereo 

cameras on the market. 

Which one should you buy? 

Curiously enough the one 

camera that rates highest in 

3-dimensional performance 
is among the lowest priced of 
all. It is made by skilled 
craftsmen in Hamburg, Ger- 
many and is called the Iloca 

Stereo II. : 

This amazing camera has caught the imagination of 

fine photographers all over the world. Here are just a few of the reasons why. 

7 THE OVERALL CONSTRUCTION is all metal. No plastic 
parts to crack or split. Every part machined like a fine 
watch. Almost incredible precision. 

THE SHUTTER is the very famous SUPER PRONTOR. 
Speeds from 1 second to 1/300th. No other stereo cam- 
era has a shutter this fast or this accurate. With it you 
can take stereo action. Flash synchronized, of course. 
THE SELF-TIMER allows the photographer to get into his 
own picture. A most useful feature. And no other stereo 


NEW PENTAX SPORTS FINDER 


An important new stereo acces- 
sory, especially useful for those 
who wear eyeglasses. Note the 
built-in spirit level for perfectly 
aligned stereo pairs, 


camera has it! 

THE COUPLED CONTROLS are ingeniously arranged 
around a center wheel. Very neat, fast and efficient. All 
controls instantly visible from the top. 


THE LENS SYSTEM consists of 2 perfectly matched 35 mm. 
llitar F/3.5 coated lenses. High resolving power. Superb 
color correction. Easily the finest lenses on any stereo 
THE FRAME SIZE is A.S.A. standard 24 x 23 mm. Accepts 
standard 35 mm. Stereo-Kodachrome. No mounting 
problems. Double exposure preventive — with insurance 
against lost exposures. 

In short ...a camera that takes better stereo pictures, 
with greater ease, more economically!....only $125 


See your dealer —or 
write for an interest- 
ing booklet. 


G 


ERCONA CAMERA CORP. 
Dept. S-26 
527 Fifth Ave., New York 17, N. Y. 








FOR THE BEST 
“BUY” OR TRADE 


Bass 


QUALITY CAMERAS SINCE 1910 


Bass CAMERA CO. 


179 W. MADISON ST., CHICAGO 2, ILL. 


BE A NEGATIVE RETOUCHER 
MAKE BIG MONEY! UP TO*52°AN HOUR SPARE OR FULL TIME 


mari ng New proven visual instruction by foremost 

Hollywood photographic authority, qu: ickly mapa gt agnosie 
do finest professional negative retouching at home. We supply all 

equipment needed —step by step directions for building big profit 

business from a Studios everywhere. No special ability oF ex- 

tremendous 


perience needed. Men and women of all ages can make 
2 R profits, THOUSANDS OF SATISFIED STUDENTS, 
$s 


STNTLALITa THE DUVAL SCHOOL Sows wtrwooe on cur.) 
BOOKLET TODAY 


see or write 














Brilliant Pictures 
with ANY Projector 


RADIANT 


RADIANT LAMP CORPORATION 
300 JelliffAve., | Newark 8,N.J. 
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NEW PRODUCTS 
(Continued from page 120) 


containing three five-inch reels of 
Scotch sound recording tape is priced 
at $9.95. With three seven-inch reels, 
the album is $14.95. For additional in- 
formation, write: 

MINNESOTA MINING AND MFG. Co. 

900 FACQUIER AVE., 

ST. PAU! 6, MINN. 


Hico-Lite Electronic Flash 


Featuring an interchangeable pow- 
er supply and high light output, the 
new Hico-Lite electronic flash unit op- 
erates on either two 240 volt dry cell 
batteries or a 110 volt A.C. power pack. 
The unit is lightweight and compact 
and is designed for easy pcrtability. 
Contained in a leather case with shoul- 
der strap, the lamp and battery power 
pack weigh only five pounds. 

The Hico-Lite delivers 115 watt- 
seconds, for which the manufacturer 
claims a Kodachrome guide number of 
35-50, depending on the conditions un- 
der which pictures are made. Flash 
duration is approximately 1/1000 sec. 

A handy exposure guide is also fea- 
tured. This is located on the back of the 
lamp housing and permits quick ref- 
erence to recommended aperture set- 
tings. The lamp itself is small enough 
to fit into a standard coat pocket. 

Safety is another feature of the 
Hico-Lite. The unit incorporates a sys- 
tem of automatic discharging which 
is said to prevent high voltage shock. 
The capacitors discharge whenever the 
light head is unplugged, or the power 
pack or one or both of the batteries 
are removed. In normal use the bat- 
teries are claimed to give from 1,000 
to 1,600 flashes, and the unit’s Kem- 
lite flashtube is said to give practically 
unlimited numbers of flashes. 

Weighing 12 oz., the lamp can be 
mounted on the camera in two ways. 
It will fit a standard accessory shoe, or 


can be mounted on an L-shaped brack- 

et which will permit tilting for bounc- 

ing light off the ceiling or wall. 
Price, complete with batteries and 

leather carrying case, $99.95. For ad- 

ditional information, write: 

PHOTRONICS DIVISION 

HAUMAN INSTRUMENTS CO. 

70 COOLIDGE HILL RD. 

WATERTOWN, MASS. 
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CONTEST WINNERS 
(Continued from page 112) 


Square on a rainy night, nearly every 
winning shot carried a human interest 
theme. Also of interest is that of the 
50 prizes, 26—or 51 percent—were 
awarded to metropolitan New Yorkers. 

In addition to Long. who won the 
Leica IIIf; Turoff, who was awarded a 
Bolex L-8 movie camera; and Grossman, 


who received a Bolsey B-2 35mm cam- | 


era; Shigeto Mazawa, Chicago, won the 
fourth prize, a DeJur 8mm Citation cam- 


Shigeto Mazawa, of Chicago, won fourth 
place with this shot. He also took both 
twenty-second and twenty-ninth prizes. 


era. In fifth place, Capt. Don Julin, 
Washington, D. C., won a TDC Model D 
35mm slide projector. Sixth, seventh, 
and eighth place winners R. B. Fer- 
guson, Palo Alto, Calif.; Ken Ross, 
Memphis, Tenn.; and Farrell Grehan, 
New York, each were awarded a Da-Lite 
Challenger movie screen. Robert Con- 
radt, Woodmont, Conn., in ninth place, 
won a Hermes Rocket typewriter. Tenth 
place winner Rev. James Schlich, Louis- 
ville, Ky., was awarded a Zephyr 35mm 
slide cabinet, and in eleventh place, 
William Leonhardt, New York City, won 
a Leica 35mm Bindomat. 

Twelfth through twenty-fourth prizes, 
each a Beacon camera, were awarded to 
the following: Allan Turoff, Riverdale, 
N. Y.; Ken Ross, Memphis, Tenn.; Far- 
rell Grehan, New York City; Harold 
Grossman, Elmhurst, N. Y.; Albert 
Freed, Brooklyn, N. Y.; George Tich- 
enor, New York City; Percy J. Hussakof, 
Brooklyn, N. Y.; Otto Litzel, New York 
City ; Joseph E. Long, Jackson Heights, 
N. Y.; David Hussakof, Brooklyn, 
N. Y.; Shigeto Mazawa, Chicago; S. O. 
Morgan, Columbia, a. {3 and Herbert 
G. Tischler, New York City. 

Winning a yearly subscription to 

(Continued on page 124) 
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COLOR PRINTS 


By PANORAM ... 


AT ALMOST THE PRICE OF BLACK & WHITE 


Unbeatable in PRICE - QUALITY - SERVICE 


COLOR PRINTS FROM 
ANY SIZE KODACHROME 
ANSCO OR EKTACHROME 


2X PRINTS CAN BE MADE from 35mm 
slides only 


2x (21% x 314). .20¢ ea. 9 for 1.65 
3x (344 x 4)... 39¢ ea. 6 for 2.15 
4x (4x 5)..... .50¢ ea. 5 for 1.90 
5x (5x7)... 85¢ea.3 for2.25 
8x (8x 10) 1.50ea.3 for 4.35 





All Prints Done On New Improved Ansco Printon! 


COLOR FILM PROCESSING 


20 Exp. 35mm Roll Ansco processed with 
Automatic Mounts. 


120 size Ansco processed 
.. 1.00 ea., 2 for 1.60, 3 or more .70 ea. 


120 EKTACHROME, Developed 
1.00 PER ROLL 


PROMPT SPEEDY SERVICE 
35mm FAITHFUL COLOR DUPLICATES 


6 for 1.00 20 for $2.00 





QUANTITIES 6! 16| 


SPECIAL MULTIPLE PRINT PRICES! 


EXTRA-LOW PRICES ON ANSCO COLOR PRINT ENLARGEMENTS 


When ordering many from one slide, prices for each indicated under specified quantities, and 
no additional discount allowable unless specifically inquired about. 


18| 32| 


36 48| 54| 64! 72{ 80} 





Wallets(I 15/4 x25/\4) | 14 | 


[13 | 


12 [tt] |.10] 





2X 2'/4 x 31/4) 15 | 


14/5 4] |.) | 





3X (31/, x4) | .25 | 


.24 23 | | .22| 





4X (4x5) 35 | 


34 33 | 32 | 





5X (5x7) 68 | 





66 63 60 | 





8X(8 x 10) 


1.20 1.10 1.05 | 























NOTE: 


Inquiries on large quantity duplication solicited. On all orders of 15.00 
an additional discount of 5% may be deducted. 

On all orders of 25.00 or over a discount of 10% may be deducted. Except 
on special multiple print prices. 


REMEMBER: Our Exclusive PORIUM treatment is received on all your de- 


veloping at Panoram Labs, to insure indefinite life and freedom of damage to your film, 


at no extra cost. 


48 Hour (Working Time on our Premises) if Required 


Minimum Order 1.00 
(No C. O. D.'s) 








PANORAM FILM LABS 


1190 6th. Avenue New York 19 


DON'T GUESS! GET GOOD PICTURES EVERY SHOT! 


“IDEAL” 
DIRECT-READING PHOTO-ELECTRIC 


— » EXPOSURE METER 


ee For properly exposed sna 
PF . everytime you can’t beat ft! 
So simple, just aim the 
a Y meter and read correct ex- 
a,, " posure instantly on ——. 
13 easy-to-read dial. Used by 
thousands of professionals 
and amateurs with Color or 
B&W film, still or movie. 


leather 
3 YEAR GUARANTEE 
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with drop-t “front $995 ' 


“IDEAL” 
PRECISION OPTICAL 


Perfect focus is a/4i\ 
“must” for clear, sharp |: s 
pictures. Simply aim, \. Se. 
and turn the knob until \ - 
double images become ( 
one, then read exact 
distance on dial. Has 

every desirable fea 

ture found on the most 
expensiverangefinders. 


ara sai £295 
3 YEAR GUARANTEE 


FEDERAL INSTRUMENT CORP. 


Dept. (MEY 12-10 Broadway, L. |. City 6, N. Y. 


























FRESH FILM AT SAVINGS 


McGregor COLOR FILM 


Fresh 1954-1955 dated, festery-poshed & 
sealed. Guaranteed by Manufacturer! 








8mm x 25’ 35mm—20 EXP. 
pele ell [MPa 5.98 
OE Sones se 
mm x eg 
f 
Reg. 9. << 7. 79 3 for e 


Daylight and Tungsten. Sent Postpaid 


FRESH 1955 35mm SAFETY FILM 
KODAK PLUS-X or SUPER-X 


Cut from factory-packed 1000’ rolls. 





BULK—100' Rolls 20-EXP. Rolls 
$3.75 3 for $1.10 
BULK—50’ ROLLS 36-EXP. Rolls 
$2.00 3 for $1.50 





Sent postpaid 
a ANSCO COLOR [New Type) 
Daylight or Tungsten, factory-fresh, 1955 date! 
28’ Bulk factory-pack (makes 8/20-Exp. Cart.).. $8.49 
Reloads, cut from 1955 dated stock............. 3 for 3.75 


ASA40 AERO EKTACHROME* 
35mm x 40’ ROLL ° plus 112 =. lomantel $g. 95 


filters. Reg. 9.90 


5/," x 40’ ROLL pl Sipplemental SOM 95 


filters. Reg. 30.95.. 




















‘Sent postpaid 


ATTENTION 16mm MAGAZINE OWNERS! 
KODACHROME BLACK: AND-WHITE 
eenaetee or $4. 79 Suen xx oo “$2. 79 
dai 


oa ght. 1953 zines.* Outdated. 
d. Postpaid | Reg. 6.50 Postpaid 


35mmx100’ Super-X, June, 1952 ea. $2.29 3 for $6.00 
35mmx100’Superior + 3,June’52 ea. $2.00 3 for $5.00 
35mmx100’ Super-X, Jul., 1953 ea. $2.79 3 for $7.50 














Please includé postage 
ARTE PHOTO SUPPLY © 
COMPANY —> 


MAIL ORDER DIVISION 
2527 Tilden Ave., Brooklyn 26, N. Y. 








*U. S. Surplus—Guaranteed 








DELUXE PROTECTION FOR 


YOUR TRANSPARENCIES 
ASK YOUR DEALER FOR 


a 22° 
bs mate 
a be MOUNTS 


35 MM ALUMINUM GLASS SLIDE BINDERS 


BOX $475 BOX $750 
OF 18 OF 100 
ONLY ESCO GIVES YOU ALL 
THESE DELUXE FEATURES: 


e Lintfree Shock Absorbers—NO Breakage 
© Direct Write-On Titling —NO Labels 

¢ Glass Protection ¢ Precision Centering 
e Easiest to Assemble ¢ Reusable 


ERIE SCIENTIFIC CORP. 


695 Seneca St. Buffalo 10, New York 
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CONTEST WINNERS IT’S TERRIFIC! 
(Continued from page 123) THE NEW HOLLYWOOD 
PROJECTOR TABLE 






MopERN PHOTOGRAPHY were the 25 
runners-up: Allan Turoff, Riverdale, 
N. Y.; Ken Ross, Memphis, Tenn.; Far- 
rell Grehan, New York City; David 
Hussakof, Brooklyn, N. Y.; Shigeto 
Mazawa, Chicago; Percy Hussakof, 
Brooklyn, N. Y.; Alfred M. Rubendunst, 
Cincinnati, Ohio; Herbert G. Tischler, 
New York City; G. Makomo Mowbray, 
Brooklyn, N. Y.; Otto Litzel, New 
York City; Michael D. Tozzi, Trenton, 
N. J.; J. R. McDowell, El Paso, Tex.; 
David Hussakof, Brooklyn, N. Y.; Wm. 
Mertz, Cleveland, Ohio; James G. Love, 
San Diego, Calif.; Jos. H. Kidd, Cin- 
cinnati, Ohio; Robert Gale, Flushing, 
N. Y.; He.:-y Kruss, Chicago; Irving 
Kovalsky, New York City; R. H. Myers, 
New York City; Leslie Edward Smith, 



























Oakland, Calif.; B. M. Haynes, Detroit, $2695 
Mich.; John Richard Adams, Toledo, Wired for action! 
Ohio; R. B. Ferguson, Palo Alto, Calif. ; Look at Panag | “coher ot eee 
= view window for viewing and identifyin 
Joseph Heferle, Toledo, Ohio; and Rus- slides. Electrical outlets & movie or slide 
sell H. Sarver. Dayton. Ohio projector and household light. Control 
° ? y ? ere switch yy turns out lights when 
Judges for the contest included Stan- papboceee e on and 0 on ee petinctes 
ss 4 t. permanently attached cor 
ley Samuels, of E. Leitz, Jacquelyn Roomy 19” x 25” beautifully finished top 
Judge and Herbert Keppler, of Mop- mey a set level or ogy By . 
° or compact storing ow light il- 
ERN PHOTOGRAPH Y.—THE END luminates floor area. 





See your dealer for addl. information or write: 


STAINLESS STEEL PRODUCTS, INC. 


Photo Combest | [sess seem. cx 

































SHHOHOOHOHOHOOO OOOO OOOO OOS 

WESTINGHOUSE “PEOPLE AND Pets” | $X-PANDO 3 

PHOTOFLASH CONTEST. ¢ = Miracle Gadget Bag ¢ 

Closes May 31. Prizes (205): | 3 That G-R-O-W-S 4 

1st, 14-day round airtrip plus | @ #710X 14xl0/,x5 r 

hotel to Paris and London for | ¢ fens —_— 19.95 bf 

two (or $2,000); 2nd, 14- day : (closed) $15. 3 

round boat trip plus hotel to | 3 RUKO CO. 3W. 18th St, NY.C.1 + 
Bermuda for two (or $1,000). | 644044 write for free 1954 catalog $646¢¢ = 





Other prizes: cameras, projec- 
tors, accessories. Subject: peo- 
ple and pets or both taken be- 





tween now and 5/31, with West- wh 
inghouse flashbulbs. Contest ott 
blanks available at dealers. En- fin 
tries unlimited but each must 

have front panel of bulb carton FREE CATALOG, EXPOSURE GUIDE, WRITE 0 





attached. Glossies only from sin- 
: BOLSEY CORP. OF AMERICA, 118 E. 25 ST., N.Y. 10 
gle unretouched negatives. No THE COMPLETE 


negatives, toned prints or trans- 
PHOTOGRAPHER 


parencies accepted. No returns. 

Address entries to Westing- entral’s new complete photographic catalog is 

house Photofiash Contest, P.O. oSen now, with complete Netines of still and movie 

Box 340, New York 46, N. Y. wunduplicated elsewhere. Send S0e for your copy toast: 
you will receive full yin, on your first order. 


photo market | SS 2=sstisSerst 


230 S. Wabash Ave., Chicago 4, lil. 
Photographic Heedquarters Since 1899 
Ansco wants monochrome and color 
transparencies for advertising use. 
4 . Pr mye for ry 


| Mamiya a Cameras 
Prices depend on value to Ansco. Model FIND OUT WHY . ae 


releases of recognizable people must Write for Booklet MP41 
be available. Subjects: young people; Mamiya Camera Company of America, Inc. 
children with animals, with parents; 82 Wall Street. New York 5, N. Yaa 
sports. Pictures with human interest, > 


story-telling quality and strong poster “ook 
value desired. Send transparencies .: (Sp TELEVISION CAMERAMAN 















































Work with ‘‘live’ equip ont Se 























s UA 
2% x 2% or larger; monochrome Bes Sie at Grad 
ate maximum 8 x 10 from negatives nanan pian. Free National Bincenent, Se vic "Hous 
y, i a ing accommodations secured pp ‘or Se 
2%x 2% or larger. Write K. S. John pcs dlag, aha conga Bh 
son, Dir., Ansco News Bureau, 175 TELEVISION WORKSHOP 
Clinton St., Binghamton, N. Y. 1780 Broadway, New York 19, N. Y.  PLaza 7-3724 
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a 





Available at leading dealers Everywhere 
—or write for Illustrated Literature. 


SUN RAY PHOTO CO., INC. 


301 LAFAYETTE ST. 
NEW YORK, N. Y. 
a ~~ mene 
750mm TELEPHOTO LENS $18.00 
for all 35mm cam- fob factory. 
eras With focal Shipped by ex- 
26 gauge steel press. C.O.D. 
focusing orders require de- 
posit. Free literature. 


tube. 
CARL W. JAMER, MANORVILLE 4, N.Y. 

















the BASAL COURSE in 


CREATIVE PHOTOGRAPHY 


where Dmitri Kessel, Ben Schnall, Tom Leonard and 

other famous professionals and amateurs'' got their 

fine training. 34th year. Write for booklet M-33. 
Rabinovitch Photography Workshop 

40 W. 56 New York 19 


_—=— 
ERC YD oO \ a | 
STEROL . p, j @)" 
358 SUTTER SAN FRANCISCO 
Single frame projection of Realist, Revere, etc., 
STEREO slides thru all popular 2 x 2 projectors. 
STERO-DAPTOR slide carrier . . . . $2.50 
Airequipt adapter for your projector 
(specify make) 
SEE YOUR DEALER...OR WRITE 








0 %y at i eck / 
errin masterk 
aavowne ‘ PRO BAG 


Fashioned 
of Fine Top 
Grain Cowhide 
Leather 
Especiall} 
For Exakta 
or Similar 
C 
Sold ot better comera stores. Write for folde 
8 PERRIN & CO., Inc- 8510 Warner Drive - Culver City, Calif 
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ELECTRONIC FLASH 
(Continued from page 75) 


power losses in such systems when they 


are turned on but not being flashed. They 


usually require longer capacitor charg: | 


| ing times (10-20 seconds) between flash- 


| 


es than do either A.C. or high voltage 
battery power packs. Incidentally, these 


| are characteristics of all types of low 


voltage power supplies (see page 73). 
Maintenance: Storage batteries re- 
quire care even when not used. It is 


| necessary to charge them regularly or | 
| they will deteriorate rapidly. Water must | 
| be added periodically. Corrosion is often 
| present on and around storage batteries. 
| Although they are advertised as “non- 

spill,” photographers have had their | 
| clothes damaged by spilling acid. The 


number of flashes from one battery 
charging is limited—perhaps 100. Then 
recharging is necessary. If power lines 
are not available and you have no 
charged spare battery, you’re sunk. 
Virtually all wet battery units also 
operate on 110 volts A. C. Because of 
this, and because they are available in 
200 watt-second capacity, they have been 
used much by professionals who do lots 
of studio shooting (A. C.) and also need 
powerful portables for field work. 


Can you synchronize the flash? 


The shutter of your camera must be 
electrically connected to the electronic 
flash unit so that the flash occurs when 
the shutter blades are fully open. In this 
way the entire light output of the lamp 
will be received by the film. The simplest 
synchronization is the “X” or zero delay 
type in which built-in shutter contacts 
flash the lamp at the exact wide open in- 
stant. Many between-the-lens and focal 
plane shutters of recent manufacture 
have this “X” type synchronization; 
most speed lights work perfectly with it. 

If your shutter was designed for type 
F (gas filled) bulbs. it will have a 5 
millisecond delay between the time the 
contacts close and the blades are fully 


| open. Unless the speed light has a built- 


in delay relay (an electrical switch) to 
match the shutter delay, they won’t work 
together. It is possible to add such a de- 
lay to some units, as an accessory. 

If the shutter has only a 20 millisecond 
delay (for ordinary wire filled flash- 
bulbs) you are going to have trouble 
getting accurate speed light synch. It’s 
possible to build in a 20 millisecond de- 
lay relay, but it is likely to be erratic in 
operation. It’s better to have the shutter 
modified to zero delay. 

It’s easy to check whether or not your 
camera shutter will synchronize with a 
particular unit. The camera must have 
no film in it. Connect the flash to the 
shutter contacts. Open the camera back; 
also open the diaphragm wide, set the 


(Continued on page 126) 
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with Flash 
Moat... 


Et 
~ Kind of Guy Who 
Likes to Travel 


Models from 
$5.95 to $15.50 


Co Small... 


‘the flash you can slip into your pocket 


Qo Versatile... 


“fits every camera made, directly to cam- 
ee ee bracket or 


Incl. 
22142 V. 
Battery 


"accessory 4 


the Inside story 
why C.0.C. is the Best flash 
for you! 


Straight Bracket 


( Angle Bracket 


oS Shoe For 


Accessory Clip At your 
dealer or write 
for Free Catalog 
tics Mfg. Corp. 
St., New York 


"New York City 
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Bayonet 
Adapter 
for Rolleis 


















YOUR KEYTO FINE 
CRAFTSMANSHIP... 
MM . 


NEGA-FILES for NEGATIVES 
STRIPS and 
PRINTS 














AIREQUIPT 
JUNIOR 
PRINTER 
$10.77 











AIREQUIPT 
PHOTOCRAT 
PRINTER 
$14.34 


No. 22-3 


Chest is made of solid hardwood, beautifully 
finished and is equipped with brass plated 
hinges, lid stay and catch. Index and Visible 
Guides (numbered 10-300) help locate nega- 





AIREQUIPT tives quickly and Glassine envelopes give 

MAS ample protection to valued negatives and/or 

DIAL TER prints. Takes 300 strips of 3-244” squares or 
EASEL 

4-24%” x 154”. Price complete with glassine 

$17.06 $6.30; with transparent sleeves....$11.40. 


No. 22-2. Same as above, but holds 600 strips of 
2-2%” squares. With glassine only $6.95. 


AIREQUIPT No. 35. As above, but designed to hold 1800 ex- 
4-WAY posures of 35mm. film cut in strips of 6. Has Index, 
Guides and Envelopes....$5.20; With transparent 

EASEL sleeves $8.95. 
$8.07 No. 22 Nega-Tubes, to hold strips of 3-2%” or 


2-214” x 3%4” negatives are made of heavy, manila 
stock and equipped with 6 Glassine (or Transparent) 
envelopes. Write for prices, 





If your dealer can’t supply you, order direct. 
Send for FREE Catalog and Filing Handbook. 


THE NEGA-FILE CO., EASTON 10, PA. 


PHOTOGRAPHY 


NEW — COMPLETE WORKING HANDBOOK 
ON MINIATURE CAMERA PHOTOGRAPHY 


By JACOB DESCHIN. Gives complete instruction in 
camera. operation and working techniques for both 
Range-Finder and Reflex types of 35mm cameras. 
Here is a package of information, guidance and in- 
spiration that describes 35mm photography as it is 
practised today by serious workers. 

55 top-notch 35mm photographers show their best 
work—so you see what 35mm photography can do. 
The unique qualities of 35mm cameras are made 
crystal clear so the reader is able to utilize their 
full potentialities. 

A unique book for people who want to 


be truly “grown up” photographers. 
192 pages of real help for all........$5.00 


WRITE FOR COMPLETE CATALOG 
AIREQUIPT MANUFACTURING CO., INC. 
New Rochelle, New York 




















FROM YOUR DEALER OR, 


Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 








BOLSEY FADER 


Creates a variety of effects on movie film. 
Fade-in. Fade-out. Overlap (lap dissolves) also 
possible. 64 different basic combinations. Fully 
automatic. Fits almost every movie camera made. 


339, sie 914% 


CAMERA CO. 


4 Famous Stores for Fine Cameras 
Dept. MP-354 





Postpaid 


Chicago 2, Illinois 


_34.N. Clark Street 
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ELECTRONIC FLASH 
(Continued from page 125) 


shutter speed to 1/100 second (between- 
the-lens shutters only), point the light 
towards a white wall, trip the shutter 
while looking through the lens. If synch 
is correct, a complete circle will be seen 
through the lens. If any part of the shut- 
ter blades is seen. this indicates incorrect 
synchronization. Focal plane shutters 
can only be checked at speeds at which 
the curtains open to full width (usually 
1/30-1/50 second). ; 

If the back of the camera does not 
open (as in Leicas and similar cameras) 
shutter curtain openings can be checked 
in the following manner. Remove the 
lens and flash the speed light into the 
camera body through the lens mount 
opening. The position of the shutter cur- 
tains at the moment of flash should he 
easy to see. A thin white card, inserted 
where the film ordinarily would be, will 
show up the black curtains even more 
clearly and is most helpful. 


How’s the reflector? 


This often neglected part determines 
to a large degree how effective photo- 
graphically the light output will be. It 
should be sturdy, securely fastened to 
the bracket. Be shy of flimsy reflectors 
made of soft aluminum alloys which 
bend at a moderate touch. Dishpan type 
reflectors are wasteful of light; the lamp 
should be fairly deeply seated in the 
housing so that its light is properly 
focused. Reflectors designed for ordin- 
ary flashbulbs. which are adapted to 
speed light use, are notoriously in- 
efficient. 

A well designed reflector should pro- 
duce a uniform cone of light covering an 


| angle of about 50°, equal to the “nor- 


mal” camera angle. There should not be 
| t=) 








any “hot spots”. 
Although electronic flash first became 
famous because the flash had a duration 


= 
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“Hey, where’s the cheesecake setup? 
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new + YONREE.. sew 
LOABDOMIATP 


A DARKROOM! 
The complete job of 
loading and develop- 
ing 120 or 620 film 
is done in full day- 
light—anywhere— 
with the domat. 
The exposed roll is 
placed in the tank 
and automatically 
fed into the develop- 
ing reel. Developing 
solutions are poured 
in and out. through 
the openings pro- 
vided. That’s all 
there is to it! 


See it at your dealer today. Only 
Yankee makes the Loadomat, 


“Yanhkez_ PHOTO DIVISION 


3325 Union Pacific Ave., Los Angeles 23, Cal. 





MANY MODELS 
IN A WIDE 
PRICE RANGE 


THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35 ™ & ROLL FILMS 


Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 36, N. Y. Dept. M 





Two Big Books For 


ONLY $2.00 


HOW TO DEVELOP, PRINT AND ENLARGE PIC- 
TURES by Samuel Epstein and David W. DeArmand. 
All the facts you need to develop, print and en- 
large your own pictures, The easy-to-read text ex- 
plains what equipment is needed, how to make equip- 
ment, simple home methods, how to make contact 
prints, ete. Over 210 ‘‘how-to-do-it’’ photographs. 
Soft, laminated cover, 814” x 10%”. 

FLASH PHOTOGRAPHY by Gordon Parks. Here is a 
new, practical guide for the beginner and the pro- 
fessional, with facts on the technique for natural 
lighting effects, the single and multiple flash, speed 
flash, outdoor flash, exposure guides, charts, equip- 
ment, helpful hints, etc. Profusely illustrated with 
a zrams and photographs. Soft, laminated cover, 

11”, Both books $2.00 


(America’s oldest photographic book publishing house) 
American veg tng od Rebtioning Co. Inc., 
251 4th Ave ew York 1 Y. 
Gentlemen: Enclosed find ae 00 for Adm please 
rush postpaid the 2 books described abo 


Name 





Address 








City .. Zone. State. 
(For New York City delivery, add 3% sales tax) 
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of 1/5,000-1/10,000 second and could 
stop any motion, none of the modern 
units for everyday use gives such short 
flashes. Mostly, they are in the neighbor- 
hood of 1/1,000 second. 

Some of the old ultra high speed units 
are still floating around the used equip- 
ment market. Unless you have need for 
such flash speeds, they may be less satis- 
factory, photographically, than modern 
units with longer flash duration. 


Some general considerations 


It is good practice to buy only such 
electrical apparatus that has the Under- 
writers’ Laboratories (UL) seal of ap- 
proval. However the UL are concerned 
mainly with equipment operating on 
house current, so don’t go looking for 
their seal on battery powered portables. 
It should be on any straight 110 volt A. C. 
units, however. 

Remember that you may have to lug 
around a flash unit for hours on an as- 
signment. Is it really portable? How 
heavy is it after 10 minutes? 

Does it look like a worthwhile piece 
of mechanism or like something ham- 
mered together in the basement? While 
looks don’t make for quality, all the lead- 
ing speed light manufacturers turn out 
equipment which looks well and per- 
forms well, too. 

Inquire of the dealer whether or not 
any type of guarantee goes with the unit; 
also whether or not service facilities are 
available without having to send it to 
the ends of the earth for repairs, if 
needed. Look for a good instruction 
booklet, particularly with guide numbers 
for color as well as black-and-white. 

Finally, look in your pocketbook; if 
you can’t afford the right unit just now, 
start saving for it—THE END. 





OREGON PHOTOGRAPHY 
(Continued from page 76) 


discussing the number of grainy and | 
slightly fuzzy prints accepted, defended | 


the jury: “I think the school of out-of- 
focus pictures is a psychological expres- 
sion against the present day prepon- 
derance of too technically perfect prints. 
The photographer is trying a new way 
to express himself. He is concentrating 
on subject matter, and the generally fav- 
orable reaction to this type of picture— 
particularly the ones made under trying 
circumstances of disasters and the like— 
had made the method popular.” 

Mr. Dudley said that while the judges 
looked for interest, originality and tech- 
nical quality, the lack of technical quali- 
ty alone did not cause otherwise mer- 
itorious prints to be discarded. 

Mr. Newhall voiced disappointment in 
two factors: the lack of human interest 
pictures and the lack of pictures made by 
available light. —THE END. 
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Get More PROFIT and PLEASURE 
from 


IMPROVE YOUR SKILL 


Study AT HOME 


LAY FOUNDATION 
FOR A CAREER! 


Whether 
you wish to 
make a career of 
photography or want 
to gain additional skill as 
BG) Pra an amateur, the American 
Gonere School of Photography offers 
practical basic training which re- 
quires only spare time study at home. 

With proper aptitude and application, this course should 
provide you with a fundamental background which may 
open the door to valuable professional experience . . . or 
add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic principles are taught by gp 

inspiring ‘‘learn-by-doing’’ method, step- 

by-step, under the supervision of a 

qualified instracter. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet, ““Opportuni- 
ties in Modern 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


pe } Siveresy Pkwy., Dept. 1943, Chicago 14, Ill. 


Photography,”” and 


AMERICAN SCHOOL OF PHOTOGRAPHY 

835 Diversey "a Dept. 1943, Chicago 14, Ill. 

= ease send free booklet, 
portunities in Modern ag and full par- 

tical ars. No salesman will cal 


Wwitnout obligation your 
tography,’’ 


Name.... 





Address. 








City. 
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Developed And 
Custom Printed 
3%x4% 20 exp 


$1.00 


36 exp. 


JUMBO 
Prints 
in Albums 
8 exp. roll 30¢ 
12 exp. roll 50¢ 


16 exp. roll 60¢ 
Free Malling 







ILM AURIS MM 













PHOT SO MART. 





JEN-DIP SAVES 
s YOU 16" J 


By dipping your own 
bulbs in Jen-Dip (3/,, 
Label » you get better 

color shots with daylight 
color film, indoors or out, 

better results than when 
you use factory blue bulbs 






Coats 





















mene Mn) 


8x10-*1: 


— From Yo 35mm to 4x5 Trans. 
"yx! . 25 08 COLOR FILM 
Max f Bc ea. PROCESSING 
Sa? _ $1.00 ea. Somm"1a0-620 Anse & 00 





lIxl4 .$4.75ea. Ektachrome Roll 





LUT A } 











fe -csscasll or flasheshields, ag, sie Osc siins Ee SE 
rite for booklet ad 
PHOTO LABS JEN PRODUCTS SALES CO. P&J COLOR PRINTS 
PO Box # 160 PO BOX 8575 © COLE BRANCH ©-LOS ANCELES 
Times Sq. Sta. N.Y.C, a! 419 W. 42 St., N.Y. 18, N.Y. 

















. New Low Prices 


' COLOR 20¢ 


PRINTS 


MxM... 





8 

4 hr. Film Devglenten $1.00 

Ansco or p AD... Sizes 35mm I Slide Mounts) 
B2 or 120, PB20 or 


Minimum Order $1.00 include Postage 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 





.25¢ {any ten 20¢ ea.) 
square 120-6; iim will be 
made 2!/4x2\/, 

seeeanaad ’ x eeeeeeee 
cchdeaconiol rr 


35mm DUPES at 20¢ *, 





Argus C2 or C3, 


Hf you own one 



















Argus 21, Leica, 


of these cameras...... 


Contax or 
similar camera 


"Goon take 


like THIS! 
Shull SPEED-°-COPY 











Single, ick, accurate, Speed-O-Copy adds positive, critical 
ground is focusing to your 35mm camera. 
See your dealer or write for illustrated folder to Depp MP3 














sad S MOST win BARGAIN le 











a 
5 Packed with SENSATIONAL 
B VALUES in WAR SURPLUS, 
w FACTORY CLOSE-OUTS and 
GENERAL MERCHANDISE! 
§ Fully illustrated . . . Thousands 
of items including Bargains ‘nr \ 
a Photo Supplies, Cameras Pro- we°* eerrzee 
€ jectors, Film Exposure Meters, 
Tripods, Lenses Darkroom [7. 


g mony, more Also Tools Out- 
door & Sports Supplies, etc 


Only 50° 





it on your first order of $1.00 or more 


Order Your Copy Today! We'll refund 





2263 E Vernon Ave., Rm. 7 





MANSFIELD'S 
GREAT, NEW 


ACTION EDITOR 


PRICE 

















for 8mm 
AUTOMATIC B= 3 1600 Ft. $44.50 
SPLICER REWINDS for 16mm 





e Metal all die cast constructed viewer 
e Picture screen 2/2” x 32” e Glass Prism Shutter 
e America’s Lowest Priced Action Editor 


lf Your Dealer Can't Supply, Write Direct— 


MANSFIELD INDUSTRIES, INC. Dep't M 
1227 LOYOLA AVE., CHICAGO 26, ILL. 




















Los Angeles 58, Calif 


SPECIAL 
35MM 6 $1.00 COLOR 
TRANSPARENCY DUPLICATION 
MOUNTED IN STANDARD 2x2 SLIDES 
COLOR PRINT SERVICE 
2X - 2'2"x 3'2” ea. .25 
50 | 5X— 5x7 


3X—3'ax4'4 .€0 
4X—4x5 ea OU 8x1] ea 


Mode A n e 


ANSCO COLOR FIN PROCESING 
35mm 20 Exp Mounte P i § 
xp $1. so 

COLOR TV FILM LABS 


144 FIFTH AVE., Dept. M, New York 11, N.Y. 


@ 24 HR. SERVICE © WE SHIP FIRST CLASS MAIL@ 





*"sseeteseeseeeeeeeeeees 











Reload Your Own! FACTORY 
Not Gov't. Surplus 35mm FILM FRESH! 
E. K. PLUS x| 534 ANSCO COLOR 535 

27/2 t....$1.00 |». LOADS—20 EXP. EACH 
Notched & tongued BULK FILM 

100 ft....$3.50] Daylight & Tungsten $8.49 

ALL PRICES POSTPAID @ IN CALIFORNIA ADD SALES TAX 


PACIFIC COAST FILM CO. j5'0,N, Sess: Sone 


FILMS DEVELOPED 























x COLOR SLIDES from 


KODACOLOR 


35mm Color Slides from any size 
Kodacolor Negative! Mounted for pro- 
jection. Minimum order 
COL SLIDE DUPLICAT ES 
00 


35mm—Mounted, 


MULTI 6 COLOR ‘COMPANY 


> N. Gardner. Ho wood 46. Calif 











“Electric Eye—Never Fade" 
20 exp. 
SEPT UTAE 350 
DURO-TONE LABS. Free Maier 
eee eee ae 


mm. 36 exp. fine grain queteoed -— 
mbo ma ah amas bcalend =. el 
35 imi th Se 
POCKET ALBUM—or {6 reg. size prints 
BOX 52-AG STATION P BROOKLYN 12, N. Y. 
erates in the dark with ease 
s 





DEVELOP YOUR OWN 


ANSCO COLOR FILMS 
Better—Quicker—Cheaper 


With the new HOME KOLOR KIT no dark room is need- 
ed and no experience or training is necessary to get 
professional results. Each KOLO! IT is complete with 
easy to follow directions that are so simple anyone can 
develop i own Ansco color films quickly, easily, 
economical 

a equipment needed for 35mm_20 exp. film is 
Da xht Tank (similar to F.R. Special) #2 
Photo-Floody go LR 250cc Graduate, 2 Trays 
and, ca Time 

KOLOR KITS and get mulloum results-— 

ger eee your peewee the same day you e them—do 

yourself, fun, save time and Se 

INTRODUCTORY OFFER 

1 250ce Kit plus 20 mounts 
(processes 1 35mm 20 exp. film)...... . - D.p. U. 8. A. 
4 Kits as above. (save 25%, )..... “id 
1 500ce Kit (17 oz.) no mounts............ 00 - 
3 Kits as above 2.75 * sia 
Money Back Guarantee Order Today—Now! NoC.0.D. 


HOME KOLOR KITS, Box 372a, Auburn, Maine 










































2% x 3%........5 for $1.00 
3% x 4'2........5 for $2.00 
a) a .5 for $4.00 
From any size transparencies. 
Our improved color process gives 
you the best color prints possible. 
Guaranteed Quality! 
Fast Service 

Send film or write for information 
on complete color service 


MU LTI = COLOR COMPANY 


15 N. Gardner 


ee 











SAVE ON COLOR PICTURES 
WITH BLUE FILTER SHIELD 


MODEL 
_ S3P 





QUICK - DETACHABLE 


FLASH SHIELD 


4 Par. blue, peg A haga shields 
2.75. Blue 
SSPEAR P PRopUGTS. COMPANY, 


Cleveland 








Send Check” or Money 


444 North 


“size COLOR PRINTS 20c 





AN EASY, QUICK RELIABLE “PRINT STRAIGHTENER 


Portable—no fuss—no mess—always ready 


Prints can be straightened (flat) with very little effort, 


always ready, 
straighten a single print, or a dozen. Takes any size from 


35 MM contacts to 11 X 14 either single or double weight 
paper. 


easy to use, economical, no upkeep. Can 


Used by seoes and orofesstencts. 
Order—$3.95 Ppd.—No C.0.D.’s. 


oie EK 
13th Street, Philadelphia 23, Pennsylvania 











Adjust-O-Lens Co. 
76 Post Road, 








Larchmont, N. Y. 





PLEASE SAY YOU SAW IT IN MODERN 


Large visible en og, ” 
stops. Calibrated dial at your COLOR FILM 2% ¥ 3% 
fingerti ips. i.) a u amade cn PROCESSING 22 ia. 
Y> u 
aloe. os Guaranteed. o*Fits all 20 Exp. roll. st Sx P °, 
lenses. Also click-stops. | ||| Mounted. Roll...... é 
Ansco, Ektach le 
A A practical ift. 120, 620. Roll....$1.00 Minimum Order, $1.50 
Ss—Ppa $2. 00 Slide Boshaaies: 25c ea. No C.0.b 





VALLEY COLOR LAB 
P.O. Box 2038, W.L.B. Sta., Los Angeles 36, Calif. 
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cae DU | id SPECIAL! 


: s ma) ODACOLOR® KOOACHROME* Anse 
SINGLE LENS Ss = SAVE! EXTENSION —— - 
Laten, 3 tetldes....-.eccceccocosscccsccececersscces ° 


pr % COLOR SLIDES from a py NEGS. 
2EFLEX 35mm Mounted........35¢ each . 
Kine Exakta, Exa— 


minimum order $1.75 : 
CAMERA . KODACHROME- ANSCO COLOR- EKTACHROME we Contes S— 
Smm Cc 
that gives you * ma te ‘order $1.00 Ot ea. 3 tubes. a nae 
ALL the versatility — ALL the features — * Prices for large quantity dupes on request Contax II, IIA, i— 
at an ECONOMY price! + COLOR FILM PROCESSING 3 tubes & adapters... 
. 


Ansco Color, 20 exp., 35m Y Send ch " “add | tage. 
Complete line of accessories and lenses available 4 - on endl on: der, add sient 


math Goniien, co anon her = NEW 1954 BARGAIN BOOKLET | 
' t...n! COLOR 


P.O. Box 125, West Albany, New York ; Fotoshop,,. 136 W. = po 


Send 5¢ to cover handling and mailing. 


11 West 20th Street New York 11, New York 


COMPARE... 
Gnhibersit oto Lab. __£4@% INDEX 100 COLOR SLIDE 
FINER COLOR PRINTS “Perfection y Pb. Research”’ 4 a for 25¢ with sine 


AS LOW AS y re] ¢ 5 True quality fine grain developing. No mass 
production methods used. Each film is indi- PICK TAB NUMBATABS k . . 

Compare our prices, compare our workmanship vidually handled by a fen trained tech- OFF CARD Ae keep your slides in se- 
and you'll agree VIVI-COLOR prints are BEST! nician. Five grades fae used. All phases right side up. Save time, em- 
24 x 314—256 (only 20¢ each for any 10) a ogped enlarged to 3¥4x4¥/3 men arom ime hnatinieenete 
3x 40 4x5 3 Py $1. 8 omg ie exD ... Available as follows in any one of five 
x7. $1.00 20 i 4 —— brilliant colors: red, green, blue 
120, 620, 35 mm (20 exp) Ansco ‘Color ‘ée- 16 exp. 60s. Reprints Se. . orange and black wg ‘ ' 
90c. order $1.00. Save Send film with remittance or write for free mailer APPLY ‘ yfrved ae dlto1 

money, send cash with order to avoid paying WITHOUT eumbared tte 168..25e 
20% extra for C.0.D SAVE MONEY ON FILM! MOISTURE e SETS numbered 1 to 500..$1.25 
FASTER SERVICE, FINER PRINTS from our modern, SUPER X or SUPER XX—35mm RELOADS < © SETS eumbored 1 to 1000.$2.50 
scientifically controlled labs. 20 exp. only 35¢ 36 exp. only 50¢ © CAS wth 6 eipheben cn. 28s 





























At your dealer, or sent postpaid if 


Vv iv 5 ec re) L (eo) R LAB Ss UNIVERSITY PHOTO LAB. T's — cash with order. Specify color. 


Seat: WM Gox, 1421 Sattiners ame P. 0. BOX 7967 CHICAGO 80, ILL. PERMANENTLY | THE SAUNDERS COMPANY 
INDEXED 625 S. Goodman St. Rochester 20, N.Y. 





























Exciting, dramatic action in_ the 
natural habitat of animals of forest 
and plains. 8 mm or 16 mm in beauti- 
ful color or B & W. Also 2” x 2” 
color slides. Write for free illustrated 
literature. 


: ft 
re, WILD LIFE FILMS 


tay MY Wild Life Films 










































































0 ) 
0 5151 Strohm Ave., Rm. 3C, No. Hollywood, Calif. a | 5 x 7 cotor prints BSc 
~ : es (from 35mm only) -. 
- ss lor Prints f 
: 5 MM DEVELOPING | | ra “items” | [COLOR PRINTS 
>. . g 
Fuue A Yt - eRe semarentnich * ee: iN xa se - 250 11x14. . 4.50 ea. 
FULL SIZE 59 eee money, PT. at if “$l. COLOR PROCESSING 
0 3%x 44 Onky§ Double weight por. se He 1: sone a 2omm-20 exp. $4.00 
| ENLARGEMENTS 0 eet lossy 32.25. ‘naniey : Color Slide 120-620 ROLL 
e day serv : : | 5 4 : uplicating . | Min. pinene SO—NoC.0.D. 
HIGHEST QUALITY Ph omeneeenet Z Sran { a v r Fr : 
i free! WAILERS AND OTHER OUTSTANDING OFFERS ¢ 7 — SU N SET COLOR LAB. 
os UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin gees 5 a PO RK 95 @ LOS ANGELES 46 CALIFORNIA 
mer, DUPLICATES 
From Your Transparencies iE 35mm. FILM =A = 
\. 7 PRINTED 3'% x 4 * from your films 
. oe oy od ot re | KODACHROME COLOR or BLACK & WHITE 
and fy on — INDIVIDUAL Protect your valuable originals from projector 
pallbceren 7 om | d wear ae | licate prints 
oO. ransn: cy: POCKET ALBUMS damage an ear, ru uplicate fF 
~ - pore aan WRITE FOR FREE MAILERS 20 EXPOSURES | Duplicate prints make wonderful gifts 
R KODACHROME AND PRICE LIST | &mm or 16mm Duplicates llc per ft | 
EKTACHROME 8mm Enlarged to 16mm, or 16mm Reduced to 
rt, 36 EXP. 35mm. FILM-- 8mm 14c per finished foot 
o 4x5) 5x7 | 6x 10 FINE GRAIN DEVELOPED ae |x Mail ps your original films with cash, check or 
ht 50c $1 $2 Min. order $1. PRINTED 3% 44" -- 1.50 12 EXP. ROLLS - 55c money order, and we guarantee the BEST dupli 
PROCESSING: ANSCO & EKTACHROME Stel fim REPRINTS -- Me each 16 EXP. ROLLS - 65c cates possible, QUICK SERVICE, TOP VALUE 
's. 24 hours—120-620, 35mm, 20 ex. mtd. Only $1.00 roll PM. Photo C. SATISFACTION Minimum Order $3.00. | 
. en eae . ‘ — Aallywood MOVIE LABS. vepr. [J] 
wl ee tat he a — BOX 1402, KINGSTON, PA. 12522 Ventura Blvd., Studio City, California 
We sell your ord to a prniane AIF res 
= VICE. Y. fil 
market. Picture ideas furnished. Coaching ie and Galea eae ee GET Two” “$ >». > 
service offered. Make $100-400 per sub- addi. for air mail return. Free mailing ” 36 EXPOSURE RELOADS 
ject. Write today! bags. SATISFACTION GUARANTEED. ranking NBC 
AM PHOTOCRAFT LABORATORIES 
216 nasal CALENDAR AGENCY Department A-11 Post Office Box 13307 A. S. PRODUCTIONS 
- ST 8th ST. KANSAS CITY 6, MO. West Los Angeles Station + Los Angeles 25, California 
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PHOTO MART. 


ITT UA HULU 


a GER AT ANY PRICE 


NO ENLAR 
WILL MAKE BETTER PRINTS 








AO EN, 
any me ee 


fa] -X0),1 3 
DE LUXE 39 3” 
velo) a 


35 MM TO 2 


MODEL s oc 


ELEVATING ACTION 


The Only Tripod With 
Gear Elevating Action 
& Ratchet To Prevent 
Camera From Falling 


UGHTWEIGHT ALUMINUM 
POSITIVE RACK & PINION DRIVE ‘ E 
SINGLE LOCK PANHEAD 35M M 10 4x5 “5925 
23: % LOCK PROOF LEG FOTOLARG 
rs 


Write for Cata } 
WRITE FOR FREE UtiteRATuRE 
E TESTRITE INSTRUMENT CO., INC 
ENT CO 


NYC 3, N.Y 


NEW MERIT,.1.Q95 
FOTOLARGER* © 


35MM TO 2! 
* BELLOWS 
* FRICTION FOCUSING 
* ROTATING NEGATIVE CARRIER 


COMPLETE WITH ACHROMATIC $2395 
F6.9 LENS WITH STOPS 


LIST 
+x3'4 





Write for Free 24 page Catalog 
TESTRITE INSTRUMENT INC. NY NY TESTRITE INSTRUM 


SAVE MONEY 


ON MOVIE MAKING! 


1. Buy Superior Bulk Film! 


2. Process It Yourself! 
| Processing Outfit Only $22. 50 


Everything nee to develop your 
fil eel nous 410 ft. 16mm or 
8/8mm_ film. Drying rack, formulae 
and full instructions. Fully guaran- 
teed. Only $22.50 f.o.b. hicago. 
Superior Reversal Chemicals 
pod mm) you_need to process your 


transparencies 
nm movies. Nothing to add but 
water. Free instruction ok 


r ess 2 gal. set (complete). 
- gal. set —— 
Ansco & Ektachrome developed Chemicals (reg complete). 


. . M ORD R Now! eprieeae oe GUAR- 
1.00 per roll. ith ANTEED! Ask for Manual for 
Home Movie Makers! 


SUPERIOR BULK FILM CO. 
Dept. 3-MP, 442-50 No. Wells St., Chicago 10, Ill. 


30am FINISHING) 


KODAK 
ALBUM 
PRINTS 


INC Y. ¥. £2 














U.S. COLOR LABORATORIES 
COLOR PRINTS 





SPECIAL: 
5—4x5 
$2.00 


Duplicate 


All Orders Returned tsi Closs 
ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.’S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


-30c / -28 
"40c 4«(3*412....50¢ 7Sc eT esove ‘$2 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 





3s: 4x5... 
— Quality Service—Try Us—Be Convinced! 


. S. Color Laboratories, Dept. M-3 
P. a ‘Box 43, Glen Oaks Br., Floral Park, New York 





Ship- 
ping wt. 10 Ibs. 























AMAZING NEW 


MIDG-O 


Now dries FILM as 
well as your prints 

Dries 24 sheets in | 
about 30 minutes 


Conversion takes 
less than 30 seconds 


Finest Quality Ansco 


COLOR PRINTS 


24x 3% 
4 x 5 


Custom 
Quality 





8 YO ur 
Experts—Quality 5 x 
ual pum Process- 8 
and gromee ge ‘Sere 
mm ROLL ne-grain developed 
and enlarged to 31/4” x 41/2” 


KODAK ALBOM PRINTS 1 Wi IN NEATE FOLDER 


Individually Made—Special Color Balancing 
FAST, ACCURATE, GUARANTEED 


EKTACHROME 


24 HOUR PROCESSING 
2% x 3% . 


* Dries Glossy as well as Matte Prints « Dries 
prints up to II x 14 Size « Dries a Full Load of 
50 8x10 or 400 3x5 in One 

Hour with no Steady Attend. 
ant « Simple to Operate « 
Two Dryers in One « No 
Furled Edges—No Blisters « 
Takes only 14” x 24” of space. 


RE CH 
Dovetoniay: printing and enlarging ot 
1 yy ure nll and other 
stess at gual vy low 
FAST SERVICE 


and eeued Via 120, 620 Rolls. 
within 24 hours. 


36 EXP. ROLL 
$450 ling B id Pr sco" List, or send Ansco 17, 620, 35MM $1.00 EACH 

4 ice or sen¢ 
soll ast money. today. , : INCLUDE RETURN posTAGe 


POTATOES |... .SYSOMOMALT COLOR SemvICE 
BOX 973, DEPT AC BICLEARWA 








pri 
! All Pwork, ‘completed 
irst Class Mail 





tters. 
m Drying Conver- 
sion Unit only 29.50 


Send for brochure 


MIDG-O CO. 


FORMERLY 
MINIPIX LABS 


FILE 250 2x2 SLIDES 
or 125 STEREOS 
89¢ 3 for 2.50 eg T-16 Stop Yawning (Illus- 


» lightweight we 
! Instant slide pated: pind Ra: 
Shoes; T-2 


The above 4 color slides $1.50 
Big illustrated catalog free. 
UNIVERSAL SLIDE CO. P. 0. Box 779M, Beverly Hills, cat 


























TITLE SLIDES 
IN COLOR 
ADD FUN 

to your 2x2 mounted showings 





COLOR SLIDE 
DUPLICATING za. 


35mm Kodachrome & 20¢ 
Ansco Color mounted 
Dealer Inquiries Invited 


COLOR PRINTS 
40¢ 


24%4x3V%q 
S4x4/a 


24-HOUR 
PROCESSING 
COLOR FILM AND 
PRINTON 


back guarantee. Order 
ow. 


1514 Aster Place 
Dept. 217, Cin’ti 24, O. 








IBUY DIRECT & SAVE 


BROOKS MFG. CO. 


High Power BINOCULARS 


FREE 14-PAGE BOOK & CHART 
Know the facts! Learn meaning of 
Power, Field, Coating. Latest data. 
33 Models sold on —— 











New Ansco Approved 
Type Vane Agitation 
Equipment 
ROLL FILM ROLL 

120 & 620 $1.10 
35mm (20 exp.) 
mounted 

ee Ok 0658 


STEDCO PHOTO ... 





WALLET 


2%x3% COLOR PRINTS 25c ec. 


All Orders Shipped ist Class Mail 

coves PRUNES COLOR PROCESSING 

4% Ansco & Ektachrome 
120-620 or 35mm 4.00 
cover gutee ss elt 
DUPLICATING 25¢ °* 

PREMIER COLOR COMPANY 

Box 8626 Cole Branch Los Angeles 46, Calif. 








7669 Melrose 
Angeles 46 Calif 








BUSHNELL’S, MP 83 Bushnell Bidg., Pasadena, Calif. 


4x5 COLOR PRINTS—S50c 

















MALE PHOTOS for 


F With an assortment of ape ny circular, 
= oval, square, and novelty openings 
Spice up your slide shows with a variety 
= of mount openings to fit your subjects. 

54 Assorted Mounts for $1 
j_CEMounts, 5817M Sheridan, Detroit 13 Mich. 


4 Daa 





COLOR FILM 
PROCESSING 
20 Exp. 35mm 
Mounted, Roll ... 
Ansco, Ektachrome 
120 620, Roll ....$1.00 


M 

2% 
$1.00 | 3% 
x14 0 
Winimee Order $1.50° 


COLOR COMPANY 


COLOR PRINTS 
4"x5" — 50¢ 














Slide Susteatiog ‘25¢ea 
CAN 


P. 0. Box bh aH La Brea Sta., Los Angeles 36 








PLEASE SAY YOU SAW IT IN MODERN 





Artists & Sculptors. 
DeLuxe Glossy engines. 
10—8x10 $5.00; 
ee 


Three samples... 
ill. catalogue with “each order. 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 
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PHOTO MART. 


ml ui HULUULUULULL UN 


35 20 EXPOSURES $9OO 


mm PRINTED 3*4"x4*," 


24-HOUR SERVICE 
- Allum Snapshots - 


36 EXPOSURES - 35MM. FILM-FINE GRAIN 
DEVELOPED AND PRINTED - 3%’ x 44’ $1.50 
8 EXPOSURE ROLLS - 45¢ = 
12 EXPOSURE ROLLS - 65¢ } umes 
16 EXPOSURE ROLLS - 75¢ ) oversize 
REPRINTS S¢ EACH 
Write for Mailing Bags and Latest Price Lists 


GRAPHIC PHOTO SERVICE 


Pp. O. BOX 72, WILKES-BARRE, PA. 


ga COLOR PRINTS 


Lowest ce 





Ss the latest 
of poi ¢c lor print 
+ We — a4 
Te about o 


(see our Chess oa 


Cardinal rere} fe) = 
P.O. Box 125, West Albany, New York 


TA ATT TT TPL UTR TLeeELeecee 





ALL 
CLOSE-UPS 
ARE FUN, 
AND EASY 





camera. 
Price $8.95 
U. S. Postage paid if cash with order, C.O.D. 
charges added. Calif. orders add 3% sales tax. 


CAL-CAM — Dept. M3 











1564 N. Grand Oaks Ave., Pasadena 7, Calif. J 
eee 


PRICES ! CHINACOLOR 
REDUCED « tinished Like Fin, Po, 


COLOR PRINTS 
WALLET SIZE, 2% x 3% NOW 25: 


eng al A 3SMM_Duplicete 
x2% Color Slides 25¢ 


Ansce Color Film 
120-620, 35MM 
2.00 $1.00 Roll 








LENS GUARDS 


‘A Protection From Sun Rain Dust 


15 sizes to fit all cameras including 
double lens reflex cameras 


ee 
= 


SCHOEN PRODUCTS 


Price 15¢ to $1.00 
at your local camera store 


Lens Guards are made of 
lifetime NEOPRENE rubbes 


15029 S. FIGUEROA ST., GARDENA, CALIF. 








COLOR PRINTS 


The best color at popular prices 
244x344 25c 


Minimum order $1.00 


75c SPECIAL 


Develop Ansco & Ektachrome rolls 
620, 120, 20 exposure 35mm 


LAKE COLOR 
Box 6868 West Palm Beach, Fla. 














STEREO 
DUPLICATES 


DUPLICATES 


FROM COLOR TRANSPARENCIES 


Ot: pair, 
unmounted 
Minimum Order $i— No C.0.0.'s 


x RFAX LABORATORIES 
MS-34, "Box 3521, Georgetown Station, Washington 7, D. C, 











“The World at Your Fingertips” 


NEW UNIVERSAL COLOR SLIDES 


{ Boxed Set of 8 $1.50 
(Single Slide 25¢) 


NOW you can enjoy the endless pleas- 
ures of the finest collection of breath- 
taking 2x2 color transparencies. Taken 
by the world’s leading photographers, 
expertly duplicated in our own color 
laboratories and offered to you at the 
lowest price ever Choose from wide 
— U.S., Europe, Mexico, For 
‘ost, Children, Pin-ups, ete 


NEW 1954 CATALOG 
plus SAMPLE SLIDE... send 10¢ 




















SPEED-EZ-ELS 


Compact—No Adjustments 


BUDGET PRICED 
Special Sizes on Request 
At Better Dealers Everywher: 


A. J. GANZ CO. 
Los Angeles 36, Calif. 














DYE-TRANSFER 


COLOR PRINTS 


If your film is worth enlarging . . . it 
is worth a "DYE-TRANSFER" print! 
* 

The finest color-print enlargements from 
your own favorite, any size or make, color 
film or positive transparencies. 

5” x 7” Color Prints . . . $3.00 per print. 
Duplicates of same 5” x 7” print, $1.50. 
Also 8” x 10” Color Prints available. 

Write for complete price list, or send film. 











MM. 


i 20 EXPosure 


SUPER XX PLUSX DUPONT #2 


20 EXP.....30c Ea. 36 EXP.....50c Ea. 
Bulk: $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 Exp. Daylight or Tungsten (A.S.A. 12) $1.50 Ea. 
All fresh, clean safety film. Satisfaction guaranteed 
or money back. Please include {0c extra per order to 

cover postage and packing. 


EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 








By popular demand— 
We are repeating our 
PHOTOCOLOR 


SPECIAL 


OF THE MONTH! 


Different color finishing bargains each month. 
ae today for your free coupons and par- 
culars. 


CALIFORNIA COLOR 


Photocolor S 
971 Howard St. ~R 








San Francisco 3, Cali ornia 
giipe 46 F ITLES 


in COLOR! 


TB4. This is the En 

FREE LIST!" ! 
See your dealer or write direct. Sorry, no C O D's 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 











Adapt-A-Roll 620 


Use roli film in any press camera ° 
without making any changes. 


© Makes both 244 x 244 and 244 
x 3% exposures on 620 roll film 


Kochester PHOTO COLOR 


BOX 1623 - ROCHESTER, N.Y. 


° en pe cut film holder, : 

incl. dark slide . 
© Manufacturer's one-year guarantee - $2995 
At dealers . . . or send coupon to: (All sizes: 


MAR-BAR, INC. 2%x3%, 


3%x4hh, 
205 S. Beverly Dr., Bev. Hills, Cal. or x 5) 


235E William St 
UNIVERSAL COLOR SLIDES “| c.38 


FREE ©: CATALOG 


Largest Assortment 

PHOTO F ESe MOUNTS 
e®ALBU and MAILERS 
ESRD Fastest Service! Lowest Prices! 

INTERNATIONAL SALES CO. Dept. MP 
44 E. Baltimore St. @ Baltimore 2, Maryland 











old Virginia, famous in history, poetry 
and song. Beautiful colors. 10 mounted 
2x2 slides, all different. A terrific bar- 
gain, $1.00 prepaid. 

List of others sent with order 
SLIDE Co. Box 1031, Canton, 
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Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. Terms: 45¢ a word. Each word, 
including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions. Forms close on the Ist of each month. 











cameras, equipment for sale 





abe YOU HORSETRADE 
ED’S, THE 


Ss! 
OMOPTICS. 943 STATE, CHICAGO 10. 

— EVERYWHERE FIRST, THEN JAY 

E LOWEST OVERHEAD permits 
SoU ARE DEALING without illusionary bar- 
gains! For worthwhile brands, new or used— 
© HROMOPT ICS BY JAY REED, 943 N. State, 
Chicago 10, III. 

SPECIALISTS IN BUYING—and selling 
GERMAN cameras in superfine, condition. UN. 
USUAL LENSES and accessories; BEST con- 
dition—BEST prices: CHROM OPTICS BY JAY 
REED, 943 N. State, Chicago 10, Ill. 

TAKE IT EASY! INFORMATIVE! PRES- 
SURELESS SELLING! CHROMOPTICS, 943 
STATE, CHICAGO 10. 

CHICAGO VISITORS, you are always wel- 
come to “look over’? one of the greatest collec- 
tions of fine cameras and lenses anywhere, Alt- 
man’s, 64 E. Monroe, Chicago 3, Ill. 

DISCOUNTS ??? OF COURSE ! ! plus the 
satisfaction of dealing with a re sutable and large 
firm, Altman’s, 64 E. Monroe, Chicago 3, 

20 40% discount on EVERYTHING 
PHOTOG RAPHIC DART, 3812 Atlantic Ave., 
Brooklyn 24, N. Y. 

DISCOUNT TO 40%—CAMERAS, PRO- 
JECTORS, TAPE RECORDERS, LENSES. 
QUOTATIONS GIVEN ON YOU R SPECIFIC 
NEEDS. CLASSIFIED CAMERA, A 2375E 
65 St., Brooklyn, N. Y. 


WHOLESALE Photographic Supplies. Films, 
= ameras, Projectors, Enlargers. Write for FREE 
CATALOG. Capitol Photo Supplies, 2428 Guada- 


lupe, Austin, Texas. 


ULTRA powerful telephoto lenses. Trifling 
Cost. Carl Jamer, Manorville 4, N. Y. 


Kodak Signet, BRAND NEW, $69.97. Free 
catalog 1001 bargains. DEALERS MART, Dept. 
M8A, 11 Willard Ave., Mt. Vernon, N. Y. 


RETINA IIA, f2 Xenon, flawless, $125.20. 
Free catalog, 1001 bargains. Dealers Mart, Dept. 
M8, 11 Willard Ave., Mt. Vernon, N. Y. 

lomm SOUND PROJECTORS—excellent 
used units, all makes, $119.95 up—some $99.95. 
Dime brings 32-page catalog equipment, films. 
— Films, 1635 Eastin Bldg., Davenport, 
owa 






































COMPUR, Wollensak, Graflex, Supermatic, 
Ilex, Leica, Prontor, Argus and Robot Shutter 
Repair Service a Specialty (Prompt 24 Hour 
Service). CENTRAL STATES CAMERA RE- 
PAIRS, 3116 E. Douglas, Wichita 8, Kansas. 


Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization ieeianes on Contax, Leica, Rollei, 
Ikonta, etc. 1 work guaranteed and_ conscien- 
oT done. Strauss, Photo-Technical Service, 

0 “F” Street, N. W., Washington, D. 


ena made and repaired. Hard coating— 
for sharper pictures, faster speed. Recementing, 
repolishing—light scratches and haze removed. 
Complete binocular repairing. Guaranteed work- 
manship. Send lenses or binoculars or write for 
free estimates. Gould Lens Service, 155 Franklin 
Free descriptive 








Avenue, Binghamton, N. Y. 
folder. 





photo supplies 





35mm Fresh reloaded Cartridges: 4 for $1.00 
Empties: 20 for $1.00. Berea Photo, Berea, Ohio. 

PHOTOGRAPHER’S BUSINESS CARDS. 
Free Samples. Artypographers, 1024 Hollywood 
Station, Hollywood, California. 








photo finishing 





PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to choose 
from. Catalog 25c. Photomammoth Murals, 12048 
Vanowen Street, Dept. P, North Hollywood, Calif. 

PHOTOMURALS, 20 x 24, $2.50; 20 x 30, 
$3.00; 30 x 40, $4.00; 40 x 60, $7. 5@. Send 
negatives, prints, transparencies. Haven Photo, 
173 Orange Street, New Haven, Conn. 





CARLSBAD CAVERNS, The 
Pitcairn Island, others. 8mm- 16mm Home M: vie 
Travels, Carlsbad Caverns sample color jilm 
$0 + pfwesrty 8mm, 16mm. ng °° TEX 

» Dept. MMCA, Carlsbad, 

iam MOVIE SUBJECTS. tee aT films, 
$2.98. Dime brings 32-page, 1954 catalog. 50’ 
8mm Prevue film and catalog, 59c. Blackhawk 
Films, 1636 Eastin Bldg., Davenport, Iowa. 

16mm. MOVIE SUBJECTS. New 300’ 1l6n im. 
sound releases, $11.95. Bargain prices on hun- 
dreds used 16mm. sound, silent prints. Dime 
brings 32-page, 1954 catalog. Blackhawk Films, 
1637 Eastin Bldg., Davenport, Iowa. 


HOME RENTALS—1l6mm. sound — 
Three days $3.95, including all postage. 1954 
— rental list free. Eastin Pictures, Davenport, 
owa 


GUARANTEED FRESH 8mm roll, maga- 
zine; 16mm roll, magazine movie films. Color, 
B&W. Free catalog. SO-G, 47th Holly, Kansas 
City 2, Missouri. 


NEVER BEFORE has ANYONE offered 
such AMAZING HOME MOVIE VALUES 
bee mx New full reel 16mm Sound Films as ce 

s $6.95. Brand New 3 reel Sound Features at 
pot $17.95! Also the largest list of Used Sound 
Musicals ever offered at only 6 for $5.00—Boxed 
And Spooled! New 8mm and 16mm releases at 
big savings. Brand New Screens at % off list 
price! Your old films accepted in trade for new 
films, projectors, cameras, etc. Send for FREE 

and quotations. IMPERIAL ENTER- 
PRISE, INC., 34 PARK ROW, DEPT. M, 
NEW YORK 38, N. Y. 




















movie titles 





PERSONALIZED TITLES improve your 
movies. Free brochure. Sierra eee Co., 2748- 
W East Broadway, Long Beach 3, Calif. 





ENLARGEMENTS, CUSTOM aADs: 
FAST SERVICE. B&W or warmtone. DOUB 
WEIGHT, Glossy, Semi-matte. Silk, soon 
Tapestry, 5x7, 25c; 8x10, 40c; 11x14, 80c; 
16x20, $1.75. New Negatives, 50c. COMPLETE 
SERVICE, including Retouching, Hand Oil 
Coloring, Print Toning. PHOTO ENLARGING 
SERVICE, 949 Broadway, New York 10, N. 


ENLARGEMENTS (professional oe: or 
and Indiatone papers exclusively, 5 x 45c; 
8 x 10 65c; 11 x 14 85c; ($1.00 minimum, ae 
Full oil coloring $1.50 extra. Miniatures a spe- 
cialty. George Brewer, 5864-A Hollywood Blvd., 
Hollywood 28, California. 








Everything in Photography. Buy direct. Write 
Your Wants. Free Literature. Jola Camera, Box 
591, Bristol, Conn. 





wanted to buy 





IMMEDIATE AIRMAIL PAYMENTS for 
precision cameras, lenses, accessories: TOP 
PRICES for FINE condition; Specialists in 
GERMAN equipment: CHROMOPTICS BY 
JAY REED, 943 N. State, Chicago 10, Il. 


CASH VIA AIRMAIL for: Bantam Special, 
Bell & Howell, Bolex, Contax, Foton, Graflex 
Super D, (Pacemaker and Crown) Graphics, 
Kine-Exacta, Leica, Linhof, Nikon, Retina, 
Rolleiflex, Super Ikonta, send in or write for 
offer, immediate reply. Altman’s, 64 E. Monroe, 
Chicago 3. 


LLENSES, “AERIAL CAMERAS, GUN Ae. 
RAS AIP), MOTION PICTURE CAM- 
RAS. CASH AIRMAILED IMMEDIATELY 
IR THESE AND AERIAL LENSES, IN- 
U 3 7” AEROEKTARS, 20” and 40” 

AUSC i AND LOMB, ETC. SHIP INSU RED 
OR WRITE. Gordon Enterprises, 5362 N. 
Cahuenga, North Hollywood, Calif. 
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camera repairs 





SPECTALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing. 
Bellows inst alle -d. Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 


CANON CAMERAS—Complete service, all 
models. Work guaranteed, Send camera for free 
estimate. ‘International Camera Corp., 847 
Adams, Chicago 7, Il. 








NO Negative? Send $1.00 for new negative 
and two 5 x 7 enlargements from picture, trans- 
parency, colorprint, polaroid, stereoframes, tin- 
types. Inquire movieframe enlargements. Christ- 
mascard sample. Projectionslides from any print 


or negative. Black and white 3 one dollar. Color- « 


slides from any kodacolorprint, kodachromeprint, 
——, 4 two = Curiophoto, 1187 Jerome 
Ave., New York 5 





Quality developing ty enlarging. All sizes, 


5x7 20c; 8 x 10 50c; 11 x 14 90c. Ansco Color, 
$1. Arandee, 7831 Jeffery Ave., Chicago 49, 
Illinois. 

Advanced amateur-Pro’s only. Can _ handle 
limited amount of special processing—Write: 
Hamilton Photo Service, 185 Fisher St., No. 
Attleboro, Mass. 








movies, movie film 


color slides 





Miami, Havana, Bahamas, Color Slides $2.50 
per dozen. Free catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 


COLORSLIDES, Travel, nature. etc. Free list. 
Sample 30c. Kelly M. Choda, P.O. Box 588, 
Stanford, California. 


Unusual Pin-Ups. Twelve NEW sets. Eight 
glossy 4 x 5 Photos to set $2.00. Five color slides 
to set $2.00. 8mm 50 feet movies $3.00. BER- 
NARD, Box 16961, MP West Branch, Holly- 
wood 46, Calif. 


NATURAL color, 2 x 2 slides. Hollywood's 
best posed by the masters. 4 for $1.00. 10 for 
mee Perry ‘Pelton, Box 5967, Dept. 14, Chicago 
7, Illinois. 


BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘Slide 
News”. SLIDE SUPPLY, Box 1031, Canton, 
Ohic. 

20 Beautiful colored slides $1.00. Sample, cata- 
log 20c. Over twenty million sold! Sanford Com- 
pany, Ashtabula, Ohio. (Established 1941.) 


BEAUTIFUL KODACHROMES, California, 
Arizona, New Mexico, Festivals, Missions, Ghost 
Towns, Cliff Dwellers, Death Valley, Rose 
Parade, Boy Scout Jamboree, Glass Church, Las 
Vegas, Canada, Mexico, Alaska, Finland. Se gon 
Three_ slides $1.00. REDFIELD COLOR 
pt a 676 Buchon Street, San Luis Obispo, 
California. 























Inaugural Parade, Travel Movies—Kodachrome 
projection sample $1.00, lists 10c; Colorslides— 
views 10—$1.00; art, glamour, Inaugural Parade 
3—$1.00, lists. sample slide 35c. Galloway Films, 
Box 6953E, Washington 20, D. C. 


5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, 2120 Strauss, Brooklyn 
12. 








HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
ters of ALL! Catalogs 15c. Turke Films, Hins- 
dale 2, Ill. 


MALE ACTION and posing shots of Mr. Amer- 
ica and other perfectly developed men. All close- 
ups. 60 ft. 8mm—$3.50, 120 ft. 16mm—$6.00. 
Dr. Frank Thompson, 919 4th, Manhattan, Kansas. 


Free Circulars—Listing our B & W roll movie 
films, chemicals, developing sets and bulk films. 
Fromaders, Box 637-G, Davenport, Iowa. 











STEREO REALIST Color Slides a“ 
Caverns. ig odd 75¢. a 5c. TEX HEL) 
Dept. MSR. Carlsbad, N. 


CARLSBAD CAV iS More New Interior 
Color Slides added. Sample 50c. . . . New Illus- 
trated Catalogue with text 15c. TEX HELM, 
Dept. MPICS, Carlsbad, New Mexico. 


SLIDES OF THE Ez a He bad >" Mountains, 
Plymouth, Lexington, Ca , Niagara, 
Ausable ‘Ch asm, Santa’s Workehip, Quebec, 
Gaspé, Bermuda, Fall Foliage, many others. On 
approval at new low price. Send for catalog beau- 
tiful 2 x 2 and stereo kodachromes by Henry 
Cobb Shaw, 8-2 Bosworth St., Boston 8, Mass. 


SLIDE MOUNTS, 2 x 2, easy, quick; no hot 
iron or other tools needed. 35mm double, single, 
or square frame, 6 dozen $1.00. Stereo mounts for 
Stereo-Realist with complete instructions, 3") for 
$1.00. Color slides 10 for $1.00. Postpaid. F rie- 
dell, 301 Fox Oakland Building, Oakland 12, 
California. 
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35mm Owners make your Hobby Pay. Details 
25¢ (refundable). H. Stebbins, Box 62, Agawam, 
Mass. 


photo jewelry 


hypnotism 





VERSAILLES and FONTAINE- 
BLEAU, French Riviera, Rome, Venice, Capri, 
Sorrento, Pompeii, Madrid, Granada, Cordoba, 
Avila, Segovia and its famous and magnificent 
Castle of Alcazar, Austria, England, Scotland, 
Belgium, Athens, Morocco, Israel, Mexico, Bali, 
India, Pakistan, ete. Highest Quality Color 
Slides. Catalog “*MS” Free. Argo Slides, 62 Wil- 
liam Street, New York 5, New York. 

“2” x 2” COLOR SLIDES, set of ten, 98c. 
Send dime for 32-page catalog slides, movies. ac- 
cessories. Blackhawk Films, 1637 Eastin Bldg., 
Davenport, Iowa. 

Colorslides from Kodacolor ——, Curiophoto, 
1187 Jerome Ave., New York 52, N. Y. 


SEE 1954 ROSE PARADE. Front-row seats 
to world’s most fabulous pageant. From Koda- 
chromes by official photographers. 36 gorgeous 
35mm COLOR SLIDES. ALL WINNERS, 
$5.00. ENTIRE PARADE, 60-$9.00. STEREO- 
REALIST, 25 BEST—$5. 00. No: finer slides 
available. Satisfaction Guaranteed or money back. 
FREE BONUS to first 1,000 orders . . . Title 
Slide, Beauty Queens & Ce Script. 
Ppd. Send check, cash, M.O. TODAY. COLOR 
CONTROL CO., Dept. MP3, 5864 Hollywood 
Blvd., Hollywood, Calif. 


Tournament of Roses—Twenty Beautiful Col- 
orslides $2.00. Forty $4.00. EDDINGS. Corning 
R3, N 


ADD SHOWMANSHIP to_ home projection 
shows with colorful old-time Nickelodeon slides. 
2x 2. Free list. Nickelodeon Co., P.O. Box 792, 
WAL LA WALLA, Washington. 


MALE PHYSIQUE COLOR SLIDES. 15 for 
$3.00. Sample slide 50¢. Stereo Realist size 10 for 
$5.00. Stereo sample $1.00. Jack Sidney, 353 So. 
3rd St., Brooklyn 11, N.Y. 

Looking for them? Stop right here! 35mm color 


slides. Real collector’s items. 3 for $1.00. 8 for 
ie Imperial, Box 228, Dept. 187, Cicero 50, 


PARIS, 


























MALE PHYSIQUE 35mm color slides. Set 
Number One, featuring two models, consists of 
six slides for $3.00. Send order to Richard Ros- 

Box 4249, Dept. M, San Francisco L 





a TIQUE AUTOMOBILE Color Slides, 
2. Illustrated catalog FREE. Universal, Box 
oT, Beverly Hills, Calif. 

SPECIAL! THIRTY-SIX GENUINE 
KODACHROMES OF MEXICO ON AP- 
PROVAL. Over 100 subjects of Mexico avail- 
able. Approval selections from Western Parks 
and C. — Catalogue. Douglas Whiteside, Yose- 
mite, Calif. 


CHEESECAKE COLOR SLIDES. Samples, 
$1.00. Bizphoco, Box 681M, Spokane, Wash. 


1954 Pasadena Rose Parade (2 x 2). Beauti- 
ful! Set of 24 prize-winning floats, $3.58 postpaid. 
Complete set of all floats (60), $14.50 postpaid. 
Colorslide, Box 1193, Studio City, Calif. 











Mount your photos into pins, earrings, tieclasps, 
etc. Amazing possibilities. Send 10c for illustrated 
brochure and complete 7 Milady-Fair 
Co., GPO Box 1328, NYC 1 





miscellaneous 





LACED GLAMOUR CORSETS—pinup cos- 
tume accessories; stamp brings list. PAMELA 
CO., Box 247, Floral Park, N. Y. 

ARTISTS, PHOTOGRAPHERS. Have you 
exhausted all age possibilities? Now for a 
limited time only, you can  &. New and Exclu- 
sive full length photographic Examples illustrat- 
ing the proper posing of the female subject. 18 
examples $1.00. 41 for $2.00. All different. Perry 
Pelton Photos, Box 5967, Dept. 67, Chicago 7, Ili. 

INTERESTING MAILS—25c keeps your mail 
box full three months. BENTZ (Desk J/19), 
Chatawa, Mississippi. 

BIKINI’S”. TERRIFIC PIN-UP COS- 
TUMES!! 1954 PHOTO CALENDAR 12 New 
Pin-Ups—$2.00. Unique and Beautiful, posed by 
Barbara Osterman! Costume. Prices Reasonable. 
ACTUAL—PHOTO CATALOGS: BIKINI— 
50c, L INGERIE—S50c. Literature free. Air 
Mail extra. Maureen of Hollywood, 128 So. 
Alvarado, L.A. 57, Cali 

Beginning Writers: Get $1 to $20 checks daily 
w riting simple children’s stories, articles, poetry 
in your spare time. Experience unnecessary. Our 
instructions reveal how. Details FREE. W. 














Herman, 7016 Euclid, Cleveland 3, Ohio. 
FOREIGN FILM _PROCESSED. 
y+ Ne 

MASS 
AMATEUR PIN-UPS. 20 ae $1.00. An- 
derson, Box 534-M, Dishman, Wash 
BEAUTIFUL ALASKA SCENIC FOLD- 





GEN- 
138 CHARLES ST., BOSTON 14, 








None 493, DEPT. CHORAGE, 


BO 
AL 





Re $ x 7 photos of women wrestling pro- 
feoslonatiy. two ps mand Fifty different, five dol- 
lars. Bernard Kobel, Frankfort, Indiana. 





Twelve 5 x 7 photos showing highly tattooed 
men—women (choice) two dollars, fifty different, 
five dollars. Bernard Kobel, Frankfort, Indiana. 


| 


FREE Illustrated Hypnotism, Selfhypnosis, 
Catalogue. Write: Hypnotist, 1324 Wilshire, 
Hollywood 17MP, California. 





books and magazines 





HOW TO PHOTOGRAPH WOMEN _ by 
Peter Gowland, world famous photographer. Con- 
tains 140 pages with over 200 art and pin-u 
»yhotos. $1.00 postpaid. Oakley & Wootten, Gal- 
atin, Tenn. 


BIG BOOK BARGAIN, Eleven of the bright- 
est, gayest books available in a pleasure packed 
parcel worth $2.75, now only $2.00 postpaid while 
supply lasts. Satisfaction guaranteed. Catalog 
included freee OAKLEY & WOOTTEN, Dept. 
MP, Gallatin, Tenn. 


ILLUSTRATED CARTOON BOOKLETS. 
Grown ups love ‘’em. Vest Pocket Size. 24 for 
$1.00. All Different. Free Gift with order. Terry 
Thorne, Dept. M, Box 15535 Crenshaw Station, 
Los Angeles 8, Calif. 











oil coloring 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for, free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1112, Chi- 
cago 14, wit inois. 





business opportunities 





INCREASE INCOME $1000 to $4000 yearly. 
ested promotional ideas for studios, professional 

— Logan, Box 118, Independence, 
fissouri 





Earn $15,000-$30,000 annually. Franchise pro- 
tected. uaranteed minimum $12,500 or mone 
back. Live at home. No merchandise to buy. Self- 
employed. One of most exclusive and noncompeti- 
tive businesses in United States and Canada. Send 
for Free explanatory book. Money refunded when 
book returned. Harrell & Company, Box A-19, 
Louisville, Illinois. 





Thirty 616 size photos German atrocities, two 
dollars, Bernard Kobel, Frankfort, Indiana. 

FREE! Big United States Catalog. Valuable 
guide and check list. Hundreds of illustrations. 
Approvals. HARRISCO, 359 Transit Building, 
Boston 17, Mass. 





Buy wholesale 25,000 items cz uti 1. 25c. Mat- 
thews, 1474-B5, Broadway, N 





schools and instructions 





X-RAY MIND. Dangerous power over others. 
(Details—10c) Krishnar Institute, 1912 Lincoln- 
Park-West, Dept. CM-2, Chicago 14. 





YOUR Advertising message imprinted on 
beautiful Ball Point Pen. Send 50c for sample 
and price list. G. F. Lindholm, Dept. M, 7056 
North Oakley Ave., Chicago 45, Illinois. 


Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 2122, Chi- 
cago 14, Illinois. 





photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
cd each. Miller Slide Service,. Holdrege, Ne- 
raska. 


Post Card Pin-Ups, Natural Color Kodachrome, 
10 Different $1.00. Frederick Forman, 868 Lori- 
mer, Brooklyn 22, N. Y. 


50 ENGLISH MODELS in artistic Figure- 
Ballet-Pinup-poses. Also: illustrated Art photog- 
raphy Courses. Send 1-3-5 Dollar for Samples. 
Prospectuses, —_ Studio Jordan, 17 Cheyne 
Close, London, N. W. 4, England. 


E ~ DRUM MAJORETTES, 32 Glossy Photos 
$i. 00. Frederick Forman, 868 Lorimer, Brooklyn 

~ TRI \NSPARENCIES; 35mm_ mounted 7c. 
Optical reductions mounted l3c. Kirwin Slidefilm 
Laboratory, Crystal Lake 1, Illinois. 

















2 x 2 slides from any size negatives, 15c... 
Kodachromes of scenic west. Projection Slide 
Service, Box 865, Lincoln, Nebraska. 





FLUFFY white bunny cloth Bikini. Bare hip 
briefs and daring bra. Only $4.95. Immediate 
shipment. “Maribill’’ Box 32, Garland 5, Texas. 





stereo photography 





APPROVALS! Grand Canyon; Stereo and 
2 x 2; also other Western attractions. J. DuBois, 
5864 Hollywood, Hollywood 28, Calif. 





TRICK STEREO KIT now available for your 
Stereo-Realist. Make your own strange illusions 
in 3-D. aeons exposures, space control, etc. 
Write for FREE illustrated folder. + _ Powers 
Co., 6411 S. Canterbury Rd., Dept. 
land. Ohio. 


Beautiful stereo figure studies. Single and 
groups. Glass mounted original Kodachromes, 2 
for three dollars. Rs $1.75. Dolores Stereo, 
105 West 63 St., N. Y. 

STEREO SL TaES GALORE! World cover- 
age, plus ACADEMY AWARD WINNERS. 
Send 25c for sample & catalog. Horner Cooley 
7 ae Inc., 6112 Selma Ave., Hollywood 

an 


» Cleve- 











~ BEAU TIFUL SOUTHERN MODELS. 6 
artistic & appealing photos $1.00. 15—$2.00. 42 
—$5.00, 102—$10.00, Free surprise gift with 
each $5.00 order. Three free gifts valued at 
$3.00 with each $10.00 order. Money back guar- 
antec. Oakley & Wootten, Gallatin, Tenn. 


F ~ 16 M ALE 4 x SIQUE PHOTOS for artists 
in C talog No. Send $1.00 to Richard Roscoe, 
sox 4249, i M, San Francisco 1, Cali- 








_ MALE PHYSIQUE PHOTOS. 25 wallet size 
$2.00. All new series. 32 glossy $1.00. Sample 
eke Se. . Jack Sidney, 353 So. 3rd St., Brooklyn 





Stereo-Art and Figure oc? oe 
originals. 7 for 10 dollars. J:N, 80 N. Y. Ave., 
Cohoes, N. Y. 





6 Stereo Views 35mm color. Choice: National 
Parks, Cities. With Viewer $1. 9 additional 
views $1. Satisfaction guaranteed. Real View, 
Glencoe, Illinois. 





exposure meter repairs 





Send any make. Prompt service. Reasonable 
charges. The Rhamstine* Co., Meter Div., Har- 
lingen, Texas. 











Learn Airbrush Retouching at home. Excellent 
Pay. Free k M. New York Correspondence 
School, 341 Bridge Street, Brooklyn, New York. 


LEARN RETOUCHING. MAKE MORE 
MONEY! 70 page illustrated book shows you 
how to do complete Retouching. Paper negatives 
included. Refund Guaranteed. Send $1.95 to 
DeGore Photo Plaque Co., Dept. XM, 3723 Ful 
lerton Ave., Chicago 47, Illinois. 

LEARN RETOUCHING from professional 
retoucher. Complete course, very reasonable 
Helen Love, 2015 S.W. Bridge, Grants Pass, 
Oregon. 











Learn to make miniature photo copies of any 
picture. Details free. Photo Copy Corr. School, 
Room 706, Insurance Center Bldg., Chicago, 
Illinois. 











GLAMOUR GUIDE. how to 
photograph girls 
by Eugene M. Hanson— 
Whether amateur or pro- 
fessional, you can profit 
from Hanson’s tips on 
how to make pictures to 
flatter the girl in_front 
of your camera. Please 
her by studying the 
techniques described, the 
lighting diagrams and 
the 100 photographs pre- 
sented in this volume, 
then applying them to 
your own work, 210 
pages, 7 x 10, cloth. 
$5.00 


American Photographic 
Book Pub. Co., Inc. 
251 Fourth Ave.,N. Y. 10,N.Y. 


(Add 3° sales tax for 
New York City pr as 
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FROM A TO Z, THE WORLD'S 
MOST COMPLETE, MOST LAVISH 
“HOW-TO-DO-IT” LIBRARY 
OF PHOTOGRAPHY 


Brand New—Covering Every Phase of 


Picture Making for Amateur and Professional! 





NCYCLOPEDIA OF 





ee ¢ 10” 
4,300 Big 7° * 
- sil ..- Over 9,300 Pic- 


Every Step from 
Shooting to Finishing 
the Picture! ‘ 


. rgard of 
» Carl Thusgaare i. 
oy roelights. slow ~~ 
Acme Secapture dramatic ™ 
ter, 





tures Including Full Color 


and Photogravure Plates! 250 Famous 


Picture 
Specialists 


AS NECESSARY as your camera and darkroom—this 

New, Revised, Enlarged Edition of the most compre- 
hensive, up-to-date, How-to-Do-It Reference Encyclopedia 
and Self-Instruction Course in Photography ever published! 
It’s greater than ever! So elaborate, so costly to produce, 
that we have to limit the size of each printing carefully! 
Whether you are beginner, advanced amateur or profes- 
sional, you will find in these books the most up-to- 
date answers to your questions about all branches of 
photography—from the planning of pictures to finishing. 
They will show you how to get more perfect results from 
your camera and darkroom equipment; give you thou- 
sands of new ideas that will make your photography more 


PLEASURABLE and more PROFITABLE! 


MAIL FREE-TRIAL COUPON TODAY! 


NATIONAL EDUCATIONAL ALLIANCE, INC. 
37 West 47th St., New York 36, N. Y. 


Please reserve for me, for a week’s FREE enjoyment, a set of the 8 


new ll-volume ENCYCLOPEDIA OF PHOTOGRAPHY, in De 
Luxe Binding of genuine Emerald Green Morocco Grained BUCK- 


RAM, embossed in 23-KARAT GOLD. Notify me when the books 8 
are ready to ship and I will send only $1 deposit. On receipt of it ® 
ship me the complete set prepaid for a week’s free enjoyment. At 
the end of that time, I will either return the set and you will refund 
my $1; or I will keep the set and will start then to remit $5 each ® 
month until the low price of $55 plus postage is paid. (Cash-with- . 


order Price only $50.) 





Address 





City & Zone. 





in Canada, order from McAINSH & CO., Ltd., Toronto 5, Ont. 
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Here Is Just a Partial List of Over 2100 
Units of PRACTICAL How-to-Do-It Instructions: 


Action Subjects 
Advertising 
Photography 
Animal 
Photography 
Art in 


Photography 
Artificial Light 


Bird Photography 
Bromide Printing 


and Enlarging 
Cameras and 

Accessories 
Candid Photos 
Careers in 

Photography 
Cinematography 


8mm and i6mm 


olor 
Photography 
Color Printing 
Commercial 
Photography 
Developers and 
Developing 
Darkroom Built 
by Yourself 


PHOTOGRAPHY 


Electronic Flash 
Lighting 
Enlarging 
Exposure 
Flashlight 
Free-Lancing 
High Speed 
Techniques 
Infrared 
Photography 
Kodachrome 
Lighting 
Landscapes 
Law and the 
Photographer 
Markets for 
Photographs 
Medical Photos 
Miniature 
Cameras 
Newspaper 
Photography 


Night 
Photography 
ude 
Photography 


Photomontage 
Polarized Light 
Portraiture 
Printing How ¢ 
Retouching 
Rodeo 
Photography 
Sports Photos 
Stage 
Photography 
Still Projection 
Studio 
Arrangement 
Table-Top Photos 
Television 
Toning Processes 
Trick 
Photography 
Visual Teaching 
X-Ray Photos 
and hundreds of 
_ subjects cov- 
ering every up-to- lone 
date development well 
in photography ter, as in this fine ex- 
ample by Fritz Henle. 
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10,000 Items of Information Including Newest 
Equipment, Newest Methods, Newest Processes! 





HINK of having the help and advice 
of over 250 experts such as Willard 

D. Morgan, John F. O’Reilly, Walt Dis- 
ney, Paul Outerbridge, Margaret Bourke- 
White, Ansel Adams, H. R. Rockwell, Jr., 
Julien Bryan, Dmitri Kessel, techni- 
cians from Eastman Kodak, Ansco, 
Leitz, Bell & Howell, Zeiss, Bausch and 
Lomb, General Electric ! 

Over 2,100 units of instruction cover 
EVERY kind of camera accessory and 
equipment! Still and Action Pictures, 
Black and White and Color Work, Silent 
and Sound Movies! The latest methods 
of lighting, exposure, development, 
printing, enlarging! Every division of 
photography such as_ Portraiture, 
Theatre Work, Press Pictures, Adver- 
tising, Nature, Wild Life, etc. ! 

Hundreds of up-to-date revisions 
throughout, PLUS an entirely NEW 
giant volume of 396 pages, and a com- 
pletely revised index volume. Over 


PLEASE SAY YOU SAW IT IN MODERN 


9,300 pictures by over 1,500 photog- 
raphers! Over 500 Full Tone photo- 
gravure and FULL COLOR photographs! 
More than 1,000 instructive line draw- 
ings! Over 7,700 delicately etched 150- 
screen black and white halftones! All 
on finest quality coated paper to retain 
every fine detail. Bound in beautiful 
Emerald Green Morocco-Grained BUCK- 
RAM! Ornamented in GENUINE 23- 
KARAT GOLD. 


Mail Coupon for FREE Trial! 


Enjoy 11 magnificent volumes a week 
FREE. If not delighted, return and 
owe nothing. Otherwise remit amazingly 
low price in easy installments. Sets 
limited. Mail reservation coupon NOW! 
THE NATIONAL EDUCATIONAL 
ALLIANCE, INC. 
37 W. 47th ST., NEW YORK 36, N. Y. 
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A(T On STOPPING is something you just can’t PERSPECTIVE CONTROL calls for 


with a slow shutter. The fast shutter on your with a front that can be adjusted. Your Graphics he 
n capture fine pictures like this! front tilts, rises or shifts! Graphics ond their wonderful cocte 







YOUR 


MAKES COLOR THAT SELLS! 








| pera ges everywhere are 
s asking for more and more col- 
s lene beord lets you changes quick an or pictures! And chances of selling 
enses portrait, wide-angle, telephoto! your own work in this profitable 
market are automatically in- 
creased, when you use a famous 
Pacemaker Graphic. First, be- 
cause most publications demand 
a large transparency for repro- 
duction. Second, because your 
Graphic’s versatility lets you shoot 
superb color any time, any place. 
The famous Graphic “45” is, of 
course, the choice of most profes- 
sionals — though the “23” meets 
many transparency size require- 
ments and makes brilliant color at 
really low cost. Why not examine 
a Graphic today? Most dealers 
offer convenient terms as low as 
$2 per week. 


ure no problem with your Graphic 





FREE! 48-page booklet ... tells you 
how to choose a modern camera! Write to 








LTRA CLOSE-UPS need the extra lens move ee ; : " nn oie 
ent permitted by your versatile Graphic’s long : , = - Stew Yack. 


“tension bellows. 1:1 copies are a cinch! 





t Dav 
skins Robert Ha shes Con- 
ce Bannist 
Dand right reading 


. . . ideal combination for low-cost color 
using economical 120 size roll film... roll 


holder has automatic film spacing . . . costs 
only $18.95 and up. Graflok back takes 
other film accessories, too . .. is now 
standard on all Graphics . . . can be fitted 
to older models. 





_, Leams for Color 


For the finest in color transparencies or prints, team 
one of these fine Kodak cameras with one of the de- 
pendable Kodak color films shown here alongside it, 
Then call your shots. You’re the captain of the team. 


For versatility—big 214, x 214 transparencies, miniature trans- 
parencies, superb color negatives and color prints—choose 
the new Kodak Chevron Camera. The Kodak Ektar Lens 
f/3.5, Lumenized, will give you exquisite color and sharpness. 
The Kodak Synchro Rapid 800 Shutter has ten speeds, | 
second to 1/800, plus “‘B.” Ball-bearing lens mount, thumb 
lever film advance, unusually accurate coupled rangefinder. 
A connoisseur’s instrument, $215. Adapter for miniature 
(No. 828) film, $4.75. 


For precision—and miniature transparencies of unsurpassed 
sharpness and color purity—pick the famous Kodak Signet 
35 Camera, with Kodak Ektar //3.5 Lens, Lumenized. Has 
coupled, combined range- and viewfinder, ball-bearing lens 
mount, Kodak Synchro 300 Shutter with speeds to 1/300 
second. Price, a modest $92.50. 


For thrift—in a complete kit for color, day or night—choose 
the Kodak Town & Country Outfit, including the smart and 
efficient Kodak Bantam RF Camera, matching Field Case, 
and Flasholder. The Bantam RF has coupled rangefinder- 
viewfinder, Lumenized Kodak Ektanon Lens //3.9, 1/300 
shutter, ball-bearing lens mount. Complete outfit, $78.50. 


Review these capable color teams at your Kodak 
dealer’s. Let him help you choose the one that matches 
your photographic ambitions and your budget. 


Prices include Federal Tax and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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